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CONTAINING A 


Of that moſt noble and uſeful WORK of his Grace, 
WIL LIAM CAVE NDISH, Duke of Newcaſtle, 


ENTITLED, 


The Manner of Feeding, Dreſſing, and Traming of Horſes for the Great 


Saddle, and Fitting them for the Service of the Field in Time of War, or 
for the Exerciſe and Improvement of Gentlemen in the Academy at home: 
A Science peculiarly neceſſary throughout all Europe, and which has hitherto 
been ſo much neglected, or diſcouraged in England, that young Gentlemen 
have been obliged to have recourſe to foreign Nations for this Part of 

W | Education. 


WIT H 


All PE Corrtx-PLatts, in Number forty-three, which were engrav'd by the beſt 


Foreign, Maſters, under his Gzace's immediate Care and nn and which are 
ade in the different Leſſons. 


And to give all the Improvements that may be, 


This Work 1 ornamented with HRA D-PIECES and INITIAL LETTERS, properly adapted 
to the ſubſequent Chapters; z and enlarged with an IN D EX, 


VOL I 


LONDON: 
Printed or : Maus Bookſeller to His Royal Highneſs the Prince of Wars, in M woBond: Atreet. 


M. DCC. XIII. 
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DEDICATION 


then out of print in the original French, and ſupported 
in the Undertaking by the Right Honourable the 
CovunrTrss of OxrokD, Heireſs of that Branch of the 
IIluſtrious Family of Cavenpisn, who had in Poſſeſſion 
all herGrandfather's Plates; I was ſoon convinced, that 


I ſhould farther oblige the Lovers of Horſemanſhip if 
I procured a Tranſlation of the Book, and printed it 
with the ſame Advantages as the Original. 0 


This Tranſlation, xx Lokb, with the Addition of 

ſeveral ornamental Prints, is what I now offer to VuR 
GRACE as the Firſt Volume of A Complete Syſtem of 'Horſe- 
manſhip, a Work that, I preſume to hope, will be found 
no leſs curious, uſeful, and ſatisfactory to the Reader, 
than it has been tedious and expenſive to the Under- 


taker. 


Your Grace as Maſter of the Horſe, has an un- 
doubted Claim to the Patronage of this the Fineſt Trea- 
tiſe of Horlemanſhip extant; it is therefore I appear, 


My LORD, as an humble Suppliant that you would, on 
this Occaſion, take me under Your Protection, and 
permit me to ſubſcribe myſelf, xy Loxp, 


Tour GrActs moſt obliged, 
moſt obedient, and 


| moſt Humble Servant, 


JohN BRINDLEV. 
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| Introduthion. 3 pag. IT 
WE 0 O K l. 


Mriain Queſtions anſwered, of which the firſt is, In what time 
a Horſe may be dreſſed ? The ſecond, Why a Horſe, that goes 
well upon a March, ſhould not perform the Terre-a-terre, 00 kk Demi- 
airs, Balotades, Croupades, and Caprioles ? Ic 


Chap. 1. 


5 
Chap. ii. AR proof to Maſters who continually beat andabuſe theirScholirs, &c. 18 


Chap. iii. Of the different Colour and Marks of Horſes. I9 


Chap. iv. Of theShapeof a Hor ſe, and particularly of thoſein foreignCountries. 2T 
Chap. v. What kind of Horſe is beſt for a Stallion, and in what manner 


he ought to be uſed. What Mares are the moſt PF, with the 1 


of proceeding to procure a good Breed. - 
Chap. vi. What is the proper Time to take a Colt fs bis Dam, and how 2 
ſhould be managed afterwards. Fa 25 
Chap. vu. Of the Saddle, Stirrups, Spurs, and Bridle. - 26 
Chap. viii. Of the Method of breaking Colts. . 27 
BOOK 1. 

Chap. 1. Of the true Seat and the neceſſary Actions of a good Horſeman. 29 
Chap. ii. Of the Movements of a Horſe in all his natural Paces. 30 
Chap. in. Of the artificial Movements of a Horſe's Legs. 32 
Chap. iv. My Method in faſtening the Reins of the Caveſon. 35 
Chap. v. How a raw Horſe ought to be treated at Juſt to make him trot to 

the right Hand in a large Circle, &c. - 


Chap. vi. When and in what Manner a Horſe ſhould be Salloped. 38 
Chap. vii. Of the Method of ſtopping a Horſe. 39 
Chap. viii. A new Method of working a Horſe's Croupe to the right Hand 41 
Chap. ix. The Method of working a Horſes Croupe to the left Hand. 42 
Chap. x. A new and true Way to work the Croupeof a Horſe upon a Walk which 

is the Aftion of the Trot, the Croupe to the Center, which is the Pillar. ibid. 
Chap. xi. To work a Horſe upon his Paſſage ”_ a Walk, which is the 

Acfion of a Trot, to the left Hand. - 43 
Chap. xu. To work to the right Hand, the Horſe's Grids out. 44 
Chap. xiii. To work to the left Hand, the Horſe's Croupe out. 8 
Chap. xiv. To work a Horſe to the right in his own Length * a M. alk or 


Paſſage, which is the Action of the Trot. 46 


Chap. xv. Ts work a Horſe to the left in his own Longo upon a Walk or 
Paſſage, which 1s the Action of the Trot. 47 
Chap. xvi.. A new and xa Method of making a Hue go Terre-a-terre, 


with Obſervations never made before. 48 
Terre-a-terre towards the right Hand. E 51 
Chap. xvi. Terre-a-terre to the left Hand. - ibid. 


Chap. xvin. The Method of n a Horſe between two Pillars after the 
old Fe aſbion. 


53 
Chap. xix. An excellent Leſſon y all Horſes, as well ne that are * 


upon the Hand, as theſe that are light. ibid. 


Chap. xx. Hom to make a Horſe obey the Bridle. hg > * 
2 Chap. 
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vi 
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CONTENTS. 


Chap. xxi. For Terre-a-terre to the right Hand, the Caveſo being faſten d 


to the Pommel of the Saddle, and the Bridle in the left Hand. pag. 5 5 
Chap. xxii. To work a Horſe with falſe Reins. 56 
Chap. xxiii. Toworka Horſe with the Bit oni, the Reins ſe ge, in bothHands« 7 57 
Chap. xxiv. To work a Horſe with the Reins of the Bridle only 7 in the left 
Hand, which is the Perfection of Horſemanſhip, Re. 58 
Chap.xxv.Towork a Horſe Terre- d- terre, with the Bridle only inthe left Hand. 

Terre-a-terre to the right Hand. 60 

Chap. xxvi. For Paſſades along the Wall with the Bridle only, and my 
other Inſtructions. 

In Jerre-d-terre Releve eHuk ought to go accords to the Figure. 64 4 

Chap. xxvii. Three Leſſons to work, and J 4 2 ay to perfett] ly finiſh a 


Horſe for the Manage. ” . 
Chap. xxviii. For Terre-a-terre. — 5 " 


BOOK III. 


Teaching how to dreſs a Horſe in all ſorts of Ain, by a new Method. 


Chap. 1. Of the ſeveral Sorts of Airs. I. 


Chap. i. The new Methodof the Pillar for all Airs, * firſt for the dan 7T 
| Clap: i. For the Volts to the right Hand, the Horſe as he was before, with 


the right Rein of the Caveſon faſtened ſhort to the Pillar. 72 
Chap. iv. To work a Horſe in Curvets backwards upon the Volts to the right 
Hand, with the Rein of the Caveſon faſten'd ſhort as it was before. 7 3 


Chap. v. To work a Horſe fo _—y with the right Rein faſtened ſhort as it 


Was before. ibid. 


Chap. vi. The new Method of the Pillar for Airs to the left Hand, 


74 
Chap. vu. For the Volts to the left Hand, the Horſe —_ faſter'd to - 


Pillar with the left Rein, as he was before. 


Chap. viii. To work a Horſe in Curvets upon the Volts backwards to the Fe 


Hand, &c. 76 


Chap. ix. To work a Horſe „ 2 the fs "—_ faſtened ſhort as it was 


—_— - ibid. 


Chap. x. To faſten the . to the Pillar with the right Rein ſhort, wes 


the long one in Hand. He ſhould now be mounted. 


Chap. x1. The Method of faſtening a Horſe ſhort to the Pillar with the 5 8 


Rein, holding the long Rein in your Hand, &c. - 


79 
Chap. xii. For Curvets upon the Yolts tothe rioht Hand, the Croupe to . Pillar. 8 o 
Chap. xi. For Curvets upon the Volts to the left Hand, the Croupe tothe Pillar. & 1 


Chap. xiv. Of the Aids for Curvets, and the Horſeman s Seat. 82 
Chap. xv. To change in Curvets upon the Volts, = - 83 
Chap. xvi. Some more excellent Obſervations for Curvets. = - 84 


Chap. xvi. Of the proper Helps, in Curvets upon the Volts. thick. 


Chap. xvii. To work a Horſe in Curvets backwards upon the Volts. 85 


Chap. xix. To work in Curvets along a Wall, the Wall on the left Side. ibid. 
Chap. xx. To make a Horſe go backwards in Curvets by a Wall in a ſtrait 


Line, the Wall on the left Side. - 86. 
Chap. xx1. To make a Horſe go ſtrait forwards in Curvets by a Wall, the 
right Side to the Wall. - - 87 


Chap. xxii. To make a Horſe go backwards in a ſtrait Ling by a Wall in 
Curvets, the right Side full to the Wall, - = —— ibid. 


f Chap. 
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CONTENTS. 


Chap. XVII. For Caprioles. — e = 


99 - pag. 87 


Chap. xx. To dreſs a Horſe for the Bahtad:. 8 88 
Chap. xxv. To dreſs a Horſe for the Croupade. 67 os 
Chap. xxv1. To dreſs a Horſe for a Step and a Leap. e 


Chap. xxiii. The proper Helps for a leaping Horſe, either forwards or upon the 
Volts, i Caprioles, Croupade, Balotades,&c.and howtheRider is tobe ſeated.8g9 
Chap. xxviii. Of the Helps with the Bridle-Hand. - 91 


The Te with the Bridle Jor — Crpade and Ba- 
lotades. - 92 


Chap. xx13. Of the Helps of the Body. - — ibid. 

Chap. xxx Of the Helps with the Switch. - 93 
The Helps with the Switch in Curvets and B ibid. 

Chap. xxx. 4 new Invention for putting a Horſe upon his Haunches, &c. 95 


BUDA TY, 


Which treats of all the Vices belonging to Horſes, and the fareft Ways te to 


cure them. 


Chap. i. Leſſon the Firſt, to work a Horſe's Shoulders. ene: 
Chap. ii. To make a Horſe obey the Heel. - - - I 00 


Chap. iii. Ho a Horſe's Croupe or Shoulders are to be worked occaſionally. 102 
Chap. iv. To work a Horſe, the Croupe either in or out. = - 103 


Chap. v. The abſurd Fault of ſome ER, mw by Jong. imitate, and 


imagine they ride as I do. = 


103 


Chap. vi. The way I took to reduce a Hake: thet 8 was extremely os 08 


Chap. vu. Of the Correction and Cure of ſeveral Vices. - 106 
Chap. viii. For a Horſe that is too light in the * or which has not a good 


Appuy. - - 107 


Chap. ix. For a Horſe that is ; heavy on the Had. 3 4 _ 


Chap. x. vr a Horſe that is — in Hand, who will Sy neither the Hand 
nor the Heel "On - - — x0 


Chap. xi. Containing certain 8 5 A 


Chap. xii. Ihen a Horſe is ſo ſtiff-necked that he ads not gol into the Volt, 


nor tum his Head, or his Neck, &c. - — hid. 


Chap. xiii. Three Leſſons which are very efficacious, and moſt excellent in Terre- 


a-terre and Curvets. [ call theſe the Rule of Three, or Golden Rule. 112 


Cha p. xiv Avery ſubtile and exact Rule to make a Horſe goTerre-a-terre truly, 


or inCurvets, by which, when he fails, the true Cauſe may be known. 113 
Chap. xv. Another Poſture for a Horſeman in Curvets and Terre-a-terre.1 1 
Chap. xvi To work a Horſe with his Head to the Pillar, to make him ſenſible 

to the Heel, and put him upon the Haunches. = — 8 ibid. 
Chap. xvii 7 work a Horſe”s Croupe to the left, the Croupe being tothePillar.1 16 


Chap. xvii. 4 Diſcourſe concerning the fi * ngle Pillar the old way, which is 


very falſe for Terre-a-terre. — ibid. 


Chap. xiz. I Diſcourſe concerning the two Pillars. - - 117 


TIE EpIrouE OF HORSEMANSHIP. 


Chap. 1. ** to ride a Horſe with Art. Firſt, of the many Uſes to be made of 


Fa inmr Rein of the Caveſon, faſtened to the Pommel of the Saddle. 118 
Chap. ii. The Rein of the Caveſon being ſtill fixed to we Pommel, to work 
the Shwlders and the Croupe together, ke = = = Ry 
ap. 


- — - 0 


CONTENTS. 


| Chap. vi. To faſten the inward Rein of the Caveſon to the om ve 


Chap. 1x 


Chap. 


Chap. xv. For Curvets. WD « | 


Chap. xvii. Of the Uſe of the fro Reins 1 the Bridle. * 


to my Mind, which I give you here in Form of Ap 


ble for any Man to dreſs a Horſe well, unleſs by mere Chance 
The Gallop of a Horſe in a Circle. — * 


Of faſtening the inner Rein of the Caveſon to the Pommel of the dad. ibid. 


' Curvets upon Volts. - | pa 


| Chap. fl. 70 2 {the CroupetothePillar, e nals; Made the b 1d; 


contrary Reinwhich fhould ferllbe faſtenedtothe Pommelof i Sa p. 119 
Chap. iv. To paſſage a Horſe in his own Length, the Rein "0 Fal wed to the 
 Pommel of the Saddle. - * ra 
Chap. v. The Rein of the Caveſon . be Pill fixed to the Powine 0 the Heal 
to the Wall, working with the Rein with the contrary Leg. bid. 
% and work 
with the Rein and the Leg on the ſame Side, >. WE |; ibid. 
Chap. vii. Atruc Obſervation as to the Walk, the Trot, the Gall pon one 
Piſte ina Circle; the Paſſage, either the Head or the G rohe Pillar ; 
Terre-a-terre, the Croupe to the Pillar, ke. 121 
Chap. viii. *, hich contains true Obſervation for dreſſing Horſe. 122 
To make a Horſe obey the Heels. - 1323 
Chap. x. To work the Croupe of a Horſe before his Head, or his Shodllers, upon : 


a Circle, is extremely wrong; unleſs upon the moſt ae Neceſſh Ms &c. ibid. 
Chap. ki. The Perfection of Terre-a-terre. 1824 
To change Terre-a-terre. 8. 2 
To change upon the Gallop a la Soldade. | 

xii. The Conveniencies and Inconveniencies of the 1 ried 
"flor my Way to the Pommel of the Saddle. - . 
The Inconvenience in Terre-a-terre from the inner Croeſon-Rein 
tied to the Pommel of the Saddle. - - 126 
Chap. xiii. For the Pirotiette. - 2 127 
Chap. xiv. For Paſſades. | = — ibid. 

\  thed. 
For Curdets along a W, all 8 23 - a8 


Chap. xvi. Of the different Helps of the inner Rein of the Groen {or Falſe 
Rein) in the Rider's Hand. ibid. 


129 


bid. 
133 


Concerning Bits. — - 


The Galt ron to the Reader. - = F 


ADDITIONS. 
After this Work of mine was all printed ſome very neceſſary 17 came 


pendix, or Additions, 
and particularly recommend them to your Study. They treat of the Actions 


of a Horſe's Legs; for without a perfect Knowledge of theſe, it is impoſſi- 


134 
135 
136 
137 


139 
ibid. 


For Terre-a-terre upon Volts. - . 
Remarks with regard to the B ridke- Hand. 


Leſſons to make a Horſe attend to, and obey, both Hand and Hel. 
Of the Spur. 


The Aid of the Spur called en -; 


For a reſly Horſe. - | 
For a Horſe that runs away. - - | 


Of the Imper fettions of a oe s Mouth. — 


For Terre-a-terre. > 


140 
ibid. 
ibid. 
ibid. 
141 


In Paſſades. =. 1 | | YF . ibid. 
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'RODUCTIO 


E underſtanding of a Horſe is infinitely degraded below 
| that of a Man by ſeveral, who notwithſtanding, by their 
actions, ſhew, that they believe the Horſe to be the more 
intelligent of the two. And indeed, a boy is a long 
time before he knows his alphabet, longer before he has 
learn'd to ſpell, and perhaps ſeveral years before he can 
read diſtinctly: and yet there are ſome people, who, as 
ſoon as they have got upon a young horſe, entirely un- 


— "0 — - 


dreſſed or untaught, fancy, that by beating and ſpurring they will make him a 


dreſs d horſe in one morning only. I would fain aſk ſuch ſtupid people, whe- 
ther, by beating a boy, they could teach him to read, without firſt ſhewing 
him his alphabet ? Sure, they would beat the boy to death, before they would 
make him read. Don't then expect more underſtanding from a horſe than a 
man, ſince the horſe is dreſs'd in the ſame manner that children are taught tb 
read. The horſe is taught firſt to know, and then by frequent repetition: to 
convert that knowledge into habit. It is in like manner in what men learn: 
for example, a boy is a long time before he can play perfectly on the lute; 
but when once he is become perfect, his fingers move without his thinking on 
every note, or every point. There is juſt as much to be ſaid for a managed 
horſe. It is true, that the hand and the heels are all that is required to make 
a perfect horſe; but there are other things requir d to make him perfectly obe- 
dient to the hand and heels. 

It might as well be ſaid, that to be a good ſcholar one needs only under- 
ſtand Latin, Greek, and Hebrew, and know how to make uſe of thoſe lan- 
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guages; and, to play upon the lute, to preſs with one hand, and touch the 


ſtrings with the other: but a great deal more is requir d before one becomes 
a good ſcholar, a dextrous player on the lute, or an able horſeman. N 

There are but two things that can make an accompliſh'd horſe, 2/2. the hope 
of reward, or the fear of puniſhment, which all the world are infſuenc'd by; 
and, as far as we know, God has no other means of exciting his people to 
virtue, but by the largeneſs of his infinite rewards, and the terror of the pains 
that are prepar'd for their crimes. „ 

A horſe muſt be wrought upon more by proper and frequent leſſons, than by 
the heels, that he may know, and even think upon what he ought to do. If 
he does not think (as the famous philoſopher Des CarTEs affirms of all beaſts) 
it would be impoſſible to teach him what he ſhould do. But by the hope of 
reward, and fear of puniſhment ; when he has been rewarded or puniſhed, he 
thinks of it, and retains it in his memory (for memory is thought) and forms 
a judgment by what is paſt of what is to come (which again is thought; ) 


inſomuch that he obeys his rider not only for fear of correction, but alſo in 
| hopes of being cheriſh'd, But theſe are things ſo well known to a complete 


horſeman, that it is needleſs to ſay more on this ſubject. 


Altho' horſes do not form their reaſonings from the ABC, which, as that 
admirable and moſt excellent philoſopher maſter Hosss ſays, is no language, 


but the marks and repreſentation of things ; he muſt notwithſtanding give me 
leave to think, that they draw their reaſonings from things themſelves. For 
inſtance ;. that I obſerve the clouds to darken, I ſee it lighten, or hear it thun- 
der, and that I have been once wetted after having made theſe obſervations, 
and that a horſe at paſture has been likewiſe wetted : tho he knows not theſe 
words, dark, cloud, lightening, thunder, both he and I will notwithſtanding 
take to our heels to ſhelter ourſelves from the rain under the trees. So far the 
one is as wiſe as the other. I am reaſoning by marks expreſs'd in language, 


and he 1s reaſoning from the preſence or abſence of things without theſe marks. 
The ſame judgment is to be made in a thouſand other things. It is true, the 


horſe cannot expreſs his reaſoning by a propoſition, not knowing the marks 


A, B, C; whence he has at leaſt this advantage, that he never errs as men do. 
Many are of opinion, that the reaſon why men ſpeak, and not the beaſts, 
is owing to nothing elſe, but that the beaſts have not fo much vain-glory as 


men, which produces language in them; and we ſee that the rarity of things 
among many Indians occaſions their uſing language very little; therefore the 
beaſts do not amuſe themſelves with bracelets, enamel'd rings, and innumerable 
baubles of that kind, but follow nature ſimply, without having, like men, their 
heads crouded with a multitude of thoughts and buſineſs, of which horſes are 
not ſolicitous. Some too are pleaſed to ſay, that horſes are void of under- 
ſtanding, becauſe men get the better of them: but when the horſe gets the 
better of the man, which frequently happens, is the man then void of under- 
ſtanding? Force ſubdues men, as well as beaſts. If the wiſeſt man in the 
world were taken by a ſavage people, and put to draw in a cart proportion'd 
to his ſtrength, and if he were beaten when he refuſed to do his duty, would 
not he draw juſt as a horſe does when he is threaten'd? And in like manner 
when he felt hunger, would he not be very uneaſy till he got victuals? 


Some- 
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INTRODUCTION. 


Somebody will perhaps ſay, that he is ſo proud he would A Wober the can 


draw a cart, and fo full of reſolution, that he would rather throw himſelf 
down than tir. A horſe will do as much as all that, and will (I believe) bear 


beating ſomewhat longer than the mighty man that talks at this rate. We 
call the horſes of that temper reſtive, and the men obſtrmate, tis all one. 


Many men are too ſtrong for one horſe, and many wild horſes a little too 


untractable for one man. One perſon can drive ſeveral horſes before him, 

but it muſt be ſuch as are bred to it, and not ſeveral horſes that are wild in a 
wood. I have in like manner Den a few men drive two thouſand priſoners 
before them. The learned will hardly be brought to allow any degree of un- 
derſtanding to horfes ; they only allow them a certain 7/272, which no one 


can underſtand ; fo jealous are the ſchoolmen of their rational empire. 


If a man was locked up from his birth in a dungeon till the age of twenty, 


and afterwards let out, we ſhould ſee that he would be leſs rational than a 


great many beaſts that are bred and diſciplin'd. 


What makes ſcholaſticks degrade horſes ſo much, proceeds (I believe) from 


nothing elſe, but the {mall knowledge they have of them, and from a perſua- 


ſion that they themſelves know every thing. They fancy they talk pertinently 
about them, whereas they know no more than they learn by riding a hackney- 
horſe from the Univerſity to LoN DON, and back again. If they ſtudied them as 
horſemen do, they would talk otherwiſe : for example, if a man has loſt his 


way in a dark winter's night, let him leave the horſe to himſelf, and the horſe 


will find the way to the place whither he ſhould go; whereas a man, tho” 
ſober, would ſpoil his horſe, and not be able to compaſs his journey. This is 
fact, for I have been in the fame circumſtances ; and I beheve I ſhould have 
loſt my way, had it not been for my horſe. As for men of letters, tho' they 
ſtudy, they don't ſtudy horſemanſhip, but their ſtudies turn to better account, 
by procuring themſelves to rule over the reſt of mankind, till ſuch time as they 

are ſubdued by the ſword ; wherefore it is not ſurprizing, if they be ſomewhat 
miſtaken in what is not their profeſſion, and which they do not. ſtudy ; nay, 


what is more, have not the leaſt knowledge of. This puts me in mind of 
what the great and excellent doctor EARLE lays 1 in his characters, that a ſcho- 


lar and a horſe are very troubleſome to one another; and fo 1 leave them, 


without giving them or myſelf any farther trouble. 


All that I have ſaid hitherto is only to ſhew, that a horſe's reaſon is to be 
wrought upon ; towards which this book upon Horſemanſhip is very much to 


the purpoſe, and may ſuffice for the preſent. As for the paſſions, a horſe 


knows as much of ours, as we do of his; becauſe we know — the paſſions 
of one another; as love, hatred, thirſt of revenge, envy, &c. 


I have ſeen very few oaſſionato horſemen get the better of a horſe by their 
anger; on the contrary, I have ſeen the horſe always get the better of them: 


and ſince the weakeſt underſtanding is always the moſt paſſionate, it is pro- 


bable that the. horſe will always outdo the man. In this act there ſhould al- 
ways be a man and a beaſt, and not two beaſts. Indeed, a good horſeman ought 

never to put himſelf in a paſſion with his horſe, but chaſtiſe him like a kind of 
divinity ſuperior to him. If the horſeman ſpurs his horſe rudely, the horſe will 
anſwer in the ſame manner, by flinging maliciouſly. Don't we ſee men in play 
give cach other blows without being angry with one another ? but when they 
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are in earneſt, the leaſt jeſting occaſions a duel. It 1s juſt the ſame with a 
horſe; if the rider be angry with him he will be malicious, but otherwiſe will 


——— 


| U take all in good part, and never be offended: ſo that patience is one means of 
| | dreſſing a horſe. It is true, that patience without knowledge will never do, 
4 as knowledge will ſeldom do without patience : you muſt therefore treat him 


oently, and not exert your full power; but the thing is difficult; for if he 


it — _s hs wee III 29s 46 * 
P ˙ c — . —— — 2 
L 
7. * 


| 
| 
1 takes it into his head to rebell, you muſt either let him maſter you, or elſe 
1 venture a bold ſtroke to reduce him. If you let him maſter you, you have 9 
14 done with him; if he ſubmits, you muſt alight that moment and cheriſh him. I 
14 If he does not yield, you had better ſtay till next morning, than ſpoil him. A 
vis Reduce him by degrees, mixing gentleneſs with helps and corrections. From , 
17 | | hence you will learn how to fit a horſe either for uſe or pleaſure. 1 
17 if Some wagg perhaps will aſk, what is a horſe good for that can do nothing ig 
14 but dance and play tricks? People of that character (who from a wrong turn 530 
108 and for want of judgment) are good for nothing themſelves, and laugh at all 118 
. the world, and at every thing; they therefore ſtrive to reduce every thing to * 
l | their own way of thinking, that it may reſemble themſelves. 1 
14 If theſe gentlemen will retrench every thing that ſerves them either for 4 
Wh curioſity or pleaſure, and admit nothing but what is uſeful, they muſt make a F 
4 N ; hollow tree their houſe, and cloath themſelves with fig- leaves, feed upon F 
I | K | acorns, and drink nothing but water, for nature needs no greater ſupport. Th: 
}: A a When a commonwealth is to be form'd, that men may live together in 4 
14 ſociety, thoſe who make feathers to put into their maſters hats, are as uſeful 
| in the republick, for the maintenance of themſelves and families, and for the 
good of the community, as thoſe who ſell beef and mutton ; for the tendency 
of the whole is to live by aiding one another, without wronging or offending 
any body. As for a managed horſe, which they call dancer and prauncer ; if f# 
thoſe gentlemen were to fight a duel, or go to the wars, they would find their 
error; for theſe horſes perform a journey, as well as they do the high airs ; 4 
and the long marches occaſionally make them ſoon forget thoſe airs, which are 
calculated merely for pleaſure ; moreover, they are much fitter for galloping, 3 
trotting, wheeling, or any thing elſe which is neceſſary. 4 13 
| I preſume thoſe great wits (the /zeering gentlemen) will give Kings, Princes, hg 
| and perſons of quality leave to love pleaſure-horſes, as being an exerciſe that | 
[ is very noble, and that which makes them appear moſt graceful when they 
{| ſhew themſelves to their ſubjects, or at the head of an army, to animate it; 
[ ſo that the pleaſure in this caſe is as uſeful as any thing elſe, beſides the glory 
„ and ſatisfaction that attends it. 
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1. * 


anſwer this queſtion, as it would be for the ableſt maſter in the world to ſay, 


"that all the ſcholars in the univerſity will become learned at a certain time. There 
— are ſome ſcholars, that have ſuch a diſpoſition to ſtudy, that they will learn 
more in a year, than others in all their life: ſome are eminent doctors, others 
are but ordinary ſcholars ; and others are ſo dull, as not to be capable of 


underſtanding Latin. Wherefore I wiſh people would not require more capa- 


city of a horſe than of a man, whom they ſtile rational. 
As to the other queſtion, whereby it is demanded, Why ſhould not a horſe 


go Terre-i-terre, in Curvets, Demi-ars, ' Balotades, Croupades, and Capriols, 
ſince he goes a Travelling- pace well? I'd fain know, whether all thoſe, who 


make learning their profeſſion, be themſelves perfect in every ſcience. Some 


are excellent preachers, and not very learned; others are very learned, and 


but indifferent preachers : ſome good orators, others good logicians : ſome good 


hiſtorians, -others good philoſophers : ſome good poets, others are profound in 


morality and claſſical learning: ſome in church-hiſtory and controverſy, others 
in law : ſome 1n phyſick, and others in mathematicks. Among the mathema- 


ticians, ſome are good aſtronomers or aſtrologers, or geometricians, or geo- 


graphers ; others arithmeticians; notwithſtanding which they are all learned 
men, and excellent in their different profeſſions. Moreover, there are different 
degrees: among divines, one is capable of being a biſhop ; another is hardly 
fit to be a reader, or ſchool-maſter in a country pariſh-church. In like manner, 


ſome are good aſtronomers, and others are not capable of making an almanack 


or ſun-dial : ſome underſtand algebra perfectly, and others know nothing of 
addition and ſubſtraction. Some are very learned in the law, whilſt others are 
not fit to be clerks to a country- attorney; and yet they would have horſes 
excell in every branch of the Manege, which is certainly a very unreaſonable 
expectation, EM ants 5 

But to give an example likewiſe among muſicians, who all profeſs the ſame 


art: Perhaps it may be aſked of one who plays perfectly on the fiddle, or the 


viol, if he can play as well on the lute? (By the by, ſome are admirable play- 
ers upon the fiddle, while others can hardly thrum a reel at a country-wake) 
or the harp, the organ, or on all other muſical inſtruments, or if he be a good 
ſinger? Would not this be very abſurd, ſince it requires a man's whole life- 
time to make himſelf perfect in any one of thoſe branches? Once more then, 
do not require more of a horſe than of a man. Again, for example among 


painters, ſome draw to the life in oil-colours, and at full length; others draw 


to the life in water- colours and in miniature. Some have a genius for hiſtory- 
painting, others for beaſts, others for birds; ſome for painting the dead, others 
the living; ſome flowers, others fruit; ſome battles, ſome naked figures, 
others figures with drapery; ſome ſea- pieces and ſhips, others landſkips; and 
there are ſome who can unite all theſe pieces into a landſkip. Notwithſtanding, 
all theſe painters may be excellent in their different branches, and famous to 


poſterity. There are painters likewiſe, who can paint 22 elſe but doors 


and windows, or coach-wheels. It is guſt the ſame with horſes; and tho” a 
horſe may go a very good Travelling-pace, he is not fit for the army unleſs he 


knows more. If another goes a good Terre-A- terre, it's ſufficient ; and ſo it 
is if he goes well in Curvets, or Demi-airs, or Balotades, Croupades, or 
Capriols. When he goes well in any one of the three laſt airs, he is eſteemed 


| a good 
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a good horſe, and bears a great pric 

kind, as a learned man in his particular ſcience, or as a mufician for the in- 
ſtrument he excells in, or for his voice, or as any painter in his kind: where- 
fore whoever requires more of a horſe than of a man, thereby expoſes his own 
"Ignorance. All thoſe that go to a ball-room, don't dance equally well: ſome 
dance high, others low; ſome nimbly and gracefully, others heavily and 
aukwardly. In like manner, horſes perform according to their different genius 
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and diſpoſition. As every particular man makes a part of mankind, ſo every 


horſe compoſes a part of his ſpecies ; and truly, every particular air among 


| horſes may be compared to every particular trade among men. Would it not 


| be ridiculous, if one ſhould ſay, that man is a good taylor, and another ſhould 
reply, Yes, but he cannot make ſhoes, nor dance the ropes? The fame may 
be faid of horſes airs, for they are as ſo many particular trades amongſt men. 

Altho' a horſe may perform two ſorts of airs pretty well, he poſſibly may not 
perform a third. Thus a man may profeſs to be of two or three different trades, 


but not ſo as to excell in every one; beſides, a horſe can never be put to any 
thing, unleſs nature has delign'd him for it, any more than a man can under- 


take to be. maſter of a trade for which he is not naturally qualified. Thoſe : 


gentlemen, who aſk theſe fooliſh queſtions, are ſometimes led to it by ignorance, 


but for the moſt part it proceeds from a jealouſy, and envy they bear to the 
horſeman, and to the horſe for the rider's ſake, whom they would leſſen and 


bring into contempt ; for having but little merit themſelves, they are not able 


to eclipſe by their actions the reputation of a man of worth, and ſo they have 


reſource to detraction, and by their malicious inſinuations endeavour to tarniſh 
the brighteſt virtues. But we have ſaid enough on this head with too much 
truth, tho' with little eloquence. oe, 

Many horſes, naturally good, fall into the hands of bad: maſters, who ruin 
them ; and many bad horſes are improved by good maſters, from whom ſome 
benefit will always ariſe. Tho' art thould always follow the diCtates of nature, 


and never thwart her, ſince ſhe is miſtreſs of the world, and ought to be obey'd. 
I ſpeak with regard to the Manege, and ſuch like, without concerning myſelf 
with theological myſteries, but only with horſemanſhip. To proceed: there 


are ſome who ſay, this is a good horſe, and that is a jade; in which they are 
much miſtaken, for there is no ſuch thing in the world like to what they call 


a jade: it is altogether the ignorance of the horſeman that makes jades, and 


not nature ; wherefore if the horſeman ſtudies nature, and the diſpoſitions of 


his horſes, he would know better how to appropriate them to the uſes for which 


they were created, and conſequently they would become good horſes. For 
example, to begin with the Manege : 3 

If the horſe is fit to go a Travelling- pace, let him do it; if he is naturally 
inclined to make Curvets, he muſt be put to it; and ſo of the Demi-arrs, 
Paſſadoes, Terra-àA- terre, Croupades, Balotades, and Capriols. If he be not 
fit for any of theſe, put him to run the ring: if he be not cut out for that, 
uſe him as a drudge to go of errands. If none of theſe ſuit him, he will per- 
haps be good for racing, hunting, or travelling, or for the portmanteau, for 
burdens, or for coach or cart; or, in ſhort, he may be fit to turn the mill, 
or ſome ſuch uſe as that: fo that it is the fault of the horſeman, and not of 


the horſe, if he paſſes for a jade; for really there is no horſe but what is fit for 
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Book ſome uſe or other. If 7 — were as induſtrious to know the capacities off 
I. men for the different truſts they put in them, as good horſemen are to employ 


r * Ms. * 


each horſe in that which nature deſign'd him for, kings would be better ferv'd 


than they are; and we ſhould not fee ſuch confuſion, as ſurpaſſes that of 


BABEL, happen in ſtates through the incapacity of perſons entruſted. He that 


is qualified to be a biſhop, is not fit to command an army; nor he that is fit 


to be a ſecretary of ſtate, to be keeper of the ſeals ; becauſe the conſcience of 


a ſecretary of ftate might be ſomewhat too large for a keeper of the ſeals, who 


is entruſted with the conſcience of the king, and the commonwealth. Which 
ſhews what diſorder there is in all things when they are miſplaced. Would it 
not be abſurd to require of a taylor to make boots, or of a ſhoe-maker to make 


breeches? But leaving kings to chuſe their officers as they pleaſe, let us fol- 


low nature in what concerns horſes. 


If a horſe be traQtable, and has ſpirits and vigour, a quick diſpoſition, judg- 


ment, and memory, and without faults, he may be dreſs'd in three months: 
the practice muſt make him perfect, even as it does mankind in every thing. 


One thing I can venture to affirm, that in what time ſoever another dreſſes 


a horſe, and renders him perfect by all his care, whether tractable or vicious, 


the method I here propoſe will perfect him in leſs than half the time; nay, he 


hall go better, and more juſt and perfect, which is what I have ſeen few horſes 
do, that have been drefled by others. 7 OT = 


CHAS: 
A reproof to maſters who continually beat and abuſe therr ſcholars, and alvays 
| make uſe of the whip. 


OM E maſters are ſo paſſionate, or at leaſt ſeem to be ſo, that they are 
always beating their ſcholars with the ſwitch or long ſtaff. I have even 


heard fay, that ſome fill their pockets full of ſtones to throw at them. If they 
forbear thoſe vile practices, they abuſe their ſcholars all the while they are on 
horſe-back with moſt unbecoming language, ſuch as--Poor fellow !--Your hum- 
ble ſervant, fir !--- Ah the blockhead ! he fits his horſe like a portmanteau----- 
Simpleton !--turn your hand---helþ with your legs----Spur----HTold up----4h the 
the devil--what a beaſt there isl. Some make uſe of much worſe language than 


this, and that in a haughty and imperious manner, thinking to paſs for great 
and able maſters, by thus ſhewing their authority ; whereas they expoſe their 
own indiſcretion and folly by giving themſelves ſuch inſolent airs. Such be- 


haviour is very unbecoming gentlemen, who are ſuch by their profeſſion ; 


beſides, it alienates the affections of their ſcholars, and tends to bring the maſ- 
ter into contempt, by inſpiring them with ſentiments of revenge rather than 
confidence. Now without confidence there can be neither pleaſure nor profit 
in ſuch a ſchool : moreover, it confounds both the horſe and the rider; for it 
is impoſſible even for a good horſeman, though mounted on a well-managed 


horſe, to keep time with as much exactneſs and quickneſs as the maſter's 
tongue requires. What then can be expected of ſcholars? It m * 


happen, that the horſe is not thoroughly taught, and if the maſter himſelf 


were upon his back, perhaps he might not make a better figure; wherefore the 
| 7, maſter 


3 * 


$4 


„ n 
_y JANE as Wael * 113 4 1 
0 - 4 ” 


* 1 IS "Wu | ” 7 
— — n 
ag 


r n „ * E 2 
"Woe © 
1 2 


. , o N 
5 id — * 4 py * * oy 50 * a "WE «ty £5... rau * . 4 

— ö —— — — 2 * e e Y 5 | N p K. 

\ & 4 q *%. . 
5 . 1 * 1 4 1 1 f 93 4 * 

« 4h ; 
* . \ : . 

r da =_ oY * * Ph 2 - 0 OT — £ 4 1 * ; hk 


: 


s " 
3 — + 


maſter, in honour to his profeſſion,” ſhould. (gentleman-like) be courteous, and CH 
behave with gravity and modeſty, but yet with authority; and inſtruct his II. 
ſcholar what he ſhould do before he moves his horſe. After he has wrought -"D ; 


him ſufficiently, order him to ſtop, and then tell him in private the faults he 
has committed, without reproaching him openly before the company; after- 
wards making him try again, repeating frequently what he has ſaid to him: 
for a ſcholar can't be a maſter in one day, no more than a colt can be a com- 


plete horſe within the ſame time. Firſt of all then teach your ſcholar what 


he ſhould do, repeating it often to him in a mild manner, or he will never 


learn. As to the whip, it is often-times of ſervice, but I with it were more 


ſparingly uſed. For the too frequent uſe of it is the cauſe why a horſe will 


not go without it: beſides, it is a very diſagreeable ſight, to ſee two men about 2, 
a horſe when he is a riding, and that a riding-maſter (like a carr-man) ſhould 


continually have the trouble of driving his horſe. I fay then, I would have it 
uʒſed only in caſe of neceſſity, and never otherwiſe ; for it is an unbecoming 


thing, that a man ſhould not be able to mount his horſe unleſs another helps 


him with his whip ; beſides, the thing is ſcandalous, unleſs it be to make him 
go in a cart; but in that caſe it is proper for a carter. - 


When a man is in the wars, or obliged to fight on horſeback, muſt he have 
another to whip his horſe? No ſure, that would be ridiculous. I fay then, I 


* 


am for making uſe of it in caſes of neceſſity only, otherwiſe I would have it 


baniſh'd out of the Manege; the rather, becauſe a horſe that requires continual 


whipping is unfit for that exerciſe. If the hand and heels be not ſufficient, it 


is either the horſeman's fault, or elſe the horſe is not fit for that purpoſe; in 
which caſe condemn both horſe and whip to the cart. I muſt farther add, the 
whip is become now-a-days very odious in the Manege and the Academies, 
becauſe the maſter does not think himſelf ſuch if he has it not continually in his 


hand; and when any Prince or Nobleman comes to ſee his Manege, he is ſure 


to find him J hip in hand, which, as he fancies, is the moſt becoming air he 


can aſſume, whereas it is the moſt ridiculous ; wherefore never uſe it when it 


can be avoided. It is very proper ſometimes behind a horſe, when he is between 
the pillars, provided you quit it afterwards ; or when a horſe retains his ſtren 
and is lazy; but when he is brought into ſubjection, leave it off, and take a 


ſwitch, which is the moſt becoming thing a horſeman can hold in his hand, 


whether on foot or horſeback. 


CHAT 
Of the different Colour and Marks of Horſes. 


8 horſemen have blotted more paper to demonſtrate their Natural 
Philoſophy, than their art in Horſemanſhip, endeavouring to diſcover the 
conſtitution and particular diſpoſition of horſes by their marks and colour, and 
which of the four elements enters chiefly into their compoſition, whether it be 
earth, water, air, or fire. Some philoſophers deny the exiſtence of elementary 
fire in this ſublunary globe, in which caſe there will be only three elements 
remaining: others ſay, that the whole world is only matter put into motion, 
therefore motion performs. all. Antient philoſophers maintain, that we are 


E preſerved 


3 


AP. 


n 


Book 


I. 


— 
- 
— 


preſerved alive by means of the four elements compounded together; but as 
to my own part, I believe we ſubſiſt by eating and drinking. Chymiſts ſay, 
that all matter is compoſed of ſalt, ſulphur and mercury; but my buſineſs is 
to treat only of Horſes, and not of Natural Philoſophy ; for I find by long ex- 
perience, that their rules are as falſe as the predictions of the weather in. an 
almanack, which in one year's revolution is diſcover'd to be as falſe as true. 
But ſuppoſe I ſhould take the oppoſite fide of the queſtion, one will prove as 
true as the other. Therefore theſe are only trifling and chimerical conjectures. 


From whence I conclude, that a horſeman ought to mount a horſe often, by 


which means he will be able to form a better judgment, than any of thoſe. who 


philoſophize upon his colour, or by the elements, fince that is only a piece of 
empiriciſm or quackery. _ FV | 
The marks of horſes, let them be in what manner you pleaſe, are only ſo 


many abſurdities, there being only four good marks and ſeven bad ones in a 


horſe that has white feet. The firſt is, that of his having the off- foot before 
white and ſound ; the ſecond good mark 1s, his having his near hind-leg white, 
&c. But all this ſeems to be a kind of conjuration or ſorcery to me. For 
ſhould theſe marks happen to be accidentally true, the cauſe does not fo much 
proceed from the colour of the foot, as from the quantity of ſpirits in the horſe's 
nature. Therefore the beſt method to judge of a horſe 1s to ride and prove 
him often, before a proper opinion can be given of his perfections; ſince the 


| beſt horſeman in the world may be deceiv'd when another perſon mounts a 


horſe, and he may be deceived even when he mounts a horſe himſelf, parti- 
cularly when he is young, ſince his ſpirits are liable to alter in proportion to 
his age, as it happens in the human ſpecies, only with this exception, that a 
horſe ſooner arrives to perfection, with regard to his ſize, than a mare. 

But let us conſider a little wherein the beſt marks conſiſt, or at leaſt the 
greateſt variety of the colours. For we ought to be careful of the colour of 
the ſtallion's hair, if we aim at conveying a good one to thoſe of the ſtud. 
Men have different opinions with regard to the colour of horſes, yet ſome are 


more agreeable to the generality of mankind ; for example, the light bay, 
provided the horſe has a black mane and tail, a liſt upon his back, black legg'd, 


with a ſtar upon his forehead ; others are white legged, but this ſhould not be 


too high. The black ought to be marked like the bay; the cheſnut with 


| ſubmiſſion to their judgment, it is very poſſible to have a good horſe of a 


white upon the legs, and a ſtar. A dark grey 1s the moſt durable colour ; 
tho” I have ſeen a mare with a ſorrel mane and tail, well marked in every 
other reſpect, that has appear'd perfectly genteel ; another with a ſorrel mane 
and white tail, and both equally good; but a pied horſe, which is properly black 
and white, is contrary to my taſte. I have ſeen many beautiful white horſes, 
with black eyes and noſtrils An afſh-colour'd grey is not a bad colour. A 
grey of the colour of a fly is very beautiful, but few attain to it till they be- 
gin to be advanced in years. There are even ſome iron-greys exceeding fine, 
tho the colour is not extraordinary. The fallow is not a bad colour, pro- 
vided the horſe's mane, tail, and feet are black. The colour of a horſe pleaſes 
according to a gentleman's fancy, ſince there are good and bad horſes of all 


marks and colours; therefore the only way of knowing them is by trial, Some 


have been pleaſed to ſay, that an ill colour'd horſe is never good; but, with 
bad 
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bad colour. | But tho? it be indifferent 0 to the colour of B horſe's ſkin, I on Fox . 
ſhould ever prefer one of the five firſt ſorts for a ſtallion, for which I gave you IV. 
a reaſon before. And theſe are all the remarks I ſhall make with reſpect to the —— 


colour and marks of horſes. 


CHAF iv. 
( the Shape of a Horſe, and particularly of thoſe in Foreign Countries, 
OME authors, who have treated of the ſhape of horſes, have deſcribed 


them in ſuch a manner, as nature has not hitherto produced; becauſe 
they take and add together the moſt beautiful parts of horſes belonging to dif- 
ferent nations, and by means of this compoſition frame a horſe according to 
their own fancies, and not according to nature. For Barbary, Turkiſh, Nea- 
politans, &c. are differently ſhaped ; yet a horſe from each of theſe nations 
may be completely ſhaped, according to his kind; we may, however, diſtin. 
guiſh from what country they come. I have been often aſk'd the queſtion, 
What nation produces the moſt beautiful horſe? To which I anſwer'd, that 
I could not decide it, till I knew for what purpoſe the horſe was intended, each 
breed being good and beautiful in its kind. Let us therefore examine into the 


qualities of horſes belonging to each nation, and enquire in particular what 


they excell in. I am not throughly acquainted with Turkiſh horſes ; but they 
are of different breeds from the extent of the country, are generally tall, and 
exceeding beautiful, ſwift, ſtrong, and good winded, but ſeldom have a good 
mouth. I have often heard Neapolitan horſes commended, which I think they 
juſtly deſerve ; but thoſe I have ſeen were ill ſhaped, though ſtrong and vigo- 
rous. I have ſeen Spaniſh horſes, and have had them in my own poſſeſſion, 
which were proper to be painted after, or fit for a king to mount on a 
publick occafion ; for they are not ſo tender as the Barbs, nor fo ill-ſhaped as 
the Neapolitans, but between both. Genets have a lofty fine air, trot and 


gallop well, &c. but are ſeldom ſtrong ; though, when they are well choſen, | 


they bear a very good character. Fame ftill adds ſomething more ſurpriſing, 
relating to the courage of theſe horſes, which is, that they have carried an 

officer ſafe from the field of battle, after their guts have been hanging on 
the ground, with the ſame courage and vigour as when he firſt mounted him. 
The beſt breed of horſes is in Andalouſia, eſpecially that of the king of Spain's 
at Cordova. With regard to Barbary horſes, I freely confeſs they are my 
favourites; which may proceed from my having ſeen more of thoſe, than of 
any other kind, and I allow *em the preference as to ſhape, ſtrength, a natural 
genteel air and docility. Barbary horſes are ſaid never to grow old, becauſe 
they always retain their original natural ſtrength and vigour. I confeſs, that 
they have not fo genteel a trot or gallop as the Genets; but no horſes in the 
world have a better movement in general, when they are well choſen and in- 
ſtructed. Tho' I have been informed in France, by an old officer of the army 
in Henry the fourth's time, that he had often ſeen a Barb beat down by the 
ſuperior ſtrength of a large Flanders horſe. I have experienced this difference 
between the bone of the leg of a Barbary horſe and one from Flanders, VIS. 
that the cavity of the bone in one ſhall hardly admit of a ſtraw, whilſt you 
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may thruſt your finger into that of the other. Barbs, for the generality, are 
ſinewy, ſtrong, ſwift, and good winded ; tho' we meet with one ſometimes 
that is dull and heavy. Mountain-Barbs are horſes of the- beſt courage, and 
many of them wear the marks of wounds they have received from lions. 

With reſpect to the Northren horſes, I have ſeen ſome beautiful in their kind, 
genteel in all ſorts of paces, and have excelled all others in leaping. More- 
over they have a peculiar excellency in the motion of their fore-legs, which is 
the principal grace in the action of a horſe; but they differ from a Barb in 
one thing, which is, that they ſooner come to decay; and you will always find 
among them more horſes fit for the cart than the Manege. 

Hence it appears how ridiculous it is to attempt the deſcription of a complete 
horſe. For provided a horſe carries his head well, has his neck well-propor- 
tioned, and 1s well ſhaped according to the country where he was bred, it 1s 
ſufficient ; but a particular regard ought to be had to the ſoundneſs of his feet, 
otherwiſe the reſt of his-beauties are of no value. If the paſterns of a horſe 
are ſtiff and long, he can never be active; if, on the contrary, they are lax 
and weak, he will, generally ſpeaking, be inactive; therefore his paſterns 
ought to be ſhort and flexible, ſince they are generally more active and ſtrong 
when formed in ſuch a manner. 5 : 

It would be an endleſs work, to attempt the deſcription of horſes of a mix'd 
breed, ſince the reſult of ſuch mixture may produce both good and bad. 

A ſhort horſe ſeems to be the moſt proper for the Manege, as we can 
compell him by art to contract himſelf, ſtop, or go backwards; whence it is 
evident, that a ſhort horſe is ſooner inſtructed in his paces than a longer: tho 
1 muſt take the liberty of obſerving, that I have ſeen ſome long horſes perform 
their exerciſe as well as the ſhort. | 

Many perſons have remarked, that a horſe heavy before, that is to ſay, 
one who is large-headed, thick-necked and ſhoulder'd, bears heavy upon the 
hand, eſpecially when he has not a large ſhare of ſpirits. But this is not the 
| reaſon ; for let him have the leaſt defect in his feet, legs, or ſhoulders, he 

muſt conſequently be heavy upon the hand, let his ſhape be ever ſo excellent. 

Hence it appears, that an expert horſeman in ſuch a caſe cannot be ſo uſe- 
ful as a good farrier. Others ſay, that ſuch a horſe, tho' very ſound, muſt 
naturally be heavy upon the hand, and that a horſe differently framed will be 
light upon it; wherein I think they are much miſtaken, fince I have ſeen 
horſes ſhaped like a bull before, that have been as eaſy upon the hand as thoſe 
of a more delicate ſhape. Whence it ſeems evident, that this does not proceed 
ſo much from the different make of the fore-part of the horſe, as from the 

inequality of ſtrength in his back and reins. For the principal art in horſe- 
manſhip is to place a horſe well upon his haunches ; and he that is ſtrong in 
his loins is the moſt capable of enduring the exerciſe of the academy; but a 
horſe with weak loins bears forward in order to relieve them. From whence I 
may conclude, that a horſe is heavy or light in hand, in proportion to the 
ſtrength of his loins. Methinks I hear ſome ignorant horſeman ſay, that the 
ſtronger a horſe is in his loins, the difficulty is ſo much the greater to place him 
Properly upon his haunches. This may be really difficult to an unexpert rider, 
thoꝰ not ſo to another more knowing than himſelf; ſince, in ſome horſes na- 
ture furniſhes us with a proper ſubject to work upon, and denies us the ſame 
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aſſiſtance in others. Therefore, when you have a proper ſubject in hand to CHa. 
manage, the fault of the horſe entirely proceeds from the ignorance of we K 
riding-maſter and his want of ſkill. Some horſes indeed are naturally apt to 

leap continually, in which caſe the rider ought to follow his natural diſpoſi- 
tion; but he ought to put him upon his haunches notwithſtanding, otherwiſe 
he will never have a genteel and graceful air. Others conceit, that a horſe 
with a thick mane and tail is generally heavy and dull; but I have been 
maſter of ſome with ſuch marks, who were exceeding vigorous and active; 
whence I conclude, that a judgment cannot be ſooner formed from the ſhape 
of a horſe, than from his colour. „ e 


——. 


— ge 
ene, 


r 
＋— — 


— 
— 
— . — — 
— . — 
ene 
= EEO l 


— 


- F * 23 q 2 
— — 223 2 — — i 
ECM — . —— — er 


— — a he Go 
— — 


— Iz NR . oo, - "3" POPE" IPC > . - - 
. . po” n= —— _u——_— > 
= PRI a: 2x50 = Vr 2 rr 
— e * — en ies a aero» » ">= Sint — 
agar” Las MPO 4. 
— — 


| CHAP. V. | 
What kind of horſe is beſt for a Stallion, and in what manner he ought to be =_ 
uſed. What Mares are the moſt proper, with the method of proceeding to —_— 


procure a good breed. | 5 li. 
T HE beſt Stallion is a well- choſen Barb, or a beautiful Spaniſh horſe, well = 
marked, that the fame may remain in the breed. He had better have i 

too much courage than too little, ſince the colt he produces will be apt to in- 1 
herit the ſame imperfections in a greater degree. Therefore I ſhould think it 9 
abſolutely neceſſary to chooſe a ſtallion naturally well-diſpoſed in every reſpect, 8 
otherwiſe the breed will be the fame, which I have often found by experience, * 
A ſtallion of this kind 1s beſt both to produce a breed proper for ſervice or 3 
pleaſure. Some people pretend, that a Barb or a Genet produce too ſmall a 1 
breed, and give this reaſon for it, that nature is always in a declining ſtate. = 
There is no fear of having too ſmall horſes in England, fince the coolneſs and bi 
moiſture of the climate, and fatneſs of the 1 rather produces horſes too vn 
As to what is ſaid relating to the declining ſtate of a horſe, I take it to be i 
falſe, fince the fame heat remains in the fun at preſent, as when it was firſt L 
created, and the earth is equally fruitful. If nature had been in a conſtant W 
decay ever fince the creation, we ſhould by this time have been no larger than = 
| ants. For which reaſon the Barbary and Spaniſh horſes are the beſt for np 
ſtallions. DF. 3 3 9 
In the choice of Breeding-Mares, I would adviſe you to take either a well- Mi 
ſhaped Spaniſh one, or a Neapolitan. But when theſe are not eaſily obtain'd, T 
chooſe a beautiful Engliſh mare, which is as good as any, provided ſhe be of W 
a good colour, and well marked, both which qualifications are neceſſary to #3 
produce a handſome breed. With regard to covering the mare, 1 diſapprove M 
of its being in hand, or by confining the creature, ſince it is then rather a M8 
compulſion than a natural inclination ; for every natural action of this kind 1 
ought to be perform'd with freedom and love, and not by violence or con- 0 
ſtraint. Moreover, I am no friend to aſtrological remarks in this caſe, The i 
moon's aſpect, or that of any other celeſtial body, are equally abſurd in af- 1 
fairs of this kind; and it matters not whether the moon is increafing or de- i 


creaſing, or whether any of the other planets are in conjunction or oppoſition 3 
for horſes are not begot by aſtronomy, or by the almanack. Such obſervations 


are as ridiculous, as thoſe relating to the point from whence the wind blows, 
| | „ e 
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to produce a male or female colt; or that ridiculous practice of tying the left 


_ teſticle to generate a male, and the right a female; or another of the ſame 


nature, which is, that of placing a cloth before the mare's face, of what colour 


you pleaſe, that ſhe may conceive a colt of the ſame. This doctrine ſeems 


calculated only to amuſe the credulous, and common ſort of people, by en- 
deavouring to make them believe there is ſome ſecret myſtery couched under 


ſuch remarks. Nature is exactly uniform in her operations, but particularly 
in that of generation; and we always find her fo very circumſpect in this 


action, that altho' ſhe admits of copulation between two animals of a different 
| ſpecies, yet the product is incapable of producing a creature of the ſame 
ſpecies. Therefore let us follow the laws of nature in the act of generation, 
ſince it is originally derived from her, and not from art. 


_ "Your ſtallion being well prepared and fed with good oats, beans, coarſe bread, 
a little hay, and a large quantity. of wheat ſtraw, water him twice in a day, 
and breathe him gently to preſerve his wind, but he muſt not be ſweated; for 


ſhould he not be in wind when he covers, he may chance to break it entirely. 


The reaſon why I adviſe that a horſe ſhould be well fed at this time, is, that 


altho? this action is pleaſant in itſelf, it is laborious notwithſtanding ; and if 
he is not well nouriſhed, he will deceive your mares, and generate none but 
weak colts ; ſince, according to the old proverb, Fsthout meat and drink love 


grows cold. Therefore feed him as well as you can, he will ſtill be ſufficiently 
- Jean. If he ſerves many mares, he will not laſt long, and his mane and tail 


will fall off to ſuch a degree, that it will be difficult to reſtore him to his for- 


mer ſtrength the year following : he ſhould therefore cover only a certain 
number of mares in proportion to his ſtrength, but never exceed twenty in a 


ſeaſon. The proper time in England is in the month of June, that your mares 


may foal the May following, when there is plenty of graſs, for which reaſon 
they yield moſt milk at that time. You ought therefore at this ſeaſon to put 
all your mares together into an incloſure well fenced, where there is plenty of 

graſs during the time the ſtallion is with them, and they are hot: then let 
your ſtallion run with them, firſt taking off his hind-ſhoes, that he may not 


hurt the mares by a kick, leaving his fore-ſhoes on. Let him cover one mare 
twice in hand at firſt, to render him more gentle ; then take off his bridle, and 


let him have the liberty of running among the reſt, which will make him fo 


familiar with them by degrees, that they will be fond of his careſſes, ſo that no 
mare will be cover'd before ſhe is inclined. When he has ſerved them all, he 


will try them again one after the other, and cover all thoſe that are willing to 
receive him. The horſe is ſenſible that he has finiſhed his performance, by the 
mare's refuſal of his careſſes, and then begins to kick againſt the fence that he 
may be gone : therefore it is proper to remove him at this time, and ſend your 
mares into a freſh paſture. . 

Theſe are the prudent laws obſerv'd by nature; and I dare venture to af- 
firm, that not one mare in twenty will fail, whilſt half of thoſe cover'd in hand 
will not prove with foal. A ſtallion will ſtay fix or ſeven weeks with the 
mares, during which time he ought to be provided with a proper place to de- 
fend him from the heat of the fun, wherein there ſhould be a manger ſtored 
with oats, peaſe, ſplit beans and bread. Your ſtallion ought not to be under 
five, or more than fifteen years old; but this may be regulated according to 

| his 
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OF DRESSING HORSES. | 


* 


his ſtrength, obſerving that your mares be not cover'd before t 


tail. 


years old, nor after fifteen. The goodneſs of the mares and colts they pro- 


duce will ſerve you for a guide in this caſe. A horſe may cover a mare of his 


own begetting, without hurting your ſtud; for there is no inceſt amongſt 
horſes, this being a privilege allowed them by nature. Moreover, they will 


hey are three Cy AP. 


VI. 


produce finer colts when cover'd by a beautiful ſtallion, eſpecially by a good | 


Barb. But you muſt never make uſe of a ſtallion of your breed, fince he will 
be widely different from a real Barb ; and if you continue to uſe them ſucceſ- 
tively, they will at length degenerate, and reſemble the horſes of the country 
where they are bred. The ſame thing may be ſaid of all other creatures in the 
world, and even of mankind ; the climate, air, and land producing the ſame 


effect in all other animals. Therefore I would adviſe you not to make choice 


of a ſtallion of your own breed, but rather of a young Barb, or Spaniſh horſe, 
by which means you will be always maſter of a ſtud of fine horſes; but you 
muſt always take care to chooſe the moſt beautiful mares in your ſtud to breed 
from. By this means your ſtallion will be as jealous in his Seraglio as the 
Grand Seignor, and always furniſh you with a fine breed of horſes. It will 
be abſolutely neceſſary, whilſt the ſtallion runs amongſt the mares, that a man 
ſhould watch them night and day, to ſee how they are ſerved, and left another 
horſe ſhould be with them, or other mares with him, and to acquaint you 
with any accident that may happen. This 1s what I have to fay relating to 
ſtallions and mares. 2 


CHAP. VL 
What is the proper time to take a Colt from his Dam, and how he ſhould be 
2 managed afterwards. 
3 ought to build a lodge in the paſture-ground into which you remove 
your mares, as well as in all others where they feed, to detend them from 
the inclemencies of the weather ; for there is no creature to which cold is more 


Fig. 11. 


injurious than to horſes, neither will they endure much heat. Good ſtore of 


hay ought likewiſe to be provided for them againſt the winter. Several people 
recommend ſuckling of colts till they are one or two years old; but herein 
they are much miſtaken, ſince they become tender and ill- ſhlaped by this me- 
thod, and you loſe the fertility of your mares during that time. You ought 
therefore to take up your colts from their dams at the beginning of winter, 
when the weather begins to be cold, that is, between Michaelmas and Chriſt- 
mas, putting both males and females into a clean warm ſtable provided with 
low racks and mangers. Always take care to keep your ſtable clean, and 


your colts well litter d, leaving them looſe. They ought to be ſeldom handled, 


for fear of hurting them, or preventing their growth. They ought to be plen- 


tifully fed with good hay and bran, which, by making them drink freely, 


will render their bodies fat and plump. Feed them likewiſe with oats ; for it 
is ridiculous to imagine, that oats will make them blind, or their teeth crooked. 
In fine weather walk them in the ſun-ſhine about your court, that it may 
comfort and cheriſh their ſpirits. Turn them to graſs towards the latter end of 
May into ſome paſture that will contain all your yearling colts, firſt providing 
a hovel or lodge to defend them from the heat of the fun ; the ſhape of it 

you 
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THE NEW METHOD 


| Book you ſhall he in the ſequel, it being left open on one ſide, that you may the 
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better ſee how it is contrived ; for it ought to be ſhut up by a large door, leſt 
they ſhould hurt theitſelves. At the fame ſeaſon next year take up your 
colts that are a year and half old, dreſs them, tie them up, and uſe them in 
the ſame manner as other horſes, to make them gentle and quiet. The ſum- 
mer following, when they are two years old, you may turn them out again 
into ſome good paſture, that 1s provided, with a proper lodge, or otherwiſe 
keep them in the ſtable to make them fit to be mounted, which ought never 
to be done till they are above three years old; for by this practice they will 
be more able to endure fatigue. It matters not in what paſture they run, 
provided it be dry, and has a pond of water belonging to it. If they fill their 
_ bellies once in twenty four hours, it is ſufficient 3 and there is no neceſſity for 
a great variety of paſture, as rocky ground, mountainous, meadow, or fine 
graſs, provided you ſeparate the yearling colts from thoſe that are two years 
old, and thoſe of three from the reſt. I could feed a horſe very well in my 
own court; for what is the reaſon that the Barbs, Neapolitans, Turks, and 
Genets, are ſo ſleek and ſtrong, and of ſo delicate a ſhape, unleſs it proceeds 
from the dryneſs of their nouriſhment ? 

Therefore the ſecret of feeding horſes, in a cold climate, conſiſts only in 
keeping them warm during the winter, nouriſhing them with dry meat in that 
ſeaſon, and dry paſture in the ſummer. Take two colts equally beautiful, 
and deſcended from the ſame lineage ; keep the one warm in the winter, and 

feed him with dry meat till he 1s three years old, and ſuffer the other to re- 
main at graſs till he 1s of the fame age, and I dare venture to affirm, that the 
legs of the former will be as beautiful, nervous, and pliant, as any Barb, 
or Spaniſh colt's whatſoever, whilſt the other ſhall have a coarſe head _ 
neck, and be as ill ſhaped as a cart-horſe. Hence you may ſee the efficacy of 
a dry food and warm houſes for your ſtud. 

As to your mare-colts, you may let them run abroad till they are three years 
old, becauſe they are not ſo ſubject to grow poor, eſpecially in the fore parts, 
as horſes are; but if you can in winter put your young mares into ſtables, as 
well as your horſes, it will be ſo much the better. I am afraid the charge will 
be too great for a private perſon, at leaſt if his ſtud be any thing conſiderable. 
I well know by my own experience, that this method of breeding horſes is the 
beſt; for I have tried all ways both with the males and females of every coun- 
try. It is proper I ſhould adviſe you to back your young mares a year or two 
before you have them cover'd, or elſe they will grow ſo wild, they will be in 
danger of ſpoiling themſelves and their colts ; but by this method they become 
Jo gentle, that neither the one nor the other will be afterwards in danger. 

This is the manner of managing your foals, your young horſes, and mares. 


CHAP. VII 
Of the Saddle, Stirrups, Spurs, and Bridle. 


HE faddle I uſe is fo well made, that a man muſt fit upon it with a 
good grace, whether he will or no ; you have the faſhion and figure of 
it here, and alſo that of the ſtirrup and the ſpur. As to bridles, there are none 
like the ſimple canon for a young horſe ; and for a horſe that you ride, a 
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OF DRESSING 


* 


HORSES. 
bridle 2 la Pignatelle, (made full and free, with reins 2 /a Conetable 
moſt proper. You have the figure of that alſo here annext. 
It is neither a good ſaddle, nor good ſtirrups that make a complete horſe, 
any more than a good pair of ſpurs put upon the heels of an ignorant perſon. 
Neither is it a good bridle that breaks the horſe well. For if they were made 
tractable by this piece of iron put in their mouths, the bit-makers would be the 
beſt horſemen in the world. 'Thus if a book put into the hand of a boy would 
teach him to read without inſtructions, we ſhould have nothing to do but give 
give him a good and numerous library, to make him in a moment the moſt 
learned perſon in the univerſe. But it is in good leſſons, well applied to the 
nature, ſpirits, and ſtrength of every horſe, that the great and ſubtile ſcience 
of Horſemanſhip conſiſts, that ſcience that can manage a horſe with only a 
bit of wood in his mouth. The bridle, I confeſs, is of ſome uſe, tho? but little; 
art avails much more, as all your excellent riders well know ; for I have 
managed a horſe with a halter only, and he went as well as with the bridle, 
of which I have many witneſſes in this city of Antwerp, who have ſeen the 
thing : I have alſo managed an Engliſh one with a ſcarf, and made him cur- 
vet and vault very juſtly ; fo that it is not the bridle, but the art of the rider, 
that renders the horſe tractable. e 


H A F. VII. 
Of the Method of Breaking Colts. 
| * the method J formerly preſcribed is made uſe of from the beginning, 
which is, to put him into the ſtable, and tie him up for two or three 
winters ſucceſſively, in order to make him tractable as other horſes, it will 
then not be difficult to back him; for by this means he will not be wanton, 
apt to lie down, or be guilty of any extravagant actions common to young 
horſes, and thereby endanger the rider. By this method you will avoid the 
trouble of working him upon ploughed lands, moraſſes, &c. before you mount 
him; by which exerciſe he is in danger of breaking his wind, or at leaſt of 
ſpoiling his genteel air. When you have made him tractable by theſe means, 
the firſt ſaddle you put upon him ſhould be quilted, or one made of chaff or 
ſtraw, well faſtened by a ſurcingle, that it may not hurt his back, but leave 
his ſhoulders liberty that he may trot freely, as every colt ſhould do. He 
ought not to be ſhod at all ; but if he wear any ſhoes, they ought to be only 
lunettes, or half ſhoes upon his fore-feet, leſt he ſhould hurt himſelf by trot- 
ting briſkly. Nothing more ſhould be put upon his head than a halter, or 
caveſon, with reins to it of the ſame kind. Moreover, he ought to have no- 
thing in his mouth; ſhould there be any thing in it, it ought only to be a ſmall 
piece of whip-cord, with a head-ſtall without reins, as this is an improper time 
to put a bit into his mouth. When he has been thus managed, the rider 
ought to mount himſelf upon a gentle horſe, and lead the colt behind him 
three or four days, till he follows the horſe freely. Then the maſter ought to 
mount him for two or three days ſucceſſively, and afterwards ſuffer him to 
go alone. But the rider muſt at this time take care to manage his head by 
degrees; and although he proves ſtubborn mor as to his mouth or * 5 be 
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Book ſhould by no means give way to it, but reſtrain him, and gradually gain his point, 
I. till he has placed his head in a proper poſture, which he ought to keep thus, by 
SY working it downwards with his hand. Trot him upon large circles at firſt, 
holding the inward rein of the caveſon tight, that he may not only keep 
within the circle, but have his haunches rather without than within it. In 
order to perform this, ſpur him gently with the leg on the inſide the circle, 
which will not only render his ſhoulders pliant and eaſy, but make him a 
compleat horſe, which requires ſome labour and pains. - But above all things 
let me recommend this, not to ſtop him on a ſudden, ſince ſuch practice may 
occaſion a violent pain in the reins of a young horſe ; therefore let him be 
* gently ſtopped about five or ſix lengths, beginning with a trot, and ſtop him 
upon his walk. When you have backed and trotted him a ſmall time, leave 
him at laſt as vigorous as you found him. When he has been a month exer- 
ciſed in this manner, then put a bit into his mouth, which ſhould be a ſingle 
Fig. 13, curb with the branches 2 l Conetable. The firſt day you bridle him, let him 
be rubbed with a little honey, to make him the more quiet; then uſe him for a 
few days as you did before he wore the bridle. After this put the gourmette or 
curb upon him, which ought to be rather too long than too ſhort, uſing him con- 
tinually in the ſame manner, managing him with the caveſon, and not with the 
bridle, fo that he may be only juſt ſenſible of it: uſe him likewiſe ſometimes to 
move gently backwards, and, when he ſeems to comply, careſs him. During this 

time, which will require a month, or more, you muſt keep him trotting. After 
f the expiration of two months, put his ſaddle on, and a caveſon made accord- 
{| ing to my own invention, which I ſhall deſcribe in its proper place. The main 
1 point is to manage a horſe's head, and to give him a proper weight upon the 
hand; for it is very eaſy to manage his haunches. I have therefore been often 
ſurprized, that ſome horſemen ſhould begin by managing the crouper or tail. 
If the head of a horſe is well regulated, you may afterwards manage him as 
you pleaſe, provided his nature and ſtrength will admit of it; for ſhould you 
not ſecure his head, it is impoſſible ever to make him a compleat horſe, ſince 
you have only your hands and heels to manage him, otherwiſe the moſt eſſen- 

tial parts will fail you. DT 

| Hitherto I have ſuccinctly and clearly ſhown my new method of breaking a 
colt, hoping you readily comprehend what I have ſaid upon this ſubject ; but 
the peculiar management of horſes ſhall follow hereafter. 5 
But before I begin the ſecond book, I am willing to acquaint you, that there 
are a few other figures in this volume than thoſe of my own, that of Captain 
Mazin and my groom's. As to Captain Mazin, I bred him from an infant, 
and he thoroughly underſtood the manner of dreſſing horſes according to my 
new method, which he has imbibed from my inſtruction, as well as his own 
induſtry and long experience in the art of managing horſes. From whence 1 
may venture to affirm, there is not a more underſtanding horſeman than him 
ſelf. Tho' I have been always happy with regard to my ſervants, yet I muſt 
ſtill confeſs, that I never found ſo much love; fidelity and honeſty in any other: 
he conſtantly attended me in my adverſity, both in the time of peace and war, 
and always with the ſame affection as if I had been in the greateſt proſperity, 


notwithſtanding the largeneſs of his family; which obliges me in gratitude to 
remember him, 
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THE NEW METHOD 


wt 4 


Book keeping them as cloſe as if they were glued to the ſaddle : for a horſeman has 


II. nothing elſe but this, together with the balance of his body, to keep himſelf on 


D phorſe-back. Heought to fix himſelf firm upon his ſtirrups, with his heels a little 


lower than his toes, fo that the ends of his toes may paſs about half an inch 


beyond the ſtirrup, or ſomewhat more. He ſhould keep his hams ſtiff, having 
his legs neither too near, nor too far diſtant from the horſe ; that is to ſay, 


they ſhould not touch the horſe's ſides, becauſe of the aids which ſhall after- 


wards be explained. He ought to hold the reins in his left hand, ſeparating 


12 them with his little finger, holding the reſt faſt in his hand, having the thumb 
upon the reins, and his arm bent and cloſe to his body, but in an eaſy poſture. 
Ihe bridle-hand ought to be held three inches above the pommel of the ſaddle, 


and two inches before it, that it may not hinder the working of the reins, which 


' ſhould he held ſtrait over the horſe's neck. He ſhould have a ſlender ſwitch in 


his right hand, not too long, like a fiſhing rod, nor too ſhort, like a bodkin; 


but rather ſhort than long, becauſe there are many uſeful aids with a ſhort one 


that a long one won't admit of. The handle of it ought to be a little beyon 


a 


the hand, not only for the ſake of careſſing the horſe with it, but likewiſe to 


Fig. 14. 


hold it the faſter. The right hand, that holds the ſwitch, ought to advance a 
little before the bridle-hand, with the ſmall end of the ſwitch pointing towards 


the inſide. The rider's breaſt ought to be in ſome meaſure advanced, his 
countenance pleaſant and gay, but without a laugh, pointing directly between 
the horſe's ears as he moves forward. I don't mean, that he ſhould fix him- 
ſelf ſtiff like a poſt, or that he ſhould fit upon a horſe like a ſtatue; but, on 


the contrary, that he ſhould be in a free and eaſy poſition, as it is expreſſed in 
dancing with a free air. Therefore I would have a Gentleman appear on 
horſeback without ſtiffneſs or formality, which rather ſavours of the ſcholar 
than the maſter ; and I could never obſerve ſuch a formality, without conceit- 
ing the rider to look aukward and filly. A good ſeat 1s of ſuch importance, 


as you will ſee hereafter, that the regular movement of a horſe entirely de- 


pends upon it, which is preferable to any other aſſiſtance; therefore let it not 
be deſpiſed. Moreover I dare venture to affirm, that he who does not fit gen- 


teely upon a horſe, will never be a good horſeman. As to the management 


of the bridle-reins and caveſon, I will teach you more concerning them in the 
following diſcourſe than has been hitherto known. . 


en #4 
Of the Movements of a Horſe in all his Natural Paces. 


* Alon in Walking, has two of his feet in the air, and two upon the 


ground, which move otherways at the ſame time, one fore and one 
hind- foot, which is the movement of a gentle trot. 

2. The Trot; the action of his legs in this movement is two feet in the air, 
and two upon the ground, which he moves croſs-ways at the ſame time; one 
fore and one hind- foot acroſs, which is the movement of the walk : for the 
movement of a horſe's legs is the ſame in walking as in trotting, where he 


moves them croſs- ways, two in the air acroſs, and two upon the ground at 


the ſame time; ſo that thoſe which were acroſs in the air at one time, are 
„ afterwards 
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OF DRESSING HORSES. 


31 


afterwards in the ſame ſituation. upon the ground, and fo vice verſa. 
is the real movement of a horſe's legs in trotting. 133 
3. The Amble. A horſe in this action moves both legs on the ſame ſide; 


for example, he moves his two off-le 


0 | gs both before and behind at the ſame 
time, while thoſe of the near fide are at a ſtand ; and when thoſe two which 


were in motion before touch the ground, he moves the other fide, 22. the 


fore and hind leg on the near fide, and the off-legs are then at reſt. Hence a 


pacing horſe moves both legs on one fide, and changes the fide at each mo- 
tion, having both legs on the ſame fide in the air, and thoſe of the other ſide 
upon the ground at the ſame time, which motion is the perfect amble. 

4. Galloping is a different movement; for in this pace a horſe can lead 
with which leg the rider pleaſes, but the leg on the fame fide muſt follow it; 
I mean when he gallops directly forward, and then this is a true gallop. But 
that the leading of the fore-leg may be rightly underſtood, which ought to be 
followed by the hind-leg of the ſame fide, the leg moves in the following manner : 
for example, if the fore off-leg leads, it conſequently follows by ſuch leading, 
that the ſame fore-leg ought to be before the other fore-leg, and the hind-leg 
on the ſame fide ought to follow, which hind-leg ought to be before the other 
hind-leg, which is the right gallop. | 8 

But in order to underſtand it the better, the motion in galloping is in this 


II. 


— mmmnd 


manner: the horſe raiſes his two-fore legs at the ſame time in the action 1 


have deſcribed, which is one leg before the other, and when his fore-legs come 
down, before they touch the ground, they are immediately followed by thoſe 
behind; fo that, as I have ſaid before, they are all in the air at the ſame time: 
for his hind-legs begin to move when the fore-legs begin to fall, by which 
the whole horſe is entirely in the air. How would it otherwiſe be poſſible, 
that a horſe in running ſhould leap twice his length, if the motion of the gallop 
was not a leap forwards? This deſcription is very juſt both with reſpect to the 
motion and poſture of a horſe's legs in galloping, which, though it be true, 
is not eaſily perceived in a gentle gallop, but very viſible in a ſwift one, where 
the motion is violent: I ſay, his four legs may then plainly appear to be in 
the air at the ſame time, running being no more than a quick gallop, the 
motion and poſture of a horſe's legs being entirely the ſame. It 1s however 
neceſſary to obſerve, that a horſe in a circular gallop ought to lead with his 
two legs within the volte, 27. his fore-leg and hind-leg within the circle. = 
3 The motion of a horſe and the action of his legs are the 


ſame in running as in galloping, the different velocity of the motion only ex- 


cepted; ſo that running may be properly called a ſwift gallop, and a gallop a 


flow running. This is the true movement in running. The trot is the foun- 


dation of a gallop; and the reaſon is, becauſe the trot being croſs-ways, and 
a gallop both legs on the ſame fide, if you put a horſe upon a trot beyond the 
ſpeed of that pace, he is obliged when his off fore-leg is lifted up, to ſet down 
his near hind-leg ſo quickly, that it makes the hind-leg follow the fore-leg of 
the ſame fide, which 1s a real gallop; and for this reaſon a trot is the founda- 
tion of a gallop. 3 | . 
A Gallop is the foundation of the Terre. A- terre, the motion of the horſe's 
legs being the ſame. He leads with the 10 0 within the volte, and the * 
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3 THE NEW METHOD 
Book leg on the ſame ſide follows. 
II. Terre-i-terre, that he may keep his time more regularly. . 

—— [ could wiſh that Pacing was excluded the Manege, that action being only 

Fo mixed and confuſed, by which a horſe moves both legs on the fame fide, and 

ſhifts them each movement; and this is as directly contrary to the Manege as 

is poſſible, if, from an amble, you would put a horſe to the gallop ; for when 

he is upon a trot you may puſh him to a gallop, but being upon the amble 

you muſt ſtop him upon the hand before he can gallop. | 

I muſt here acquaint you with what is commonly ſpoken of, tho' little un- 

derſtood. It is faid that a horſe may gallop with the wrong leg before, which 

is impoſlible ; for if the hind-leg follows the fore-leg on the fame fide, it is a 

real gallop; therefore it is rather the wrong leg behind. But let us explain 

what 1s meant by the wrong leg foremoſt. In the true gallop, the fore-leg that 

moves firſt ought to be followed by the hind one on the ſame fide ; and when 

=. a horſe puts down his two fore-legs, they are follow'd by the hind ones before 
18 they touch the ground; ſo that all four legs are in the air at the ſame time, 
1 and the horſe ſprings forward. What is therefore called the wrong leg fore- 
moſt happens in this manner: when a horſe is in motion upon the quickneſs 

of the gallop, he ſhifts his legs croſs-ways, which is the action of a trot, and 
which is fo contrary, that it is ready to make the horſe fall. This is one ſort 
of what 1s termed the wrong leg before : - this the other. When a horſe is gal- 
loping, as I ſaid before, he ought in a gallop to keep both legs on the fame 
fide always foremoſt, inſtead whereof he changes the fide every time, both 
fore and hind-leg on the ſame fide, and changes ſides each time, being the 

1 action of an amble, which is performed by having both feet on one fide in the 
'F air, and thoſe on the other ſide upon the ground at the ſame time. This action 
28 of ambling upon the ſwiftneſs of a gallop ſo far differs from the action of a 
| gallop, that it is ready to make the horſe fall. Theſe two actions, viz. that 
of trotting and that of ambling upon the ſwiftneſs of a gallop, is what they 
ignorantly call the wrong leg before. It is very certain however, that altho” 
=o a horſe gallops as he ought to do, and his hind- leg follows his fore-leg on the 
[| ſame fide; nevertheleſs, if he is not uſed to that fide, he will not gallop fo 
| briſkly, or ſo faſt, as he will on that fide with which he is uſed to lead: for 
it is the ſame with a horſe as with a left-handed man, or one that uſes his 
= right. Cuſtom is very prevalent both in men and beaſts, and in reality upon 
= - all things in general. 
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| | O the artificial Movements of a Horſe's Legs. 


IRST of Terre-a-terre. Here the horſe always leads with the two 
legs within the volte; his two fore-legs are in the air, as in the gallop, 
and his two hind-legs follow when he begins to put down thoſe before, 
in ſuch manner that the horſe has all his legs in the air at the ſame time, 
making a leap forwards. His action in the Demivolte is altogether like that 

of Terre-a-terre. | 
2. Secondly, 


OF DRESSING HORSES. © 
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2. Secondly, he makes only a leap upwards in Curvets, Demi-airs, Grou- Cn ap. 


pades, Balotades, and Capriols : for he has all four legs in the air at the ſame 
time, as well when he brings down, as when he raiſes his fore-part, There 
are only theſe two artificial movements, 2iz. Terre-i-terre and the Airs I 
have juſt mentioned, og Fi 
Some imagine that the croupe of the horſe is his center, and that his fore- 
part makes the circumference, which is impoſſible. For a horſe by no means 
reſembles a pair of compaſſes, that has only two legs, but an animal with four; 
ſo that the center is never in the horſe, but in the pillar, or in an imaginary 
center of the circle in which the horſe works: you ſhall ſee the true move- 
ments of his legs about the centre in all the artificial airs. It is neceſſary 


for you to know, that let a horſe be either on the right or left hand, he ought 


always to be a part of that circle in which he moves; and therefore he ought 
always to be bent on the inſide, and not on the outſide of it. For ſuppoſe him 


on the right hand, he ought to be bent to that ſide as the circle is. Should 


he be plied outward, he would be for the left hand, and not for the right, to 
which he is going; ſo that he would go falſe, not only with his body, but his 


legs. The nearer a horſe goes to the centre, the more ought he to be bent, 


or plied. If he goes Terre- A- terre large, altho' he ſeems near the center by a 

ſtrait line drawn, nevertheleſs, becauſe of the largeneſs of the circle, his ply 
will not be ſo great, and by it he will be more at his eaſe, {Notwithſtanding 
a large circle may be more irkſome to him than a ſmaller, the bent or ply of 
his body will be leſs in the former than the latter. It is moreover neceſſary 
to obſerve, that let a horſe go to either hand, he ought to have the center or 


pillar on his infide : for inſtance, ſuppoſe him to the right, the pillar ought to 


be on that ſide towards the volte, altho' he is very near it. For by this means 
the horſe will be always aſlaunt, let him do what he will, and the half of his 
ſhoulders will go before the half of his haunches, which 1s as he ought to be. 
Was he on the other fide of the pillar, half his haunches would go before the 


half of his ſhoulders, which would be falſe. Beſides, were he ſo, half his 


croupe would go before half of his ſhoulders, which would be falſe as he is 
to the right hand, but as it ſhould be if he went to the left. Theſe things 
ought to be well confider'd, becauſe they are the very foundation of horſe- 
manſhip. . FX 
Let us therefore firſt conſider the natural poſture in which a horſe ſtands, 


and then what art can do to him; for art ought never to be contrary to na- 


ture, but to follow and perfect it. I have here given you the 
natural poſture in which a horſe ſtands, having * fore 8 B——D 
legs equidiſtant and parallel to each other, as you ſee in the figure. — 
The artificial lines is which I make them move are thus ; that 1s, Y D 
to place his hind-feet in their natural poſition, as you ſee in the 2—D 
ſecond figure. By this means half the ſhoulders of the horſe will S 
go before the half of his haunches on the inſide of the volte, and 
the other half of his haunches on the outſide of it will be in their 2 | 
natural poſture ; ſo that his two hind-legs are brought by art within the lines 
of nature of his fore-legs, by which method a horſe will always move well, 
that is, with the half of his ſhoulders within' that of his haunches on the 
ſide of the circle, and never become entier; and this alſo puts him upon his 
| haunches, 
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"THE NEW METHOD. 


Boe OK © haunches, ch is the quinteſſence of horſemanſhip. Ita hors puts himſelf 
II. 


upon his croupe by parting his legs, he will be indeed upon his croupe, but not 


upon his haunches, unleſs his hind- feet are in their natural direction, as you 
may ſee by the ſecond figure. Many riders work the croupe of a horſe, as if 


he had only one hind-leg, whereas he has two; and each of them ought to 
be conſider'd in all the actions he makes, otherwiſe he works ignorantly or 


3. by chance, as you will perceive by the following figure marked 3. 
—8 Moſt riders turn the bridle-hand when they go upon the voltes; 


- 2 __—& for example, if they go to the right, they turn the bridle-hand to 
Wi - the ſame ide, which muſt naturally throw out the horſe's croupe ; 
which the rider perceiving, he ſpurs him briſkly with the left leg; he ſpurs 
him, I ſay, at the ſame time, fo that he throws out the croupe of the horſe 


by one aid, and would bring it in at the fame time by another, which is im- 


poſſible; for the ſame thing cannot have two contrary motions at the ſame 


time. Some horſemen notwithſtanding are ſo ſtupidly ignorant, that they are 


continually whipping and ſpurring the poor beaſt till they have forc'd his hind- 


leg from its natural direction, which was before in a line with his fore-le 


without the volte, as you may perceive by fig. 3. Thus the half of his croupe 
will be within the half of his ſhoulders, which is falſe, and very liable to make 


the horſe fall; all this proceeds from the! ignorance of the rider. 


. This volte or circle is by moſt horſemen ſuppoſed to be 

"Fo only of one piſte, which is abſolutely falſe ; for as a horſe 

has by nature four legs, they muſt conſequently deſcribe 
two circles, or piſtes. A horſe in this figure goes according 

to the lines of nature, which in a Manege ought never to 
be done, as you ſhall ſee hereafter. 

Your great phuloſophers 1 in horſemanſhip deſcribe theſe 
two circles for the Terre-a-terre, placing the horſe's two 
t fore: feet in the larger and his hind-feet in the leſſer; ſup- 
\ Poling, that Terre-à- terre is the ſame action as Walking 
a horſe upon the voltes with his croupe in, by which they 
are much miſtaken. It is very true, that in Walking a 
J horſe with his croupe within the volte, only two circles 
Ich are deſcribed; but in the Terre- A- terre a horſe deſcribes four 
compleat circles with his four feet, as you may eahily ſee 
in fig. 5. 


. grand error is committed in this circle, which is, when you et 


the half of a horſe's croupe go before the half of his ſhoulders, as you 


may ſee in figure 5. which is both falſe and dangerous; becauſe in the 
Manege, the ſhoulders ought always to go before the haunches. Nobody 
travels with his horſe's croupe before his head, and this is equally as ridiculous 
with reſpect to a managed horſe. You therefore plainly ſee, by theſe two 


figures, the faults in the common way of working; the true one ſhall follow 
hereafter. 


CHAP. 
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My Method in faſtening the Reins of the Caveſon. a 


AKE a long rein, with a ſmall ring faſten'd to one end of it, and 
paſs the other end of the rein thro? this ring, which bring over the 1 
pommel of the ſaddle, and fix it there in ſuch a manner that it cannot move; 
then draw the rein downwards, and paſs it under the fore-bolſter of the 
ſaddle, and then put the remainder of the rein through the ring of the 
caveſon directly before, bringing the ſame end of the rein into your hand; 
then do the ſame by the other rein, fixing both ends well to the pommel of the 
ſaddle, carrying it directly downwards, as above, under the fore-bolſter of the 
ſaddle, paſling it thro' the other ring of the caveſon, and by this means bring 


the rein into your hand. This ſort of caveſon is exceeding uſeful, both to ſettle | 
a horſe's head, to make him ſteady in hand, to give his body a proper bent, 1 
to preſerve his mouth, to ſtop him, make him go backwards, or to turn him | 
eaſily to either hand; moreover, I have a greater command over him with 9 
two fingers in this manner, than with both hands by the common method. 3 
I may venture to fay farther, that the old faſhion has not near ſo much effect 1 
as this; I therefore adviſe you to make uſe of it. The figure of it may be l. 
ſeen in the firſt part of this book. e A 
N 
| CHAP. V. 1 
The firſt Diviſion of LESSONS for making the Shoulders of a Horſe A 
„ free and eaſy. 1 
How a raw Horſe ought to be treated at firſt io make him trot to the Right | il 
Hand in a large Circle, with a Caveſon made according to my Faſhion. 1 
IRS T, let the rider be ſeated as I have directed before, and let him pull i 
the rein of the caveſon within the volte upwards, towards the left ſhoul- ut 
der, the nails of the right hand upwards, and the little finger towards the 9 
| ſhoulder. The reins of the caveſon ought neither to be too long nor too ſhort, 9 
for by both theſe faults the power of the rider will be diminiſhed. He ſhould | 9 
therefore adjuſt the length himſelf, ſince he alone is the proper judge of it. WW 
Then drawing the rein of the caveſon inward, he ſhould touch his horſe gently | 1 
with the right leg, which will force his croupe outward, and work his ſhoul- = 
ders at the ſame time, but only the half of his croupe, the other being loſt, = 
the rider having no feeling of it. Let him remember, that leg and rein of 1 
a ſide works always both the ſhoulders, and but one half of the croupe. The A | 
better to work his ſhoulders, the rider ſhould turn inward the contrary ſhoulder 9 
to the hand he is working the horſe upon. For example, in trotting him to = 


the right hand, the rider ſhould place his left ſhoulder within, having his 
bridle-hand a little out of the volte, working all the time with the caveſon, and 
very little with the bridle. The rider's leg out of the volte ought to be a 
little more advanced than the other, becauſe the aid is with the inward, and 
not the outward leg. Both the horſe's ſhoulders being work'd in this man- 
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Book ner, both with the rein of the ed and the rider's leg on the ſame ſide as 


the volte (his eroupe being outwards) which always works the ſhoulders, they 


H muſt therefore be more wrought than his hind- part; for the croupe 1s put out, 
and the ſhoulders neareſt the center, and the part neareſt thereto will always 


be more reſtrained, more laboured and confined, than that which 1s farther off, 
whether it be in walking, trotting, or galloping, as appears by the figure fol- 


lowing. 


The firſt Leſſon for a Colt or young Horſe trotting on the Right Hand. 


By this figure it appears, that the feet of a horſe deſcribe four diſtinct 
circles on the right hand. The fore-foot, marked 1. deſcribes the ſmalleſt ; 
the other marked 2. deſcribes the ſecond ; the hind-foot marked 3. deſcribes 


the third; and the other hind-foot the fourth. Thus you ſee, that he keeps 


his ſhoulders within his hind-legs, which prevents him from being entier, 
(that is, to refuſe to turn) and renders his ſhoulders ſupple and pliant ; and 
this is the beſt leſſon for a young horſe in the beginning, it being more 
difficult to work the ſhoulders than the croupe. You ought moreover to 
ſtop him in this poſture, and make him advance and retire at a proper 
time, ſince there is no fear of making him throw out his croupe at the begin- 
ning, or even for ſome time after; but it is much to be feared, that he may 
be apt to throw it in, this being abſolutely wrong, and may chance to make 
him entier, (viz. refuſe to turn) and render his ſhoulders ſtiff, ſo that he may 
never turn eaſily afterwards, which is the greateſt fault belonging to a horſe. 
It is not ſufficient to keep the head and neck of a horſe within the volte, but 
give an entire ply or bent to his whole body from the noſe to the tail. I have 


: already 


W 


* 


OF DRESSING HORSES. 


— 


already demonſtrated, in what manner it ſhould be done. 
object that his neck will be weaken d by this method, I can anſwer that ob- 
jection in no other manner, than by ſaying, that ſuch horſemen do not under- 
ſtand the art they pretend to profeſs, who would make a horſe ſtiff.necked by 
their management, and not able to turn or wheel about. As to my own 
part, I confeſs, when I have uſed my utmoſt endeavours, I find them hardly 
ſufficient to make the ſhoulders of a horſe eaſy ; and therefore would adviſe 
you to follow the inſtructions I have laid down. 
courſe upon trotting a horſe on the right hand. 


The firſt Leſſon for a Colt or young Horſe trotting to the Left. 
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The feet of a horſe in this motion deſcribe four diſtinct circles on the left 


hand. The fore-foot mark'd 1. deſcribes the leaſt, and the other fore- foot mark d 
2. the ſecond; the hind-foot marked 3. the third, and the other hind- foot 


marked 4. deſcribes the fourth. From -whence you may perceive the excel- 
lency of this leflon in making a horſe's ſhoulders free and eaſy. But it wall 
be here unneceſſary to repeat what I have ſaid before, and therefore I ſhall 
only thow you the aids neceſſary for the left hand, which are theſe. Now 
the rider ought to take the bridle-reins in his right hand, and thoſe of the 
caveſon in his left, and the ſwitch in which hand he pleaſes. 


the caveſon being thus held in the left hand, that is, toward the volte, they 
muſt be drawn, having the nails turned towards his right ſhoulder, aiding 
with the left leg, ſo that you may work both his ſhoulders, and only the half 
of his croupe. This leſſon ought to be continued till the horſe is very light, 


and ſo light that he offers to gallop of himſelf, for till then he ſhould not " 


And thus I finiſh my diſ- 


The reins of 


For altho' ſome CAP. 
. 


— — 


> 
- 
"IN * 


- 
8 4 
\ hs 
- . 
A © SSC A r WW. * 
Wo ————— — 


P x TR . —— —— 2 - apo tgt 12 mg, oe © — 2 ne 
Os, 07 : *** — — . 2 rr - 
——— — : 1 — os LIN * TTC 
. * 


Nas OE re aconchddadi 


r 


< — — - — 
r —— ea CCC ___ or 


— 
& - l e 
— —— Sens — 


— 


= 
— — . ——— —ä—ꝑäͤũ ᷣ 


8 wi ena 44 3 * 
rn 


2 > ret 


” wo 
th * — 

— wars 1 
. — ata... 
” 1 _ * p. 9 > Y VP © 

. 


* 2. — 
— rr 
2 — 
* 


———— 4 — — — —— 


BF — —— 


— — 
— — 


han nds edt 
0 2 


TT - — o =” — 
"EY — — — —— — 
rr — — —_ 
— 2 —— M _—_—— 
. 


— — 


i 


2 * *» 9 * - 3 — * 2 
- 8 Fr 8 a x * . 7 "ET g * way =. * * ** * 
mo TI * ; - 3 * . 1 * * 8 * — g by 4 - 
22 x ; — oe BENS mr IS Kon hy Be WY * Y - e 4 6 44 — as * 
— . , 0 ̃ . ˙ . DER eg oy eo l N e m men . . — 1 wY 8 * 
* ea + — rnnvgy - * — 2 2 = — . — — . a rr — 2 
— — 


— 
— 


— 
* 7 
— Boron 
6 


err : 
— — 
— 


— - a 
Ine : — 
r * 
& * — =, — 4 * 2 


—— — mv 


ws Id ne 


S 2 * — 
ED 
{Int prone a= - e we 


e 
eee 1 * 
8 
EE SY _ Is 
* S 
nd wat — — yl 


» 8 
8 n — 


RR; THE NEW METHOD 


— | 0 — 


B. - 4 K bs put to it. 1 muſt however remark one thing, which 1 is, that in worki 


the ſhoulders of a horſe, he muſt neceſſarily be put a little upon his ſhoulders; 


* for it is plain, when his croupe is loſt, it is impoſſible to place him upon his 


haunches; but the ſhoulders is the moſt difficult taſk, it being an eaſy matter 
to ſettle the croupe, as you ſhall ſee hereafter. Whilſt you are working the 
ſhoulders of a horſe, he ought to feel very little of the bridle, which may 
ſerve to put him gently upon his haunches, fince he has little for his fore-part 
to lean upon : the rein of the caveſon ought moreover to be held lightly, and 
as eaſy as poſſible, which will aſſiſt him likewiſe in placing himſelf upon his 
haunches. He ought to be ſtopt very gently at firſt, and more ſtrongly by 
degrees. You ought to confider beſides, that as the rein of the caveſon and 
the leg, both working upon the ſame ſide, work both the horſe's ſhoulders and 
only half of his croupe, that by this means his croupe 1s entirely loſt to the 
rider, fince he feels nothing of it : a ſhort trot will likewiſe put him upon his 


haunches. Thus I have finiſhed my diſcourſe upon the method of trotting a 
horſe to the left hand. 


: CH A P. VI. 
When and in what manner a Horſe ſhould be Galloped. 


HEN a hore is perfect in his trot, and ſo eaſy that he begins to gallop 
of himſelf, then gallop him upon the ſame large circles in the follow- 
ing manner. 
For the Gallop to the Right Hand. 

The rider ought to be ſeated in the ſame manner as when the horſe was 
upon the trot, drawing the right rein of the caveſon towards the volte, putting 
the e a little out of the turn, and aiding the horſe with the right 
leg, fince it is always rein and leg of a fide that works the ſhoulders, and 
only half of the croupe ; but the croupe is actually loſt, ſince the rider has 
no feeling of it. A horſe's ſhoulders are more worked than his croupe, as 
they are nearer the center, and conſequently more preſſed than the croupe, 
which is large and at liberty. The left ſhoulder of the rider ought to be 

turned towards the volte or circle, that he may better manage the horſe's ſhoul- 
ders, having his left leg a little more advanced than the other, becauſe no aid 
is to be given with that but with the right, that is within the volte. It ought 
to be obſerved in this place, that nature has framed a horſe's legs of equal 
length; this being granted, and the rider working with the rein within the 
volte, and with his leg on the ſame ſide, the horſe's fore- leg next the volte 
will be longer than the other, and more advanced, and thus he will begin his 
gallop, the hind- leg on the ſame ſide ought to follow, being more at liberty, 
which is the true gallop to the right; for the fore- leg within the volte ought 
always to move firſt, and the hind leg on the ſame fide ſhould follow. By this 
means he is obliged to gallop right, which is not eaſily performed by any other 
method. You may ſee this in the preceding figures for this leſſon upon the 
trot : for the horſe's legs in the gallop deſcribe here the ſame circles; the fore- 
foot mark'd 1. makes the little circle, the other fore-foot mark'd 2. makes 
the ſecond circle, the hind-foot mark'd 3. makes the third circle, and the other 


| foot mark'd 4. makes the fourth circle, This is the beſt leſſon that can be 


given 


OF DRESSING HORSES. 


& | 


given to a young raw horſe, becauſe there is more difficulty in working the 
ſhoulders than the croupe. He ought to be ſtopped in that poſture, - without 
raiſing him, for the reaſons given before, and ſhould be made after his ſtop to 
rein gently back. This is the method of galloping a horſe to the right. Re- 
member, that the Gallop ſettles a horſe's head, and gives him a good appuy 
or feeling of the bit. Moreover, as a Trot is the foundation of a Gallop, 10 


a Gallop is the foundation of Terre-A-terre, as has been ſhewn in its proper 
place. | ; 


| 5 F or the Gallop to the Left. 5 
The rider ought to be ſeated as was ſhewn before in the gallop to the right, 


CHAP. 
nh (OE 


only with this difference, that he ought to hold his bridle in the right hand, 


the caveſon in the left, and the ſwitch in which hand he pleaſes. The reins of 
the caveſon being held in the left hand, that is, next the volte, he muſt draw 
them, having the nails of his hand turn'd up towards the right ſhoulder, and 
bringing that ſhoulder in, muſt help his horſe with the left leg, that he may 


work both his ſhoulders, and only half of the croupe. It appears plainly by 


the foregoing circles, that a horſe by this method cannot gallop falſe. His 
fore-leg next the volte ſhould move firſt, ſince it is the longeſt on account of 
the bent of the horſe's body, as I have ſaid before, and the hind. leg on the 
ſame ſide ought to follow, becauſe it is moſt at liberty. This is the true gallop 
to the left, as you may ſee by the preceding figures for this leſſon upon the 
trot; for the horſe's legs in the gallop here deſcribe the ſame circles, by 
which it appears, that the feet of a horſe deſcribe four compleat circles when 
he gallops to the left. The fore- foot marked 1. deſcribes the inward circle, 
the other fore-foot marked 2. the ſecond circle ; the hind- foot marked 3. de- 
ſcribes the third, and the other foot marked 4. the fourth circle. Thus you 


may ſee how this excellent leſſon renders the ſhoulders of a horſe ſupple and | 


eaſy, wherein the difficulty of the work conſiſts; if theſe are made ſupple at 
firſt, the reſt will be no hard taſk. You muſt ſtop, and rein him back in the 
ſame poſture ; but don't make him riſe before, till he is very perfect in this 


leſſon, and ſome others to be ſhewn hereafter. This only makes the ſhoulders 


of a horſe free and ſupple, for the croupe is entirely out of the queſtion, tho? 


he obeys the rider's leg next the volte. This gives a proper ply to his body, 


which is not eaſily done by any other method, and is the principal thing in 


the dreſſing of a horſe. Thus I conclude the method of working a young raw 
horſe's ſhoulders at firſt both upon the trot and gallop, which is the perfection 
of the beginning of the work. You ought ſometimes to walk your horſe up 

theſe large circles in the ſame manner as you trotted and galloped him betore, 


in order to work his ſhoulders. This gentle walk will pleaſe him, divert him | 


in his exerciſe, and make him love the Manege. 


CHAP, YN. 
Of the Method of ſtopping a Horſe. | 


W H E N a horſe is trotting, the rider ought to preſs him a little faſter 
before he ſtops, and ſtop him immediately after, by drawing the in- 
ward rein of the caveſon a little ſtronger than the other, and more towards his 
body, putting his body a little back, that he 8 be obliged by the weight to 
EY put 


- 
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THE New METHOD 


Book put himſelf upon his haunches ; but particular care ought to be taken, that he 


4 


II. does not advance, by which I mean that he ſhould not riſe before, but only 
ſtop without riſing; for a ſure way to ſpoil a horſe, is to teach him to riſe 


before he trots and gallops freely, for he would be apt to riſe and be reſtif, in- 
ſtead of advancing. Particular care ought" therefore to be taken never to make 
him riſe, till he anſwers freely the ſpurs both in trotting and galloping ; but 
the ſpurs in the beginning ſhould be given with great care, and but ſeldom, and 
then gently. He ſhould be ſtopped without ſuffering him to riſe, as this figure 
and my inſtructions direct. YE RR 

The bridle ought to be ſlack, when the horſe firſt begins to rein back, draw- 


ing both reins of the caveſon, as if you was ſawing a piece of wood, the rider 


leaning a little back, when the horſe goes back, according to the deſcription 'in 
the following figure. | | 


| "30 
Trotting and ſtopping a horſe is the foundation of all airs, they ſettle his 
head and croupe; put him well upon his haunches, and make him light before. 
Reining back ſettles the horſe's head, puts him upon his haunches, and makes 
him light before. | . : 
I muſt in this place ſhew you, that it is a bad practice to make a horſe go 
more turns to the right hand than the left. Notwithſtanding their philoſophi- 


cal argument, that a foal lies upon the left fide in the womb of the dam, ſucks 


on the ſame fide; that he is always ſaddled, turned about, and led ſo; many 


| horſes being however eaſier to the right hand than the left; therefore the moſt 


difficult ought always to be the moſt worked; for what can you deſire more, 
than to have your horſe equally ſupple to both ſides? In the old way of fight- 
ing on horſeback, they always turned to the right to get the advantage of the 
croupe. But Monſieur FuR6o, who was an excellent horſeman, and the beſt 
in the world for the ſingle combat, by a new invention of his own, never took 
that method. You muſt obſerve, that the motion of a horſe's legs in trotting 
is croſs-ways ; that thoſe legs in the air are always the moſt advanced, and 


thus they change alternately ; for inſtance, when the near fore-leg is in the air, 
the off hind-leg is from the ground at the ſame time, and thus vice verſa he 
changes them in every motion. When a horſe has been thus well worked to 


both hands upon theſe large circles, you may walk him gently and in his length, 
in the ſame manner you had worked him before. Work him both with rein 
and leg on the ſame fide, which will render his ſhoulders ſupple and eaſy ; and 
the narrower the circle, the more pliant will it make them; but let him be 


ſoftly worked in this manner, firſt on the right hand, and then on the left. 
Upon the Right Hand in a Walk in the Horſe's Length. 
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Upon the Left Hand the ſame Leſſon. 5 5 


4 


An End of the firſt Diviſion of LESSoO Ns which were to render the vide Fig: 
Shoulders of a Horſe free and eaſy. 16, 16, 


CH AP. VII. 
The ſecond Divifion of Lt s 90 Ns. 
4 new Method of working a Horſe's Croupe to the Right Hand. 


I SHALL now begin to inſtruct you firſt how to make a horſe obey the 

. ſpur. Place his head towards the wall, for the right hand, drawing the in- 
ward rein of the caveſon, with the nails of your hand directed upwards to the left 
ſhoulder, and the bridle-hand a little outward, and the left ſhoulder a little 
within, aiding him gently with the left leg, to advance his ſhoulder within the 
volte ; by which means his body will have a right turn, and he will look into 
the volte. It ſhould be here obſerved, that the rein within the volte, and 
the rider's leg without, uſed at the ſame time, work always his croupe ; for 
I plainly perceive, that the rein towards the volte works the hind-leg on the 
ſame ſide. It is neceſſary to be obſerved beſides, that the wall is a fort of center 
or pillar, when the horſe's head fronts it; therefore when his head is placed 
towards the wall, upon a trot, his fore-legs are nearer together than the 
hind-ones : therefore the lines of his fore-legs are within thoſe of his hind, 
becauſe his fore-part is placed againſt the wall, which ought to be looked 
upon as the center. I find however, that I work his croupe, ſince leg and rein 
contrary always does. In this leſſon, when a horſe trots, he deſcribes only two 
lines; one where his fore-legs move near together, and the other where the 
| hind-ones move at a greater diſtance from each other. A horſe in this action 
paſſages, which is, to lap one leg over another; but becauſe he is upon the action 
of the trot, in which he moves his legs croſsways, he places or croſſes tage 

_ outward fore-leg over the inward, and at the ſame time he advances the in- 
ward hind-leg ; the next ſtep he advances the inward fore-leg, and croſſes the 
outward hind-leg over the inward, fo that it is impoſlible for him in this action 
to croſs both his near-legs at the ſame inſtant over his off-ones ; but he croſſes 
them one over the other every ſecond movement. When you are near the end 
of the wall, aid your horſe more briſkly with the left leg than the other, in 
order to command more of his croupe, and if he yeilds to it, careſs him. Thus 
I have ſhewn you the manner of working a horſe's croupe to the right hand. 
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THE NEW METHOD 


& MAP, BK . 
The Method of working a Horſe's Croupe to the Left Hand. 


MAKE the horſe obey the heel in the following manner: Since it is on 
the left, you muſt ſhift your bridle-rein into the right hand, and hold 


thoſe of the caveſon with the left, 1 the horſe's head towards the wall, 


for the left, and drawing the inward rein of the caveſon with the nails of your 
hand directed to the right ſnoulder, and that ſhoulder a little in, the bridle-hand 
a little outward, aiding him gently with the right leg, to advance his ſhoulder 
within the the volte, by which means his body will have a right turn. It 
ſhould be here obſerved, that the rein within the volte, and the - rider's leg 
without, working at the ſame time, always work a horſe's croupe ; for I 


| 3 perceive, that the rein towards the volte works the hind- leg on the ſame : 


W 


de, and my own leg that on the other ſide. The wall being a ſort of center 
confines his fore- legs, whilſt the others are at liberty. The head to the wall, 
the fore- part muſt be the moſt preſſed, which I have no occaſion to repeat 
in this place, ſince I ſhewed it you in the preceding chapter. I ſhall only 
obſerve one thing more, which is, that when you come near the end of the 
wall, you muſt aid your horſe briſkly with the right leg, in order to have 
more command of the croupe before you ſtop, and work him upon this leſſon 


till he is perfect at it. 


CHAP. X. 


A new and true way to work the Croupe of « a Horſe upon a Walk, which is the 
Action of the Trot, the Croupe to the Center, which is the Pillar. 


HEN the croupe of a horſe is near the center or pillar, you muſt draw 
the rein of the caveſon within the volte, having the nails upwards, and 
the little finger towards the left ſhoulder, aiding him with your leg out of the 
volte, which is the left, and by this means the horſe's hind-legs will be brought 
nearer together, The rein of the caveſon within the volte preſſes the hind-leg 
on the ſame fide outward, whilſt the rider's leg on the outſide preſſes the other 


hind-leg inward ; ſo that they are put both under his belly. By this method 


therefore both the horſe's hind-legs are in ſubjection, and only the half of his 
ſhoulders preſſing his croupe, and leaving his fore-part at liberty, that he may 
the better embrace the volte. If both his ſhoulders ſhould come in, one of 
his haunches muſt conſequently be without, which would be falſe. This being 
to the right, your left ſhoulder ought neceſſarily to come 1n, not only to keep 
yourſelf upright in the ſaddle, but to facilitate the motion of the horſe's ſhoul. 
ders, and you .muſt turn your head to look into the volte. In this paſlage, 
which is the action of the trot, a horſe croſſes his legs without the volte, only 
every other time ; for example, when he croſſes the outward fore-leg over the 
inward fore-leg, the inward hind-leg advances at the ſame time; in the next 
motion the horſe croſſes his outward hind-leg over the inward hund. leg, and 
he advances at the ſame time the inward fore-leg. He cannot poſſibly croſs 
his legs but every other time, ſince the movement of them upon the trot is 


always 


but two circles, be- 


trot, which 1s croſs- 


in the leſſer circle de- 
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always acroſs. The pillar, which is the center, ought always to be within CHAP. 


the croupe, by which the fore-part of the horſe will always go before his XI. 


croupe, and he will go ſideways, as he ought to do, when his croupe is to 
the pillar or center. Working a horſe this way upon a walk, which is the 

action of the trot, he deſcribes only two circles; his hind. feet, as being next 

the center, deſcribe the leſſer, and his fore- feet the larger, ſince they are at a 
greater diſtance from it, as you may ſee by the following figure 


For the Right Hand, 1 OP 


A horſe | deſcribes monſtrates, that the 
center is within the 
horſe's croupe, and that 
though the center was 
farther diſtant, he will 
never become reſtive, 
as long as it remains 
within the croupe: 


cauſe he is upon the 


ways, and he croſſes 
his legs only every o- 
ther time. 


The ſtrait line with- 


CHAP. Xl. 


To work a Horſe upon his Paſſage upon a Walk, which is the Aron of a Trot; 
to the Left Hand, 


HE RE it is proper to change the bridle from the left hand to the right; 
and hold the reins of the caveſon with the left, having your little finger 
towards the right ſhoulder, aiding the horſe at the ſame time with your out- 
ward leg; viz. the right, which brings his hind-legs together. The rein of 


the caveſon within the volte puts the horſe's hind-leg next to it out, and the 
rider's leg out of the volte puts his other hind-leg in, ſo that they come under 
his belly, and put him upon his haunches. By this method therefore a horſe's 
hind-legs are both worked, and only the half of his ſhoulders, by forcing his 


croupe, and leaving his ſhoulders at liberty, that he may the better embrace 
the volte. In this paſſage, which is a trot, a horſe only croſſes his legs with- 
out the volte over thoſe within it, every other movement, for the reaſons I 
explained in the former chapter. But one conſtant rule ought always to be 
obſerved, which is, to keep the center or pillar always within the horſe's croupe, 
though he ſhould be never ſo near it; by which means his ſhoulders will ne- 
ceſſarily move before his croupe, and ſideways, as they ought to do. By work- 
ing a horſe upon the trot in this manner, he deſcribes only two circles with 
his legs; thoſe neareſt the center deſcribe the leſſer, and the moſt remote the 


larger, as you may ſee by the figure following. 
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THE NEW METHOD 


725 For the Left Hand. 


A horſe deſcribes 
but two circles when 
he 1s upon the trot, 
becauſe he only crol- 
ſes his legs alternate- 
ly. | : 
The ſtrait line with- \ 
in the leſſer circle, 
ſhews, that the center 


1s within the horſe's 
croupe; and, though 
the center was farther 
diſtant, he will never 
become entier, which 
is, to refuſe to turn, 
as long as it remains 
within his croupe. 


CHAP. XII 
Jo work to the Right Hand, the Horſe's Croupe out. 


E RE the horſe's head ought to be towards the pillar, for the right hand. 
I have laid it down as a maxim before, that when a horſe's croupe is 
worked towards the pillar, it ought to be always within his croupe ; but when 
his head is towards it, and his croupe from it, the pillar ought to be quite 
_ contrary. For inſtance, in the preſent caſe, the horſe ought to have the pillar 
on the outfide of his head; whereas in the other he had it on the inſide of his 
croupe, when it was turned to it. The reaſon why the horſe's head ought 
to be within the pillar, is, that by this means his ſhoulders are fo worked, 
that he cannot bring his croupe too much within, nor become entier. The 
horſe's croupe ſhould be worked as much as poſſible, always obſerving to keep 
the pillar without his head; for by this means his croupe cannot be thrown too 
much in, but will make him move perfectly well fideways : the fore-part of the 
| horſe, which is neareſt the center, is more conſtrained than his croupe, that 
1s more diſtant from it. Here follows the method of working a horſe's head 
on the right hand, having the pillar without it, which is on the left. 

The rider ought to pull the inner rein of the caveſon, having the nails of his 
hand turned upwards, and his little finger towards the left ſhoulder, the bridle- 
hand a little without, and the left ſhoulder ſomewhat in, turning his face to- 
' wards the volte, touching him gently at the ſame time with the left leg. The 
horſe's ſhoulder next the volte ought to advance a little, that he may have a 

per turn with his body, and may look towards it. It is neceſſary to ob- 
ſerve in this place, that the inward rein and the outward leg of the rider, 
moving at the ſame time, conſtantly work the horſe's croupe, as they are op- 
polite to each other. For I am perfectly ſenſible, that the inward rein of the 
caveſon works the hind- leg on that fide, and that my own leg works the other 
without the volte. It ought moreover to be obſerved, that when a horſe's 
head is toward the pillar or center in this action, his fore-part is more con- 
ſtrained than his croupe, ſince it is nearer the center, by which means his 
fore- legs are within his hind- ones; but ſtill I perceive that I work the horſe's 

croupe. 


) 
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troupe. A horſe deſcribes but two circles when he is upon the trot, one C 


where his fore-legs go narrow, and the other where his hind-legs go larger. 


The horſe goes upon his paſſage; which is when he laps one leg over the other; π＋.9¾ 
but as he is upon the action of the trot, and moves his legs acroſs, he only 


does it at every other motion, which I have ſufficiently ſhewn already; and 
for this reaſon he deſcribes only two circles. When you think you have walk- 
ed your horſe ſufficiently, preſs him very much with the left leg, to put his 
croupe towards the pillar, and let him take breath in that poſture. Here is 


the figure, to ſhew how a horſe's head is to be worked when it is towards the 


pillar, and his croupe from it. 


For the Right Hand. 


The ſtrait line with- 
in the lefler circle 
ſhews, that the horſe's 
head ought to be with- 
in the pillar or center. 

The reaſon why he 
deſcribes but two cir- 


cles, proceeds from his 


\ pillar, and that when 
he trots, he croſſes his 


4 , 


GH A P. Al. 
To work to the Left, the Horſe's Groupe out. 


H E horſe's head, for the left-hand, ought to be to the pillar, I gave it to 

L you before as,a maxim, that when the croupe is worked to the pillar, 

it ſhould always be within the croupe ; but in the preſent caſe, the horſe ought 
to have the pillar without his head, his croupe being out, which 1s quite con- 
trary, for he has it within his croupe, when that is towards the center. The 
reaſon why a horſe ſhould have the pillar without his head 1s, that he then 
works better with his ſhoulders, which prevents his bringing his croupe too 
much in, or becoming entier. One may work the horſe's croupe as much 
as poſſible, provided the pillar is without his head, for ſo he can't put it too 


much in, but will go perfectly ſideways ; the fore-part of the horle next 


the center, being narrower than his croupe, which is more diſtant from it. 
This is the method of working a horſe's head towards the pillar or center on 


the left hand, his head being on the inſide of it: The bridle ought to be put 


into the right hand, drawing the inward rein of the caveſon with the left, 
having the nails of the hand turned upwards, and your little finger towards the 
right ſhoulder, holding the bridle-hand a little out, and your right ſhoulder a 
little in, with your head turned to look into the volte, touching him gently 


with the right leg, to make him advance his ſhoulder within the volte. It is 


neceſſary 


head being towards the 


legs one over the other 
/ only every other time. 
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THE NEW ME THOD 


th. 


B OOK neceſſary to obſerve in this place, that the inward rein and the outward leg of 


1 


— — 


the rider, moving at the ſame time, always work the croupe, as they are op- 
poſite one to the other. I am perfectly ſenſible, that the rein within the volte 
works the hind- leg on the ſame ſide, and that my own leg without the volte 
works the othef hind-leg. It is moreover neceſſary to obſerve, that when a 
horſe's head is towards the pillar or center upon a trot, that his fore-part is 
more confined than his croupe, and therefore his fore- legs will conſequently be 
within the lines of the hind-ones. Nevertheleſs, I perceive that I work his 
croupe, ſince the rein of the caveſon and my own leg, that are oppoſite, al- 


ways work the croupe. The horſe being upon the action of the trot, deſcribes 


but two circles, one where his fore-legs go narrow, the other where his hind- 
legs go larger. The horſe goes upon his paſſage, which 1s, when he laps one 
leg over the other; but as he is upon the action of the trot, in which his legs 
move croſsways, he only does it at every other motion, which I have ſuffici- 
ently ſhewn already. When you imagine that your horſe has been walked 
enough, preſs him ſtrongly with the right leg to place his croupe towards the 


- pillar, and let him take breath in that poſture. Here I give you the figure of 


croupe from it. 


working a horſe's head to the left-hand, with his head to the pillar and his 
For the Left Hand. 


80 

The ſtrait line drawn the pillar, upon the 
within the leſſer circle action of the trot, he 
ſhews, that the horſe's can only deſcribe two 
head ought to be on circles, by reaſon that 
the inſide the pillar or he croſſes his legs one 
center, 


over the other only e- 


| The horſe's head to very other movement. 


CHAP. XIV. 


To work a Horſe to the Right in his own Length upon a Walk or Paſſage, 
L which is the Aion of the Trot. 


HEN a horſe is rode to the right upon a walk, in ſo ſmall a compaſs 

as his own length, it ought not to be performed round a pillar, ſince 
he ſhould move in leſs compaſs than the pillar will admit of; ſo that the beſt 
method. will be to perform it in a corner of a covered Manege, where two walls 
meet, Here are the aids for the right hand: Firſt draw the reins of the cave- 
ſon within the volte with your right hand, the nails being turned upward, and 
your little finger pointing towards the left ſhoulder ; then touch him gently 
with the contrary leg, which will keep his ſhoulders free, and command his 
croupe. If his ſhoulders ſhould go too much in, take care to keep them a 
little out; and when they are not ſufficiently within, you may touch him 


_ gently 
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£ . * 
gently with your outward leg, and ſometimes with the other, to keep him even, Cn av. 
putting it back afterwards in its proper place to be ready upon occaſion. This XV,. 
is the beſt leſſon in the world, for if a horſe is perfectly obedient to me upon a 
walk in his own length, and anſwers both hand and heel, I can make him per- 
form all that his ſtrength will permit. This method far exceeds that of the 
quarters, halfs and three quarters of voltes; ſince you have an entire volte 
by this, wherein thoſe diviſions and ſubdiviſions are all included, and one 
quarter more added : But this can be performed only by a maſter, as it re- 
quires the greateſt exactneſs and nicety. You muſt always change as you ſee 
occaſion, not forgetting, that though the ſhoulders go more ground than the 


croupe, the latter is the moſt conſtrained notwithſtanding, ſince it is the leaſt 
at liberty. Here follows the figure. 


* - 
* 
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For the Right Hand. 


The line ought to be as near the center as poſſible. 


80 5 ͤ %%% MF: =” 
To work a Horſe to the Left in his own Length upon a Walk or Paſſape, 
3 which is the Action of the Trot. EOS. 


HEN a horſe is rode to the left upon a walk, in fo ſmall a compaſs 
as his own length, it ought not to be performed round a pillar, ſince he 
ſhould move in leſs compaſs than the pillar will admit; fo that the beſt me- 
thod will be to perform it in the corner of a covered Manege, where two 
walls meet. Here are the aids for the left hand. The bridle muſt be changed 
from the left hand to the right; then draw the reins of the caveſon within 
the volte with your left-hand, the nails of it being turned upward, and your 
little finger pointing towards the right ſhoulder ; then touch him gently with 
the contrary leg, which will keep his ſhoulders free, and command his croupe. 
If his ſhoulders ſhould go too much in, take care to keep them a little out ; 
and when they are not ſufficiently within, you muſt touch him gently with 
the outward leg, and ſometimes with the other, to keep him even, putting it 
back afterwards in its proper place, to be ready upon occaſion. Thus 1s the 
beſt leſſon in the world; for if a horſe is perfectly obedient to me upon a walk 
in his own length, and he anſwers both hand and heel, I can make him per- | 
form all that his ſtrength will permit. This method far exceeds that of quar- 
ters, halfs and three quarters of voltes, fince you have an entire volte by it, 
and one quarter more added, wherein thoſe diviſions and ſubdiviſions are all 
included. But this can be perform'd only by a maſter, as it requires the greateſt 
exactneſs and nicety. You muſt always change as you ſee occaſion, not for- 
getting, that though the ſhoulders go more ground than the croupe, the latter 
is the moſt conſtrained notwithſtanding, ſince it is the leaſt at liberty. 


M Du For 


THE NEW METHOD 


For the Left Hand. 


The line ought to be as 


— 


near the center as poſlible. 


CHAP. XVI. 


A new and — Method of making a Horſe go Terran, with O bſer- 
vations never made before. This Practice was a kind of Terra a Terra 
Incognita, ill ]I had attained it by fludying the Art of Horſemanſhip ; and 


I have found a Treaſure of Knowledge, "which I offer to all Honourable and 
worthy Horſemen. 


THE motion of a horſe's legs in Terre.- A- terre, i is a gallop 3 in time. To 
the right, draw the rein of the caveſon within the volte, the nails of 
your hand turned upwards, and your little finger towards the left ſhoulder, 
aiding him gently with your leg out of the volte. Work the horſe in this 
manner acroſs, with the rein of the caveſon on one ſide, and your leg on the 
other, and they will always work his croupe, ſince his hind-legs are by this 
means kept cloſe together. The rein of the caveſon puts out the horſe's hind- 
leg within the volte, and the horſeman's leg without the volte puts in the other 
hind-leg ſo, that it goes under his belly, and puts him upon his haunches. 
Conſequently, by this correct method, both the horſe's hind-legs are worked, 
and only the half of his ſhoulders; and it conſtrains his hind-legs, leaving the 
others at liberty, that he may the better embrace the volte. If both the ſhoul- 
ders of the horſe come in, the outward hind-leg muſt go out, which is falſe. 
By this method a horſe deſcribes four circles with his four feet, as he ought 
to do when he goes Terre-à-terre; that is to ſay, his fore-leg next the volte 
deſcribes the largeſt, his other fore-leg the ſecond, his hind-leg next the volte 
deſcribes the third, and his other hind-leg the fourth or ſmalleſt circle. The 
legs of a horſe, being of an equal length, he muſt conſequently be upon his 
haunches, when his hind-legs are within the lines of nature; I mean, within the 
lines of his fore-legs. For the fame reaſon, when you pull the inward rein of the 
caveſon, and make the hody of the bands deſcribe a ſemicircle, the tore-leg 
within the volte muſt of Salley be longer than that without; which is 
as it ought to be, that the hind-leg on the ſame fide may go foremoſt. 
By drawing the ad rein, the hind- leg within the volte is forced out- 
ward, and affords him the greater liberty of tracing the ſtep of the foremoſt 
on che ſame lide, which is right; aiding the horſe with the outward leg con- 
ſtrains and ſubj jeQts his hind- leg on that fide, and of neceſlity puts it behind his 
other REY which is as it ſhould be. You may obſerve from what I have 
ſaid, that a horſe ought always to fly the pillar or center with his hind-leg with- 
in the volte, which makes the half of his ſhoulders go foremoſt, as they ſhould. 
But here the danger is, that the horſe ſhould not bring his Nad l cloſe 
enough together: If he anſwers the outward leg of the rider, it will do; if 
he does not, it won't: I ſhall explain how to make him 4 it hereafter. 
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OF DRESSING HORSES. 49 
The rider ought to be ſeated upon his twiſt according to the inſtructions I Cap. Wt 
have given before, in the chapter relating to:the proper ſeat of a horſeman. XVI. [i 
When a horſe goes Terre-a-terre on the right hand, he ſhould pull the inwad 
rein of the caveſon, having the nails of his hand turned upward, the little fin- = 
ger directed towards the left ſhoulder, looking into the volte, aiding him = 
with the outward leg, to make him convex like a bow in the middle, and con- . mn 
cave at each end, bending towards the circle ; for every horſe ought to form a 1 
part of the circle in which he moves; from whence it naturally follows, that 1 
every horſeman muſt deſcribe a part of the circle of his horſe. He ought = 
therefore to incline his body on the ſame fide, which, on the right hand, is Ul 
to place his left ſhoulder within, then, his right ſhoulder being behind, he 1 
makes room for the horſe's legs to advance within the volte, which are the = 
longeſt, on account of the bent of his body. The right ſhoulder of the rider 0 
being thus without, and his left within, the horſe's legs out of the volte are | il ik 
by this means ſo confin'd, that they are the ſhorteſt, and don't alter his Terre- 1 
A- terre, which is only a gallop in time, termed Re/eve ; not becauſe it is high, _ 
but becauſe he beats time with his feet, whilſt he 1s upon his haunches. Since Hil 
a horſe therefore is bent like a bow, convex in the middle, and concave at both = 
extremities within, it may be plainly perceiv'd, that the inſide of this arch is more Wl 
at liberty at each end, than it is in the middle, one part being more ſtretched 1 
than the other. Whence that part of the horſe within the volte may be 10 
compared to the concave part of the bow, and that without to the convex part 14 
of the ſame. A horſe going in this manner, can never move irregularly with =—_ 
his feet, for reaſons I have given before. Being without convex, it is impoſſible 1 
he ſhould go back or lean ; ſince the inward rein of the caveſon forces his hind- | 
leg within the volte out, and the rider's manner of fitting upon him gives him _ 
liberty within, and ſtops him there; becauſe his left ſhoulder can only ad- Wl 
vance to a certain degree, which gives him a juſt ply and no more, which is Ss 
as it ought to- be... mn Fill 
As to the horſeman's helps, he ought to be ſeated upon his twiſt, leaning more 14 
upon the ſtirrup without the volte, than upon that within it, having his leg = 
within the volte more advanced than the other. If he bears hard upon the 1 
ſtirrup within the volte, his weight will be on the ſame ſide, which would be = 
abſolutely wrong. Nobody will pretend to deny, that the weight does not x 
bear in this manner; for example, only look at the ſtirrup, and you will Ti 
plainly perceive that within the volte to be four inches longer than that with- ll 
out. This is to be weighed as with a pair of ſcales. But one queſtion may wil 
be accidentally aſked, What is there to ſupport the horſe? You have nothing 'Y 
to do, but to help him with the rein of the caveſon, as I ſaid before ; that is, = 
by drawing it to a certain degree, which not only forces the horſe's hind-leg next "Ri 
the volte out to ſupport him, but keeps it there, which is a farther ſupport z 1 
from whence he has room to move the half of his ſhoulders before the half of bl 
his croupe within the volte, which affords him a natural, and eaſy ſupport. 9 
Hence you may perceive, that it is the inward rein of the caveſon that ſupports wif 
him, and not the rider's leg within the volte, extended like that of St. GEORGE's 4 | 
when he ſlew the dragon, and I am ſurpriſed this thought ſhould have eſcaped Ih 
mankind. My way is to have the rider bear upon the ſtirrup within the volte, 1 i 
with his toes turned a little outwards, and ſomewhat more advanced than the wil 
| outward 10 
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'B OOK. outward leg. The old method of a horſeman's leaning back for aTetre--terre, 
II. in order to put his horſe upon the haunches, is falſe, ſince it rather puts him 
—— upon his ſhoulders; for the rider, who is only one piece, cannot lean back, 
without placing himſelf upon his buttocks, which is very falſe, as he then is 
no longer upon his twiſt. Moreover, when he is ſeated firm upon his ſtirrups, 
and leans backward, his legs muſt neceſſarily come forward, which is not their 
proper ſituation; ſo that the rider, in order to keep a juſt ſeat, and have his 
heels at command, ſhould bend his body gently forward, by which means his 
legs will go back, and be in their right poſition ; for by the motion of the 
body backward, the legs will come forward, and ſo vice verſa, if he leans firm 
upon his ſtirrups. By ſaying, that I would have the rider advance his body, 
I don't mean that he ſhould bend his back; but, on the contrary, that he 
ſhould keep it ſtrait, and advance his cheſt, and have a general inclination of 
his whole body from head to foot, and that however ſo little, as 1n many riders, 
it can hardly be perceived : by this means, he will always be fixed upon his 
twiſt, and his legs properly placed, to be ready for any aid that may be want- 
ed. I am now going to tell you how to help the horſe with the leg. If the 
rider extends his ſinews till he is ſtiff in the ham, this preſſes the horſe with 
the calf of the leg; but the thigh, by the particular mechaniſm of the body, 
goes from him; fo that by the 8 of the ſinews, that is to ſay, by keep- 
ing a ſtiff ham, 'the thigh becomes concave on the inſide next the ſaddle, whilſt 
the calf of the leg preſſes againſt the horſe: if you bear much harder u pon the 
out ſtirrup, than the other, and bend the . w knee, that cavity will be 
filled, and become convex in that part where it was concave before; at this 
time the horſe is preſſed by the thigh, and the calf of the leg goes from him. 
From hence you may perceive, that bending in the ham is the leaſt help, be- 
ing the help with the thigh; and being ſtiff in the ham 1s a ſtronger help, as 
it is the help of the calf of the leg; and pinching the horſe with the ſpurs 
is the ſtrongeſt help, which is done in the following manner: The rider's legs 
being very near the horſe, and placed a little backward, he ſhould touch 
him gently with his heels, bending his hams a little upon each motion he 
makes. Thus you ſee there are three degrees of helps; one with the thigh, 
which 1s the moſt gentle ; a ſecond with the calf of the leg, that is ſtronger ; 
and a third with the ſpurs, which is the ſtrongeſt of all : any one of theſe are 
to be uſed as you ſee occaſion. 

It is a conſtant maxim, that the pillar ought always to be within the horſe? 8 
croupe, when it is towards the center, by which means a horſe can never be- 
come entier, becauſe the half of his ſhoulders go before his hind-leg within 

1 the volte, ſo that he is obliged to go ſideways, as he ought. I muſt adviſe 
vou likewiſe, not to lean too hard upon the out- ſtirrup; for, ſhould you do 
ſo, your horſe will be apt to lean on the ſame ſide, which is not only un- 
graceful, but is abſolutely falſe; a horſe in ſuch a poſture may be compared 
os to a wooden bench with four legs ; when the inward legs are held up, they 
= become ſhorter than the others that are not held up. The horſe is in the ſame 
5 poſture, if you lean your body too much on the outſide, for he will lean on 
that ſide too; from whence it will neceſſarily follow, that his legs within the 
volte will be ſhorter than thoſe without, which is entirely falſe, fince his legs 
within the volte ought to be longeſt when he advances Terre-a-terre. Take 
particular 
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as you can, for the reaſons I have given you. I have already faid, that when 
a horſe goes Terre-a-terre, he deſcribes four diſtinct circles with his four feet; 
his fore-foot within the volte deſcribes the largeſt, the other fore-foot the ſe- 
cond, his hind-leg next the volte deſcribes the third, and the other without 


ing figure. ; 
Terre-a-terre towards the Right Hand, 


— —— 


Here you have a true deſcription of a horſe's movement Terre-a-terre, as 
I have expreſſed it. The line drawn towards the center ought always to be 
within the horſe's croupe. . 


CH AP. XVII. 
Terre-a-terre to the Left Hand. 


drawing the reins of the caveſon with the left, having the nails of his 
hand upwards, and the little finger pointing toward the right ſhoulder, turn- 
ing his face within the volte, and bringing his right ſhoulder within it lixewiſe, 

helping the horſe with the contrary leg, which is the right. I gave you the rea- 
ſons for this in the former chapter, and therefore ſhall avoid troubling you 
with a repetition of them. 


N Terre- 


particular care therefore not to incline too much on that fide, but fit as ſtrait CHA pe 
1 


the volte deſcribes the fourth and ſmalleſt circle, as will appear by the follow- 


F to change hi bridle, and take it in hs right hand, 
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 Terre-a-terre towards the Left Hand. 


The line drawn towards the center ſhews, that the pillar ought always to 


be within the horſe's croupe. 


People may be ſurpriſed, that I don't make uſe of the longe or long rope 
about the pillar in this leſſon. To ſpeak truth, I have entirely bamiſhed it my 
Manege, becauſe my only aim is to make a. horſe obey the hand and heel. 


Thoſe who imagine that a horſe goes Terre-a-terre with the lange about a 


pillar, are miſtaken, ſince he is not then at all in the hand and heel, but obeys 


only the rope and chambriere, going quite by rote : without the rope he don't 
mind the hand, nor without the chambriere does he mind the heel : he can do 


but fo, for the rope keeps him in, and the chambriere makes him go forwards. 


For which reaſon I never make uſe of the ſingle pillar, neither in the walk, 


trot, or gallop, nor in Terre-a-terre. The pillar, according to my method, 
only ſerves me for a mark, that I may diftinguiſh the center, and mark the circle 


round it the better, whether it be large or ſmall. But as to the caveſon, I con- 
ſtantly uſe it both to horſes and colts, to thoſe half dreſſed or quite dreſſed, 
young or old ; in ſhort, to all horſes ; it gives them a right ply, and preſerves 
their mouths, ſo that, when I take it off, they go ſurpriſingly well with the 
bridle only. For by preſerving the mouth, they are ſo ſenſible upon the bars 
and to the curb, that you have them under command by the leaſt motion; 
whereas when you always make uſe of the bridle, it makes them hard-mouth'd ; 
and nothing is more requiſite in the dreſſing of a horſe, than to keep his mouth 
and ſides as tender as poſſible, becauſe he goes only by the hand and heel. Beſides 
other advantages ariſing from the uſe of the caveſon, it preſerves the mouth, as 


I mentioned before; but the preſervation of his ſides depends wholly upon the 


diſcretion 
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diſcretion of the rider. With regard to Curvettes and Demi-airs, altho' I 
make uſe of a rope about the pillar, I uſe the caveſon after a new and odd XIX. 


method, as you ſhall ſee hereafter, which produces an admirable effect. This 
| is the true method of dreſſing a horſe Terre-i-terre. 


, EH Ad. vill. 
The Method of putting a Horſe between two Pillars after the old Faſhion. 


HEN a horſe knows to trot, ſtop, and gallop, and is in the leaſt obe- 
dient to the hand and heel in his walk, and begins to move a little 
Terre-a-terre, I then put him between two pillars, and make him move his 
croupe from fide to fide with the ſwitch 3 then I make him raiſe himſelf gently 
with the button of the reins down; afterwards I mount him, and oblige him 
to do the ſame when I am upon his back ; and when I have once taught him 
to make two or three Curvettes, or rather Peſades, ſo that he bears the hand, 
I never uſe this after, for I have a new method, which you will find produces 
a wonderful effect. The pillars make a horſe very impatient ; you ought 
therefore to have yourſelf as much patience as poſſible ; the moment he ſhews 
the leaſt mark of obedience, you muſt put him into the ſtable, to endeavour 


to pleaſe him. Thus far as to the old method, which I ſhall ſoon leave for a 
much better, as you ſhall ſee hereafter, 


CHAP. XIX. 


An excellent Leſſon for all Horſes, as well thoſe that are heavy upon the Hand 
as thoſe that are light. 1 


IF you follow my leſſons, moſt of the horſes you ride will be light upon your 
hand, and have a good appuy. The leflon IT am going to recommend is 
this: You muſt put the head of your horſe to the wall in the cover'd Manege, 
and walk him thus the length of the four walls, or, at leaſt, of three: and to 
the right hand, draw the inward rein of the caveſon, and help him with the 
outward leg, which is the left. Juſt the contrary helps muſt be for the left; 
for rein on one ſide and leg on the other always works a horſe's croupe. I 
have mentioned before, that when a horſe is upon a walk with his head to the 
wall, that the wall is a kind of center; ſo that his fore-part will be preſſed, 
and his croupe at liberty; I ſay, when he is upon the walk, which is the 
movement of a trot : but when he goes Terre-a-terre with his head to the wall, 
his action is very different to that of a trot, which is croſs-ways, in which the 
fore-part is preſſed, and the croupe at liberty, when his head is to the wall or 
center; but in Terre-A- terre, which is the action of the gallop, the two legs on 
the ſame ſide advance together, and continue ſo; the near- leg leads, and the 
hind- leg on the ſame ſide immediately follows, let the horſe go to either hand. 
So that in this action, the horſe's head being to the wall, his croupe is preſſed 
and his ſhoulders at liberty, although his head is to the wall, which is as a 
center: it is the action of a horſe's legs Terre- A- terre that occaſions this diffe- 
rence. The head of the horſe being thus placed towards three or four of the 


walls, 


don't Char. 
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Bo OK Sal, © any dn may this way be brought to | obey both the tiand and the heel. 


II. 


| trar 


Let him be to either hand, he muſt always be worked with leg and rein con- 
This leſſon has the ſame effect both for the Curvette and Peſade; 
but you ought at firſt, both for the Curvette and Peſade, to make him do 
three or four in one place; ; then make him advance, and make three or four 
more; by which means he will move at length freely in Curvettes ſide-ways, 
as well as Terre-à- terre, his head to the wall. I would have you know, 


that the doctrine is falſe, which concludes, that the hand commands a horſe 


from the muzzle to the ſhoulders, and the heel from the ſhoulders backwards ; 
for the inward rein of the caveſon not only commands half the ſhoulders, but 


puts out likewiſe the hind-leg within the volte, fo that that is govern'd by it 


too. 'Thus the caveſon-rein helps half the croupe, and the rider's outward leg 
helps the horſe's hind-leg of the fame ſide, putting it in. You may perceive 
from hence, that the rein of the caveſon helps half the croupe, and the leg of 
the rider the other half. And thus I conclude this uſeful leflon. 


End of the Second —— on of LESSONS. 


CHAP. XX, 
Dye Third Diviſion of LESSONS, 
Which is to * how to make a Horſe obey the Bridle. 


How to make him obey the Bridle. 


THE N you have made a horſe's ſhoulders ſupple by the firſt diviſion of 
fs, and. taught him by the ſecond to obey the heel, this third di- 
viſion is intended to make him know the bridle, which is to be Bae in the fol- 
lowing manner. 

Let the rider put the rein of the caveſon, fixed my way, which he holds 
in his right hand under the burr of the ſaddle, that is, under his thigh, and 
faſten it well to the pommel; and fo ſhort, as to bend the horſe's ſhoulders 
to ſuch a degree, as to * his hind-leg within the volte out, but not 
ſo much as to force out the outward leg too ; for that is a ſoleciſm in horſe- 
manſhip, as you will ſee hereafter. When the horſe's head 1s thus faſtened to 


the pommel of the ſaddle, the caveſon gives him the proper ply, and the rider 


ſhould work him 
with the bridle up- 
on a large circle. 
When he goes to 
the right, you muſt 


place your hand 
without the volte 


a little towards the 


left ſhoulder, help- | 


ing him at the ſame 


time with the leg 
within, which is leg 


and rein of a fide, 


and that always 


works both the 
ſhoulders, and not 
his croupe. This 
leſſon is the ſame 
as the firſt, except- 
ing only, that in 

this you work more 
with the bridle. 
This 1s the figure 


both for the right 


and left hand. 


For 
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or DRESSING HORSES. | | 


| For the left, you muſt faſten the left rein of the caveſon to the pommel of Crap, 3 ji 
the ſaddle. The rein and leg on the ſame fide, work always the-ſhouldets, er if 
and not in the leaſt the croupe. . png -\ > <a 


' 


A horſe deſcribes. 

only two circles in 
a walk to the left 
hand, when his croup 
is to the center. 


A horſe deſcribes 
only two circles in 
a walk to the right 

hand, when his croup 
is to the center. 


A horſe deſcribes two circles, when his head is 
to the center, and his croupe out. 


When one paſſages a horſe after this manner upon a walk, the rein of the 
caveſon ought to be faſtened according to the fide on which he is to go. If he 
is to go to the right, you muſt turn your bridle-hand toward the left, on the 
outſide of the neck of the horſe, the nails of your hand turned upwards to- 
wards your left ſhoulder, which pulls the inward rein of the bridle, for rea- 
ſons I have given you before, helping him at the ſame time with the contrary 
leg, which will work his croupe and the half of his ſhoulders. For the left 
hand, the rein of the caveſon being fixed to the pommel of the ſaddle, you 
muſt turn your bridle-hand towards the outſide of the horſe's neck, which is 
the right fide, having the nails of your hand turned upwards to the right 
ſhoulder, by which means you work the inward rein of the bridle, helping him 
at the ſame time with your out- leg, that is, leg and rein contrary, which always 
work the croupe. Thus a horſe ought to be work'd in his walk, the rein 
fixed to the pommel of the ſaddle, with the croupe either in or out. | 


CHAP XxX 
For Terre-i-terre to the Right Hand, the Caveſon being faſten d to the Pommel 
of the Saddle, and the Bridle in the Left Hand. | 


H E right rein of the caveſon being fixed to the pommel of the ſaddle, 

you muſt put the horſe's croupe within the volte, having the pillar on 

the inſide of it, with the left hand turned towards the outſide of the horle's 
neck, which draws the inward rein, and makes it work in the manner I have 
deſcribed before. At the ſame time you work the horſe thus with the hand, 
you muſt help him with the contrary leg, which is that without the volte, or 
the left. Here I give you the figure for Terre. A- terre both tor the right and 


left hand. 
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the ſaddle is wrong 
for Terre-à- terre. 


the left rein being 
faſten'd to the pom- 


THE NEW METHOD 


"The wy” rein Ts wi of your hand 
of the caveſon fix'd turn'd upwards to- 
to the pommel of wards the right 
ſhoulder, helping 
him at the ſame 
_ with the con- 
> trary leg. As to 
| any farther Sow. 
_ vations, I refer 

to what I have ſaid 
before, which you 


For the left hand, 


mel of the ſaddle, 
in order to give the 
horſe a good ply, 


place your bridle- ought to ſtudy well, 

hand on the right leſt I ſhould offend 
ſide of the horſe's you by many repe- 
neck without the titions. 5 


volte, having the 1 : 3 
End of the Third Diviſion of Leſſons. 
nan Id. 

The fourth Divifion of Leſſons. 


To work a Horſe with falſe Reins. 
T HE fame reins of the caveſon you uſed before, will ſerve you for falle 


ones, and muſt be faſtened in the ſame manner; excepting only, that 
you muſt put them through the bapqoct of the bridle, and bring them back 
to your hand. 

In my firſt diviſion of leſſons I ſhewed you how to ſupple a horſe's ſhoulders 

with the caveſon my way, which is very efficacious, tho' the taſk is difficult. 

In the ſecond, I have ſhewed you how to work a horſe's 1 o with the 

| half of his ſhoulders when he goes Terre-a-terre, and to obey both the hand 
and heel. 
In the third, you have faſtened the reins of the caveſon to the A of 
the ſaddle, and have begun to work a little more upon the barrs and reſting- 
place of the curb, ſince you had nothing in your hand but the bridle, and the 
reins of the caveſon were faſtened to hel p the horſe's ply. | 

Now in this fourth diviſion of leſſons you have the falſe reins to help the 
appuy upon the barrs, but they make the curb looſe, and thereby eaſe the place 
where it ſhould reſt, 10 that 1 don't work at all; for the more the falſe reins 
are drawn, the looſer is the curb, tho' the barrs are preſſed. 

The advantage ariſing from theſe falſe reins, is, that they are ere to 
all kinds of horſes; they help the ghhα⁴⁶ of thoſe that want it; they appuy 
their barrs more freely upon the bit, having no apprehenſion of the curb; the 
are uſeful beſides to thoſe that have too much: Provided you work them with 
their heads to a wall, you may put them then ſo much upon the haunches, 
as to make them light upon the hand; and when they are upon the haunches, 
they are much lighter and more at their _ by not being pinched by the curb. 

After 


* D 


OF DRESSING HORSES. © 
— 2 - — wo * 2 : - —— — Ld N Keep ied — Ir . —— — 75 wal :; [! 
fter the laſt divifion of my leſſons. 1 2 56 | 
After the laſt diviſion of my leſſons, I dare venture to ſay, there is none Cy av. | 


better, or more efficacious in the working of a horſe than this ; for it gives him XXIII 
the ply, and that by the barrs, makes him obey the inward rein of the bridle, —— 
and anſwers our intention; therefore this leſſon is excellent, was it only upon 3 | 
that account. The horſe ſhould be worked in the ſame manner with falſe 1 
reins as he is with the caveſon, and with the ſame helps, both as to ſhoulders ' ml 
and croupe, aiding him with your leg in the ſame manner; give him the ſame ' Ji 
lefſons upon walk, trot, gallop, and Terre- A- terre, faſtening them to the pom- -- 1 
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mel of the ſaddle, as thoſe of the caveſon. You ſhould get by heart your firſt | 
leflons, and therefore I ſhall not trouble you with repetitions, . | | | 
End of the third Divifion of Leſſons. | 
= [3 10 

HAP. XXIII. 4 


The fifth Diviſion of Leſſons. 
To work A Horſe with the Bit only, the Reins ſeparated in both Hands. 

F you work the ſhoulders of the horſe with the two reins of the bridle held 
ſeparate in each hand, you ought to uſe the inward rein, and the leg on 
the ſame fide, which work upon both ſhoulders, and not upon the croupe. 
You may ride him thus to both hands upon walk, trot, or gallop, either in 
large circles, or in his own length; but this works only the ſhoulders. If you 
deſign to work the croupe, either head or croupe to the pillar or wall, it muſt 
e leg and rein contrary. It the horſe 1s to the right, draw the inward rein, = 
with the nails of your hand upwards, and your little finger to the left ſhoulder, = 
helping the horſe at the fame time with the contrary leg, as I ſaid before. 1 
This ought to be done upon a walk, which is the action of the trot. If you 1 
50 to the left, you muſt draw the left rein, the nails upward towards the right : 
houlder, and help the horſe with the contrary leg. When you would go 
Terre-àA-terre, you muſt always pull the inward rein towards your oppoſite 
ſhoulder, put that ſhoulder in, and look into the volte. He ſhould be put 


” — = IE ACN TEAS NAT, 2 PIECES 


ſometimes upon a gentle gallop, with his croupe in, working conſtantly with +" 
the inward rein and the oppoſite leg, as I ſaid before. When he goes upon a "0 
gentle gallop, make him take two or three times of Terre-a-terre, and put him f 
again upon his gentle gallop. This ſhould be done either with the reins of the | 


caveſon fixed to the pommel of the ſaddle, or when you hold them in your 
hand. When you are upon a gentle gallop, the helps you give him both 
with hand and heel ought to be moderate, but ſtronger when you make 
him go two or three cadences Terre-a-terre, and 2 again when you put 
him to the gallop. This is an excellent leſſon; for the gentle gallop pleaſes 
the horſe, and the times of Terre-à- terre make him obey the hand and heel; 
and thus he is made perfectly obedient to both. It is an excellent leſſon to 
make a horſe go Terre-A- terre with his head to three walls, the two reins part- 
ed, one in each hand, working him at the ſame time with the inward rein and 
the oppoſite leg; by it any horſe may be brought to go perfectly well, and 
nothing reclaims like it a vicious one. Vou may work him in the ſame man- 
ner upon his Demi-voltes, with the reins parted, and by it you will be able to 
judge abſolutely whether he has been worked right upon his firſt leſſons, or not. 
. End of the fifth Diviſion of Leſſons. 
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CH AP. XXIV. 
The ſixth Divifion of Leſſons. 


To g a Horſe with the Reins of the Bridle only. in the Left Hand, 


which is the Perfection of Horſemanſbip; for any Horſe that obeys that 
and the Heel, = be reckoned compleatly dreſſed. | 


HE rider is to be ſeated according to my former directions in a 
preceding chapter upon that. Whether a horſe walks, trots or gallops 


in large circles, the rider's hand ought to be a little without the volte, that 


he may work the inward rein; and his leg on the ſame ſide ought conſtantly 


to work the horſe's n If upon a walk you work the horſe's head 


to the pillar, and the croupe out, leg and rein contrary, you narrow him be- 


fore and enlarge him behind; yet his croupe will be work' d notwithſtanding, 5 


for leg and rein contrary work always the croupe, which is at liberty, as it is 
farther from the center. Remember that I am ſpeaking of the walk, which is 


the action of the trot. In like manner if you put the head to the wall, the 


croupe is at liberty, and the fore- part preſſed, becauſe the wall is as the cen- 


ter; and what is neareſt the center muſt always be moſt preſſed, and what is 


the fartheſt from it the moſt at liberty; I ſay upon a walk, which is as 
the trot, for you will ſee that it is very different in other ations. Sup- 


oſe now that we put a horſe's croupe upon a walk to the center, his hind. 
part will then be preſſed, and his fore-part at hiberty, let him go to which hand 


you pleaſe. And becauſe his croupe is to the center, I ſuppoſe him ſtill upon 


a walk, the helps muſt be leg and rein contrary, by which means both 
his haunches will be worked, and only the half of his ſhoulders. When he 
goes to the right, the nails of the rider's bridle-hand ought to be turned upwards, 
his little finger to the left ſhoulder z and to the left, turn'd upwards to the right 
ſhoulder, helping always with the contrary leg. You muſt uſe the ſame 


helps whan he goes in his own length. Towork a horſe well upon his walk, is 


the foundation of all; for when he is upon a gentle walk, he is more patient, 


and ready to comprehend what one would teach him; 3 beſides, his me- 
mor y is ſo help'd by it, that he is not ſo apt to forget. If a horſe 


is perfectly obedient in the walk, that is to ſay, if he obeys the hand and 


115 J can make him do all that his ſtrength will allow. Take care to re- 
member, that you make your horſe in every thing he does, unleſs it be when 


you correct him for a fault, I ſay in every thing he does, both upon walk and 


trot, gallop, terre-a-terre, demi-yoltes, or whatever elſe it is, to be obedient 


to the hand and heel, and upon his haunches, and to go forwards a little 
in every thing he does, though but a little, not only becauſe it makes him ap- 
pear more graceful, but alſo becauſe it gives him ſtrength, and makes him go 
with truth and fafety ; otherwiſe he would be in danger of falling. Moreover, 
going backwards makes him ſeem reſty ; for which reaſon he ought always to 
advance, unleſs when you rein him back. It is ungraceful to ſee a horſe 
go backwards in capriols, and looks like reſtineſs. Theſe are the helps for a 
horſe upon the walk, Wan x reins FF the bridle in the left hand ; 
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To work a Horſe Terre. d- terre, with the Bridle only in the Left Hund. 


A S the walk is the action of the trot, which is with the horſe's legs acroſs, 
{ ſo is Terre-a-terre the action of the gallop, in which both legs on the ſame 
fide move; ſo that ina trot, that part neareſt the center is always moſt preſſed, 
and the other moſt at liberty, whether it be the ſhoulders or the croupe. But 
the action of Terre-I-terre is very different, being that of a gallop, in which 
both legs on the ſame fide continue to advance, and you work with the 
inward rein and the contrary leg. Therefore he muſt be helped Here as in 
the gallop, the horſe always having his croupe preſſed, and his ſhoulders at li- 
berty, whether the one of the otheF be to the pillar. So that you may per- 
cieve, that being either nearer or farther from the center, his ſhoulders are nei- 
ther more preſſed, nor more at liberty, not does it make any alteration in his 
croupe for in the trot, one works one Way, and in th&gallop, or Terre-a-terre 
quite another, as I mentioned before. But you myſt remember, that this 
muſt be always done by the inward rein and th &ppoſite leg; for leg and 
rein of a ſide is quite another thing, ſince they Kk both ſhoulders, and not 
at all the croupe. So much for His in general. e 
I muſt now acquaint you of an old abſurd way, which is even prac- 
tiſed at this time, relating to the bridle-hand; but what is moſt ſur- 
priſing, the very philoſophers in that art teach it in their writings. I'll ex- 
plain to you, wherein their error conſiſts. When a horſe goes to the right, 
they turn the hand on the ſame fide within his neck, by which they put 
both his ſhoulders in, and conſequently his croupe out, marry him at the 
ſame time to keep it in, and thus they give him two contrary aids at one and 
the ſame time, which is impoſſible, For this reaſon I invented the method of 
working the inward rein, as you may perceive in all my leſſons, which is the 
moſt excellent invention that can be to make a horſe go true, and can't be 
done by any other method, and is certainly the quintefſence of horſemanſhip 
for almoſt every thing, Terre-a-terre, and moſt Airs. | 


To work a Horſe Terre: d. terre when the Bridle is held only in the Left Hand. 


The action of a horſe's legs Terre-i-terre is a gallop in time, which 
is term'd Terre: d. terre releve, The rider ought to be ſeated upon his 
twiſt, his legs perpendicular down. To the right, he ſhould put the 
bridle on the outſide of the horſe's neck, which is to the left, turning 
the inſide of his hand upwards as much as poffible, with his little finger 
as much above his thumb as he can, pointing to the left ſhoulder, and help 
the horſe with the leg out of the volte. By aiding him in this manner acroſs, 
with the rein within, and the leg without, his croupe is always worked, fince 
by this means his hind-legs are put together; the drawing the inward rein 
puts out the inward hind-kg, and the rider's outward leg puts in the other hind- 
leg, fo that they go under his belly, which puts him upon his haunches. By 
this true method, both the hind-legs are work'd, and only the half of his 


ſhoulders preſſes his hind-legs, leaving his fore-part at liberty to embrace the 
4 P volte 
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THE NEW METHOD 


+ Yo 58 volte the better J for ſhould both the ſhoulders come in, his haunch or leg 
£4 : 
= deſcribes four circles with his legs, as he ought to do when he goes Terre-3- 


Fig. 21, 


the pillar ſhews in what 


— 


without the volte would be out, which would be falſe. By this method a. horſe 


terre; that is to ſay, his fore-leg within the volte deſcribes the largeſt, the 


bother fore-leg the ſecond, the hind-leg within the volte the third, and the other 


the fourth or ſmalleſt circle. The legs of a horſe being of equal length, he 
mult of neceſſity be upon his haunches, when his hind-legs are in the line of 
nature, that is to ſay, within the line of the fore ones. For the ſame reaſon, 
when you draw the rein within the volte, and that the horſe is bent to be like 


a ſemicircle, the leg within the volte will be the longeſt, which is as it ought to 
be for him to advance the hind-leg on the fame fide ; and by drawing the rein 


within the volte, as I faid before, the hind-leg within the volte is forced out, 
which gives it more liberty of following the fore-leg within the volte; and this 
is as it ſhould be. The rider's helping with his outward leg conſtrains the leg 


of that fide, ſubjects it, and conſequently puts it behind the other hind-leg, 
. which is entirely right. You ſee the neceſſity of a horſe's always avoiding the 


pillar or center with his hind-leg within the volte, which makes him move with 
half his ſhoulders firſt, which is as it ſhould be. You muſt remark here, that 


the outſide of the volte 1s open, and that you have no other way to ſhut it 
but with the heel: if the horſe obeys it, it is ſhut ; if he does not, it is open. 


I'll ſhew you in its proper place how to ſhut it. 


Terre. d- terre to the Right Hand. 


\ A 


. i 1 


manner a horſe's hind-leg 
ought to avoid the pillar. 


The line drawn towards 


Terre- d- terre to the Left Hand. 
Here the bridle-hand and helping the horſe with 


ought to be on the con- 


trary ſide, that is to ſay, 


on the right, with the nails 
of the rider's hand turned 
upwards, and his little fin- 
ger pointing towards the 
left ſhoulder, having his 
face turned into the volte, 


his contrary leg, which is 


the right: I gave you my 
reaſons for it in the pre- 
ceding chapter, and there- 


fore ſhall avoid troubling 


you with a repetition. This 


is the figure for Terre-i- 


terre on the left hand. 


The line drawn towards the pillar ſhews in what 
manner the horſe's hind-leg ſhould avoid it. 
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For Paſſades along the Wall with the Bridle only, and many other Inſlruftions. 


O U muſt begin firſt upon a walk, then do it upon a trot, then upon a 
1 oallop, and afterwards full {| peed, and make the demivolte with the ſame 
exactneſs as you did it in Terre-i-terre, only the volte here ſhould not be more 
than the horſe's length, _ 
When the wall is on his left, he ought when he gallops, in order to prepare 
him for the demivolte, on the right hand, to be help'd in the following manner : 
You muſt draw the rein oppoſite to the wall, as I have taught you before, or 
ſtreighten it a little, in order to force his hind-leg out on the fame fide, and 
put the half of his ſhoulders in, that he may upon his gentle gallop advance 
his inward fore-leg, which is the leg fartheſt from the wall, and that the hind- 
leg of the ſame fide may follow. Thus he will be in a proper poſture to make 
the demivolte Terre-i-terre ; and if you draw the inward rein a little ſtronger 
at the ſame time, helping him with the oppoſite leg, he will make his volte 
as true as if he was fix'd in a frame; that is to ſay, that neither 
his ſhoulders nor croupe will be either too much in or too much out. 
But as ſoon as he has cloſed his demivolte to the right hand, the right 
rein muſt be left looſe, and the left drawn, as the right rein was before, 
that he may be ready to make the demivolte to the left hand, ſince at 
that time he ſhould change his legs, and alter his poſture, by advancing his 
near leg, and making the other on the ſame fide follow it ; by this means 
he will take the demivolte as he ought. The rein and leg ought to be changed 
in this manner upon each Paſſade. Juſt before your horſe makes the demi- 
volte, I would adviſe you to ſtop him upon your hand, leaning back a little, 
ſo that he may make two or three falcades before he turns, or makes the 
demivolte, which will fix him more upon his haunches, and enable him to 
perform his demivoltes the better; beſides, it will give him an additional grace. 
If the Paſſades are done at full ſpeed, which is what the French call Paſſades 
farieuſes, the fame method ought to be obſerved, only the rider ought to have 
his legs cloſer to the horſe. Nothing more ſtrongly proves a horſe to be 
thoroughly dreſſed, than Paſſades, ſince nothing can make a horſe perfect but 
the hands and the heels, and he obeys both in Paſſades. He flies the heel 
upon trait lines, and obeys the hand in going flower and turning; the heels 
too in his demivoltes, and again the hand in ſtopping, which is all that can 
be required. I muſt hint to you, that when you go in Paſſades in the country, 
or in any open place, you are confined to nothing (as horſemen ſay) but 
may make your demivolte on which hand you pleaſe. They are in the right, 
ſince you are at liberty to begin on which hand you pleaſe, as there is no wall 
to confine you; but when you have once begun, you ought to make the demi- 
volte upon that leg which advances in a direct line, and on the ſame fide, 
otherwiſe your horſe will croſs his legs, be confuſed, and go falſe. So that 
you may begin on which fide you pleaſe, but then you are afterwards confin'd 
to keep to that fide, tho? in an open plain, as if there was a wall. Thus 
much for Paſſades: as to thoſe called releve, they are eaſily done if the horſe 
goes in curvettes. | 
3 When 


THE NEW METHOD 


When the croupe of a horſe is towards the center, you cannot work too 
much with the rem and oppoſite leg, as I ſhew'd before, ſince they throw out 
the hind- leg on the fide of the volte, and give the ſhoulders liberty to come 
and go firſt, as they ought ; inſomuch that the inward hind-leg is only in 
the line of nature, or in the line of the outward fore-leg ; if it be ſo only one 
inch, or half inch, it is ſufficient. Thus he will go with ſpirit and eaſe, as 
if he deſpiſed the ground. | 

You cannot work the ſhoulders of a horſe too much, provided his outward 
hind- leg is in the line of the fore-leg on the ſame fide ; for example, you may 

perceive this by working a horſe in the quarter or demi- voltes; for though you 
draw the inward rein to work the ſhoulders, his hind-leg remains pretty near 

in the ſame place. You ſhould always take care to make a horſe advance, be 
it never ſo little, though not more than a ſtraw's breath. If he offers to riſe, or 
_ retain himſelf, looſe the reins of the bridle a little, and ſpur him to make him 
advance. Remember, that an eaſy hand is one of the principal aids we have; 
for it puts a horſe upon his haunches, when he finds nothing elſe to lean. 

upon; beſides, it pleaſes him, and prevents his being reſty. 3 

Obſerve always to alter your leſſons, although they have a tendency to the 
ſame end, otherwiſe a horſe will take ſuch a habit of it that he will go quite by 
tote, and not mind at all the hand and heel; fo that when you imagine you 

have perform'd wonders, you are nothing advanced. CD WV 

I make frequent uſe of this leſſon, to make a horſe obedient to the hand 
and heel, and find it a very good one. F make him go ſideways to one hand, 
and then forward a little; then ſideways to the other hand, and forward a 
little; and thus ſideways from hand to hand; which is an excellent method, 
fince by this, a horſe expects the hand and heel, ſubmits himſelf to them, and 
don't go by rote. But this leſſon requires room, otherwiſe the horſe will be 
impatient, and knowing too well what he 1s to do, go by rote, eſpecially if you 
continue it long. It is the fame in all other leſſons, and therefore they ought 
to be changed often; obſerving always, not to ſtop a horſe twice in the 
{ame place; for he may remember it, and ſtop there before company, to the 
diſgrace of the rider. Avoid therefore every thing that looks like going. by 
rote, and make your horſe think of nothing but obeying the hand and heel. 

I have invented another leſſon, which is this: When my horſe is trait, 
I make him advance; if he is to the right, I preſs his ſhoulders as much out 
as I can with the inward rein of the bridle, and give him the contrary leg, in 
order to put his croupe as far as I can to the right, and oblige him to an- 
ſwer the hand and heel. Being thus ſideways, I make him advance a little 
upon his walk; I work him to the other hand in the fame manner, and thus 
continue to change from one hand to the other as long as the ground per- 
mits. This leflon is good to make a horſe anſwer both the hand and heel. 

I invented this leſſon to work the croupe upon the quarter voltes, which 
is, when to the right he makes a ſtrait line; I draw the contrary rein, 
which is the outward one of the . bridle, giving him the contrary leg, 
which forces his croupe out upon that quarter to the left hand, and puts him 
ſtrait upon the ſecond line, as if he went to the right. And I go on fo to 
take the other quarter for the left, which works his croupe. The fame to the 
other hand ; though I am going to the left, I work his croupe for the right ; 
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for by this means, the croupe is worked upon the quarters, and the ſhoulders CH Ap. 
aſſured near the center, according to the other old way, which is a very good XXVT. 
one, in which one works within the lines, making the ſhoulders come round, 
and keeping the haunches or croupe at the ſame time. 5 
A horſe that does not go well upon his haunches, can never do well 
in the Manege, ſo that our whole ſtudy is to put him upon them; but 
I would have you underſtand, when a horſe may properly be ſaid to be upon 
his haunches, and when not. Suppoſe a horſe to be almoſt fitting upon his 
croupe, he is not upon his haunches notwithſtanding, if his hind-legs are 
diſtant from the lines of nature (which is to have them much aſunder,) altho” 
he was almoſt upon his croupe. But to be upon his haunches, his hind-legs 
ought to be in their natural poſition, with the haunch-bone pointing directly 
forward, and his hind-legs under his belly, bending his hocks as much as 
poſſible ; and this is the juſt ſituation of a horſe upon his haunches. But 
we ought to conſider the natural form and ſhape of a horſe, that we may work 
him according to nature. You may obſerve in all my leſſons, that I tell you how 
the legs go, and thoſe who are unacquainted with that, are entirely ignorant 
and work in the dark. Here is then the form, in which nature has made a 
horſe's legs: his fore legs are made like thoſe of a man, having his knee bend- 
ing forward; and his hind- legs like a man's arm, having the ſinews of his 
ham bending backwards, which 1s diametrically. oppoſite to the former. If the 
hind-legs of a horſe bent in the ſame manner as thoſe before, he would walk 
upright like a man; but his hind-legs bending contrary, they reſemble the 
arm of a man, and his fore-legs bend as ours, which makes him go upon all 
four ; and there is no other reaſon for beafts going upon all four, with their 
bellies to the ground. Horſes then ought to be worked according to their 
make, and that form which nature has given them. | 
You may perhaps ſay, that there is nothing in changing a horſe from 
one hand to the other ; fince, by this method, he arrives to the utmoſt per- 
fection in obeying both the hand and the heel, becauſe he can change when you 
pleaſe. This is true, but you ought notwithſtanding to know what to do, 
otherwiſe you may chance to fall. Do then thus: changing one piſte (as 
it is call'd) upon a large circle to the right, put your bridle a little to the 
contrary fide, aſſiſting your horſe gently at the ſame time with the leg within 
the volte, that he may have the greater liberty for ſhifting his ſhoulders; 
his croupe muſt not come too much in, leſt it ſhould make him entier. 
Every time you change, whether it be within-or without the circle, make 
him go forwards, helping him with rein and leg contrary, feeling him a 
little more than uſual both in hand and heel. The time a horſe takes in chang- 
ing is Terre-a-terre, and ſometimes that of the Demi- volte, according as 
his manner of changing is. After this quarter or demi-volte, he ſhould be 
put to his gallop as before, and do it as I told you. He ſhould be work- 
ed thus to both hands. 
To change upon the Yoltes Terre-a-terre. _-—— 
You muſt work the horſe Terre-a-terre, as I taught you before, both with 
hand and heels; and before you change make him go in a leſſer circle, help- 
ing his ſhoulders ſomewhat more, which will put him more allaunt, and will fix 
his croupe the better to make his change. When he 1s 1n this poſture, make 
him go forwards, and at the ſame time change your hand and heel, and you 
will do well in changing to draw the inward rein of the bridle at the ſame time. 
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Her NEW METHOD 


8 5 7 En Terre: d. terre Relevi a Horſe ought to go according to this Figure. 
25 ( 8 ; | ; | | | 4 | | 


The meaſure of the ground in 
Terre-à-terre is to allow ſome- 
"what more than a horſe's length; 
but you may take more or leſs 

_ compaſs, if you pleaſe. 5 
I be ſame aids muſt be uſed 


1 give you here a univerſal map of horſemanſhip, containing the whole variety of the 


in Terre- a- terre determine, and 
the horſe's poſture the ſame, ex- 
cepting that Terre-a-terre deter- 
mine is lower, being much like 


the Carriere, only that the Car- 


riere is not upon the volte. 


Muy᷑anege, vis. the Gallop, Changes of all kinds within or without the circle, going upon 
to both hands, working the Shoulders or the Croupe either within or without, 


Demivoltes, Curvettes upon the voltes, or ſtrait forwards ; to 


Serpentine, or to go in Caprioles, 


the horſe's head to the wall, going ſideways in an Oval, or in Quarters; in ſhort, I have 


omitted nothing. 
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OF DRESSING HORSES 


CH AP. XXVII. 
Three Leſſons to work, and I may ſay to perfectiy finiſh a Horſe for 
_— the Manege. e | 


2 T H E caveſon my way held in the rider's hand gives the true ply to the 
horſe z and there is nothing like it, for it bends him from noſe to tail. 
When he has been compleatly worked in this manner, and 1s very ſupple, 


there is ſtill ſomething in the bridle or bit, with which he is not well acquaint- 


ed. For which reaſon I would adviſe you to fix the caveſon my way to the 
pommel of the ſaddle, as I taught you before, and take the bridle-reins ſe- 
parate in both hands, and help him (as I have told you before) with the in- 
ward rein and outward leg, which will make him know the bridle, whilſt the 
caveſon gives his body the ply it ſhould have. 


After this, I would adviſe you to make uſe of falſe reins, and faſten them ” 


to the banquet of the bridle, as you did the caveſon before. This works the 
barrs, but leaves the curb looſe, ſo that he is under leſs apprehenſion of the 
bridle, and his appuy is helped; and when you come to work with the bridle, 
and conſequently with the curb, the bridle will make him light upon the hand. 


Thus the falſe reins give an appuy, and at the fame time makes a horſe light in 


hand; fo that it is good for thoſe that have too much, as well as thoſe that 


| have too little, and they give the ply juſt as the caveſon does, excepting that 
the caveſon works upon the noſe, and the falſe reins upon the barrs, which 
makes his mouth ſenſible, as it ought to be, and on the fame fide of the barrs 


as the bridle would do ; ſo that when he is rode with the bridle only, and that 
he has the help of the curb, he goes vaſtly well. 

hut take notice here, that when the falſe reins are faſtened to the banquet 
of the bit, they are two hands breadth nearer the rider than the caveſon, which 
is upon his noſe, and for that reaſon have leſs effect and leſs power, though 


the barrs are more ſenſible than the noſe, but the horſe's ply won't be fo great, 


as you have not ſo much command. 9 8 

But if you have ſuppled your horſe, and given him ply ſufficient with the 
caveſon, and afterwards with the falſe reins ; the falſe reins will continue to 
keep his body ſupple, and will work vaſtly well upon his barrs to uſe him to 
the bridle only; ſeparate your reins in your hands, and work always with 
the inward rein, and you will find him very ſupple. This way of working is 


to make him ſenſible to the curb, which is finiſhing your work as to the hand. 


Obſerve here, that as the caveſon has more power when you pull, than any 
thing elſe, being upon the horſe's noſe, and the fartheſt from you; and the 
falſe reins have leſs, being nearer by two hands breadth, as they are faſtened 


to the banquet of the bridle : ſo now working with the bit only, you bend him 


leſs, for this is ſtill two hands breadth nearer than the falſe reins ; for the ca- 


veſon is'upon the noſe, the falſe reins faſtened to the banquet of the bit, and 
the bridle-reins to the end of the branches, which makes them leſs efficacious, 

as they are nearer the rider. T 
This way of working a horſe is the quinteſſence of horſemanſhip, ſince by 
theſe three different degrees, firſt the caveſon, then the falſe reins, and after- 
wards the bridle, you make a horſe fo perfect, that it is wonderful, pond 
| & 
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they are regularly uſed, and by a maſterly hand, otherwiſe 1 1 his. = 
aught elſe can do any thing in this noble art. ESP 
The helps of the hand,fof the thighs, of the calfs of the legs, pinching with 


the ſpurs, in ſhort, all forts of aids ought to be more gentle upon a walk when 


one paſſages a horſe, than when one makes him go in his air; or elſe, if there 
is no difference, there is nothing left to make him go in his air. The gentle 


Paſſage requires gentle aids, and ſtronger Airs require ſtronger aids, which is 
agreeable to reaſon. 5 | 


— 
. 


CHAP. XXVII. 
For Terre: a- terre. 


"HE figure of Terre-à- terre ſhews, that the horſe's croupe is preſſed, and 
his ſhoulders at liberty triangularly and circularly. He is moſt preſſed 


there, where his legs are confined to the narroweſt compaſs, and conſequently 


that part is more ſubjected and more worked. He deſcribes four circles 


with his legs, as is evident from the figure, the action of them being the 


ſame as when he is upon the gallop. Therefore, whether a horſe's head 


or his croupe is to the pillar in Terre-àA- terre, his fore-part will be always at 


liberty, and his croupe confined ; ſo that the center makes no alteration, but 
only the action of his legs. PN OED fs ne 

When he goes. to the right, the bridle ſhould be held upon the contrary 
ſide of the horſe's neck, the nails of your hand upwards pointing to the left 


ſhoulder, the left ſhoulder in, turning your body to the ſame fide (the horſe's 


croupe being within) this makes him go with freedom the ſhoulders firſt: rein 
and leg contrary work the croupe, and let the ſhoulders go large, fo that 
the horſe is bent as in a vice. The bridle-hand ought to help him to go for- 
wards, by ſlackening the reins, and you muſt keep as regular as if he was in 
a frame. be i 


For Terre-a-terre again. 


Since drawing the inward rein brings the half of a horſe's ſhoulders within 


the volte, therefore it muſt conſequently throw his haunch on the ſame ſide 
out, and keeps it off from the pillar or center. This turn of the horſe's body 


makes his legs towards the volte, the more extended, to go firſt. Thus he has 
his croupe ſubjected, and his ſhoulders at large, is at liberty within the volte, 
and preſſed without; fo that his outward legs may be ſaid to be kept back 


by the inward that are at liberty, rather than that they begin any action of 
themſelves. Y 


So Terre-a-terre is being half at liberty on one fide, and half preſſed on 
the other; that part of him within the volte is at liberty, the other is con- 
hned, and fo his legs keep their four circles; thoſe that are at liberty ad- 


vance, and thoſe that are confined follow. Here I give you the figure both 


| pate 


for the right and left hand. 3 
8 Some | 
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Some horſemen have had the vanity to imagine, that a horſe may be 
managed upon the firſt mounting him, or in the ſpace of a quarter of an 


hour. Theſe gentlemen will certainly think moſt of theſe leſſons of mine very 
tedious, and of little conſequence. 


But they ought to underſtand and conſider, that it requires more paper 


to write theſe leſſons, and more time to read them, than to put them in 
practice: ſince they are ſo very methodical, and fo wonderfully efficacious, 


being the truth of horſemanſhip, that I may venture to ſay, that a raw horſe of 
five years old, of a proper diſpoſition to undergo the fatigue of the Manege, 
will be perfectly dreſſed in leſs than three months, provided he is under the 


care of an expert horſeman. This is not only my opinion, but my certain 


knowledge, which is the acquiſition of a long experience. For fince I have in- 


vented this new method, I have dreſſed under me myſelf, and under my ecayer 
Captain MAz IN, very many horſes in very little time; and I have never per- 
ceived nor ſeen that Captain Mazin, by uſing this method, ever failed with 


any horſes of any fort, both the docile and thoſe that had a good diſpoſition | 
for it, and the vicious of all kinds; the weak, the ſtrong, thoſe of moderate 


ſtrength, of all humours, all natures, and of all different diſpoſitions ; Hun- 
garian horſes, mares, great large harks. middle-ſized ones, little ones, po- 
neys, horſes of all countries, Spaniards, Polanders, Barbs, Turks, Neapolitans, 


Danes, all ſorts of Flanders horſes, and horſes of mix'd breeds that he has 


dreſſed are almoſt without number; he never failed with any, unleſs they fell 
ſick, lame, or died in his hands. | 

This I dare affirm from experience, and therefore recommend theſe leſſons 
to your ſerious peruſal. Underſtand them properly, make uſe of them, and 


you will reap a pleaſure in the practice, and all the advantage a good horſe- 
man can require. 


End of the fixth Diviſion of Leſſons, and of the Second Book. 
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For Cur reels, a horſe ought to have a — 
iſc 


of Curvets gives a horſe patience with diſcreet riding, as they ſay. But I I. 
have ſeldom ſeen that diſcreet riding; I doubt there is a miſtake in it, which 
is this: Firſt the horſe hath patience, and then that horſe goes in Curvets; 5 

but ſeldom impatient horſes are made patient by Curvets: ſo ſeeing moſt 
horſes that go well in Curvets to have patience, they think Curvets give them 
patience, when it is patience that gives them Curvets. But there is no rule 
without an exception, yet I doubt I am in the right; for though ſome young 
horſes may by chance go in Curvets, yet I aſſure you, for the moſt part, horſes 
muſt have a great deal of time, with the cuſtom of often repetitions ; to be 

in years, and to have gray hairs in their beard, before they will be ſettled, 
and firm'd, to go certainly in Curvets both forwards and upon their voltes; 
Therefore it is an error in thoſe that think they can force Curvets, if the horſe's 
inclination be not to go in that air; for J have known many horſes, that all 
the force in the world would never make go in Curvets, their diſpoſition being 
againſt it. Curvets is an air built only of art; for if the horſe be not perfectly 
in the hand and the heels, and upon the haunches, he will never go in Curvets: 
yet I muſt tell you, this new way of mine will make horſes go in Curvets, 
which by no other * would have been AN to it, ane it ſeldom or never 
fails me. 

For Leaping-horſes, there are four ſeveral airs, which are Croupades, Balo- 

tades, Capriols, and a Step and a Leap. The height of theſe may be all alike, 
but not the manner; though the horſe that goes the longeſt time muſt needs 
go the higheſt. 


Croupades 1s a leap where the horſe pulls up his hinder legs, as if he drew 
or pull'd them up into his body. 


Balotades is a leap where the horſe offers to ſtrike out with his hinder legs, 
but doth not, and makes only an offer or half ſtrokes ; ſhewing only the ſhoes 
of his hinder: legs, but doth not ſtrike, only makes an offer, and no more. 

Capriols is a leap, that when the horſe is at the full height of his leap he 
yerks, or ſtrikes out his hinder legs, as near and as even together, and as far 
out as ever he can ſtretch them, which the French call ar alguilette, which 
18, to tie the point. 

A Step and a Leap is as it were three airs; the Step Terre. A- terre, the raiſ- 
ing of him a Curvet, and then a Leap. Theſe airs can never be forced to $9 
well in them, in ſpite of their poinſons, but what nature ordains them; for 

they are called well-diſpoſed horſes. 
What belongs to Leaping-horſes (according to the old opinion) are theſe 
things: A horſe of huge and vaſt ſtrength, an excellent mouth, perfect good 
feet; in which laſt they have not ſaid amiſs, for good feet are very requiſite, 
elſe the horſe dares never light on them for fear of hurting them (no more than 
a man that hath the gout dares leap) and ſo will never rife. 
I could with a good mouth ( which is a good gppuy) neither too hand; nor 


too ſoft, but to ſuffer a good appuy upon the barrs, and fo to ſuffer the curb, 
which is to be underſtood a good mouth : yet I muſt tell you, the rareſt leap- 
ing-horſe that ever I ſaw, or rid, went not at all upon the curb, but only 
upon the barrs of his mouth, which 1 do not com mend; but it is better to 


have him leap ſo, being ſo rare a horſe, than to be ſo over- curious as not to 
have him "mo at all, becauſe he went not upon the curb. That 
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That they muſt be very ſtrong horſes to be amn is a very great 
error; for it is not the ſtrongeſt horſes that are fitteſt for the delight of the] Ma- 
nege, and eſpecially not for leaping-horſes ; for I have ſeen many ſtrong 


_ -- horſes, that muſt be galloped very long bikes you could abate the ſtrength of 


their chines; and all that while they would do nothing but yerk, and fetch 
diforder'd counter-times of falſe leaps, and the beſt horſemen in the world 
could never make them leaping-horles : ſo it is not ſtrong, but well-diſpoſed 


horſes ; for the beſt leaping-horſes that ever I knew, were the weakeſt horſes 


I have . 


Take one of the guard, the ſtrongeſt fellow that i is, and I will bring a little 
fellow that ſhall out-leap him many a foot ; yet that ſtrong fellow would cruſh 


that little fellow to death in his arms: fo tis not ſtrength, but giſpoſition fits 


horſes for leaping. But ſome will lay, that a little man's ſtrength i is above his 
weight, and the great man s weight is above his ſtrength ; but that is not ſo; 


for the great man's ſtrength ſhall be more above his weight, than the little 


man's ſtrength above his, and yet the little man ſhall out-leap him. Nay, 
two little men of equal ſtrength, the one ſhall leap excellently, and the other 


not; and more, a weaker little man ſhall out-leap the ſtronger ; and ſome- 


times a weak ſlender flim fellow will out-leap a knit ſtrong fellow ; 3 fo that it 


is nothing but diſpoſition, which nature gives, and not art. Sometimes a ſtrong 


great fellow will out-leap a little man, but that is ſeldom, becauſe their ſpirits 
are more dilated, aſunder, and diffuſed, than in little men. The like I will 
aſſure you in borſes, as I have told you of men; there may be a ſtrong horſe 
diſpoſed for leaping, and that no doubt is an n horſe; but for the 


moſt part they are but weak horſes that are diſpoſed for leaping. Sometimes 


a horſe finds himſelf ſo pincht with curvets upon the haunches, — weak, 


that he finds eaſe in leaping. 


Thus you ſee that leaping-horſes are diſpoſed by nature, and not wh being 
full of ſpirit, and light; ſo that a horſeman hath nothing to do 1n making 
leaping-horſes, but only to give them the time, which 1s all the art ought to 


be uſed to a leaping-horle ; ; and he that thinks to ſhew more art in a leaping- 


horſe, will but ſhew his ignorance and folly. 


A Step and a Leap 1s an air, in which horſes commonly go when they have 


not a good appuy; for the Step puts him upon the hand, and gives him a 
riſe to leap, like one that runs before he leaps, and ſo may leap higher than he 


that goes every time a leap. Thus I have ſhewed you theſe Airs, Curvets, 


Croupades, Balotades, Capriols, and a Step and a Leap, which nature muſt 
do more than art: Two Steps, and three Steps and a Leap are not comely, 
and are indeed rather a Gallop Galliard, than can be called an Air. 

The firſt Divifh on of Leſſons. 

4 new Method of Horſemanſbip to teach Horſes all kinds of Airs round a 
Pillar, wherein they are taught to go perfectly in Curvets without any body 
upon their Backs, de ferme à ferme, which is, in one Place; upon the Voltes, 
and ſideways upon the Voltes, which is the mo excellent and uſeful Invention 
to make a Horſe go regularly in all forts of Airs, that ever was found out, to 
fix him upon his Haunches, and make him obedient to the Hand and Heel. 


4 adviſe you therefore ane ly to follow 1 Directions, for more can't be | 
taught a Horſe, 


CHAP. 


„ 


, OF DRESSING HORSES. 


5 e © 
The new Method of the Pillar for all Airs ; and firſt, for the Right Hand. 


H E pillar ought to have two rings on each fide, fixed according to the 


1 uſual height; the horſe ſhould be bridled and ſaddled without any body 
upon his back, and the button of the bridle flip'd down ; then the right rein 


CHhap. 
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of the caveſon is to be faſtened very ſhort (but it would be better was it 


held 1 a groom, for ſo a horſe may make as many voltes as you pleaſe) 


and take the other rein in your hand. Then the rider ſhould take a little 


poinſon in his hand, which is a ſhort, flick with an iron point at the end of it, 


and ſtand on the fide oppoſite to the ſhort rein another rider ought to be 


placed on either fide, which you. pleaſe, with a ſwitch in his hand, to make 


the horſe riſe. When one has made him riſe, the other ought at the fame time 


to prick him gently in the ſpurring-place with the poinſon, at the very inſtant 
he begins to riſe. Thus he fhould make the croupe of the horſe move from 
him towards the pillar on the fide where the rein is faſtened, for ſo the ſhort 


rein has the greater effect, and puts the horſe in the true poſture to bend the 


half of his ſhoulders, which makes him obey the hand, and the rider with his 


poinſon makes him obey the ſpurs. So that if the horſe yields to it, which 


he will, and ought to do in a ſhort time, he will not only go perfectly in 
Curvets forwards, but alſo upon the voltes, the firſt time you try him ; which 


is ſomething extraordinary, and was never practiſed before. For as to the 


pillar the old way, it only. makes a horſe advance, whereas this makes him go 
upon the voltes, tho in the fame place; for the ſhort rein on the right ſide, 


and the poinſon on the other, forces him to go in Curvets to the right hand 


upon the voltes, as you will learnrhereafter. I ſhall ſhew you in its proper 
place the left rein faſten'd ſhort, when a horſe is to go to the left hand; but 
have ſomething more to ſhew you yet to the right. Some may perhaps ſay, 
To what purpoſe is all this, unleſs a horſe goes in Curvets? This is an abſurd 


queſtion. Only make him riſe, and help him as I have directed before, and altho? 
he never takes the proper cadence of a Curvet, or any other air, this method 


will put him upon his haunches notwithſtanding, and make him obey the hand 
and heel, which is every thing, and make him go Terre-a-terre perfectly. This 


method ſeldom fails of making any horſe go in Curvets, when he is tied thus, 
making him riſe with the ſwitch, one helping him gently at the ſame time on 
the contrary fide with the poinſon inſtead of ſpurs, and another behind the 


horſe with a chambriere to animate him, this way you will make him go to 
perfection. If the poir/or is too ſharp, turn the end of the ſtick, and touch 
him with it in the ſpurring place, or with the handle of another ſwitch ; 
for ſharp ſpurs ſometimes 5 to the pillar, which is for 
do more harm than good. 2 Curvets in one place de 
Thus you give a right bent / 2 
to the body of the horſe, + 
and make his legs go true. 
This is the moſt eaſy and 
effectual method for airs. 
But let us go on with our | 
right caveſon rein faſten'd upon the haunches. 


5 CHAP. 


as is ſhewn by this figure. 
The rein being thus fix'd 
ſhort, the horſe cannot 
eaſily riſe 3 therefore, to 
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CHAP. III. 


H For the Voltes to the Right Hand, the Horſe as he was before with the Right 


Rein 4 the Coveſon fa OY ſhort to the Pillar. 


FIRST make the horſe go backward as far as the ſhort rein will permit, 

placing a horſeman with a poinſon in his hand on the outſide of the volte, 
who is to help him in caſe of neceſſity; or rather, let him go before, and be 
placed as if he held him by the long rein of the caveſon ; another ſhould fol- 
low him with a chambriere on the outſide the volte, whilſt a third touches him 
with a ſwitch upon the breaſt, to make him riſe upon his voltes; but this per- 
ſon ought to be within the volte. He who is to help him with the chambriere 
walks circularly forward, but rather before the horſe, as I have mentioned 


already ; and the perſon who touches him before with the fwilch ought to go 


circularly backward, if he is within the volte. You may perceive that a horſe 


thus performs almelt a volte in Curvets upon his air, as far as the ſhort rein 


will permit him to turn, which is almoſt an entire volte. All this time that 


you are working with the right rein, the pillar is to be within the volte for 


the right hand. This ſhort rein works mightily the horſe's ſhoulders, and 
leaves his croupe at liberty, that he may make his volte perfect; and it alſo 
pulls his ſhoulders to that degree, as to make him go in a round, or, as 
it is commonly expreſs'd, of one piſte. But the horſe deſcribes four circles with 
his four feet ; his fore-foot within the volte deſcribes the ſecond circle, the 


other fore-foot the third ; the hind-foot within the volte deſcribes the leaſt, 


ſince it is neareſt the center; and the other hind- leg without the volte de- 
ſcribes the largeſt, being the fartheſt from it. The action of a horſe's legs in 
Curvets preſſes his fore-legs, and leaves the others at liberty, for which reaſon 


the tore-legs will be within the line of the hind ones : the fore-leg within the 


volte is a little before that on the outſide of 1 it, and the hind- leg without the 
volte is a little before the other that is within it, otherwiſe he could not go in 
Curvets, ſo that all his four feet are off the ground at the ſame time, as in a 
little leap. A horſe being thus faſtened with the ſhort rein of the caveſon, his 
fore-part is ſo much confined, that he muſt neceſſarily throw out his croupe, o- 


therwiſe he could not turn, and conſequently the action is as I have deſcribed 
it. This is an exceeding good invention, ſince it ſo far conſtrains his fore-part 
as to force him into this air whether he will or not, provided he 1s faſtened at 


a proper length, ſo that he can neither ſpring forwards, nor get from off his 
haunches. 
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To work a Horſe in Curvets backwards upon the Voltes to the Right Hand, 
with the Rein of the Caveſon faſten'd ſhort as it was before. 


Oe at preſent, that a horſe has been upon the voltes to the right hand 
LI as much as the fixed rein will permit, you muſt then allow him a little 
time to take breath; then the rider muſt raiſe him with his ſwitch, following 
him round, and looking him a little in the face. Whilſt one makes him riſe 
with the ſwitch, another ought to help him a little firmer with the poinſon, 
moving circularly by his fide. There is no occaſion for the third with the cham- 
briere, ſince a horſe can not move backwards and forwards at the fame time; 
but ſhould he go back too faſt, he muſt be kept up with the chambriere, and 
by this means he will go backwards perfectly in Curvets upon the voltes, 
which is ſomething uncommon, eſpecially when he has no body upon his back. 
You may make him go forwards and backwards in this manner, as much as 
you pleaſe; for when he has made the. rein too ſtrait to which he is faſtened, 
by going back as far as he can, you may make him advance upon his voltes to 
untwiſt the rem, and when he is as far advanced as he can, you muſt make 
him go backwards to ſlacken it again; and thus you may work him as much 
as you pleats. | i So 


0 C H A P. ; V. 
To work a Horſe fideways with the Right Rein faſtened ſhort as it was before. 


As the pillar has been hitherto placed within the volte for the right hand, 
when a horſe was to go forward, and was likewiſe the ſame when he 

went backwards, which always worked him to the right hand, the rein being 
faſtened in the ſame manner as it was at firſt ; fo, at preſent, to work him 
fideways, his head muſt be placed within the pillar, which will work him to 
the left. Going thus fideways, the right rein being faſtened ſhort, helps the 
horſe on the outſide, which fixes his croupe the better, as his head 1s to the 
pillar. The rider muſt raiſe him with his ſwitch before, and help him upon 
his ſide with the hand-end of another. If the horſe goes too faſt, the perſon 
who holds the poinſon muſt be with the long rein in his hand on the contrary 
ſide, to help him only in caſe of neceſſity, his preſence alone being ſufficient 
to prevent his going too faſt, by which means the horſe will keep a juſt and 
exact time. The right rein faſtened in this manner to the pillar, works to the 
right 4e ferme d ferme (in one place) in Curvets, as you have ſeen before in 
chap. 2. The right rein ſtill in the ſame manner faſtened, works a horſe in 
Curvets upon the voltes to the right hand, as I have ſhewed before in chap. 3. 
Moreover, the ſame rein of the caveſon, as it was at firſt, works the horſe 
upon the voltes backwards, as you have ſeen in the fame chapter. The rein 
of the caveſon thus, works a horſe ſideways upon the voltes, but to the left 
hand, and all the former were to the right, becauſe the pillar was on the in- 
fide of the horſe, and his croupe was in: but now that he goes ſideways, the 
pillar or center is on his outſide, and his croupe is out, and diſtant from it. 


The right rein of the caveſon being tied ſhort. to the pillar, the fore-part 2 
* the 
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III. fines the fore-part of a horſe, and leaves his croupe at liberty; nevertheleſs 
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F—= his hind- legs are within the lines of nature. He deſeribes four circles with his 


feet. The fore-foot within the volte deſcribes the leaſt, the other fore-foot 
the ſecond; the hind- leg within the volte the third, and the other hind- leg 
without it the largeſt. When a horſe's head 1s to the pillar in Curvets to the 
left, and the pillar without the horſe's head, his legs are off from the ground at 
the ſame time and acroſs. The hind- legs ought to follow the fore- ones exactly, 


neither more within nor more without; but the fore- legs are within the lines of 
the hind ones, becauſe they are nearer together. The pillar or center is with- 
out the horſe's head, when you work his croupe out, which makes his two 


fore-legs deſcribe the ſmalleſt circles, and the hind-legs the largeſt ; the fore. 
leg within the volte deſcribes the leaſt of the two ſmaller circles, and the other 


fore-leg the ſecond, the hind-leg within the volte the third, and the other 
hind- leg the largeſt of the two greater. Therefore a horſe deſcribes four cir- 


cles when he has his croupe without and to the left, and remains at the pillar 
with the right rein of the caveſon faſtened as at firſt. What can be more 
required for Curvets upon the ſame ſpot of ground, than to make him go for- 
ward, backward, and ſideways upon the voltes? I am of opinion, that nothing 
can be added to it ; moreover, all this is performed about a pillar without any 


body upon the horſe's back: here is the figure. 


Sideways to the left, with the pillar, altho the right 


rein 1s faſtened. 


—_ "> CHAP, VL = 
The new Method of the Pillar for Airs to the Left Hand. 


IME pillar ought to have two rings on each fide fixed at the uſual height, 
rand the horſe bridled and ſaddled without any body upon his back, and 
the button of the reins down: then faſten the left rein of the caveſon very 
ſhort, holding the other in your hand. The rider ought to have a little poin- 
fon in his hand, which is a ſhort ſtick with an iron point at one end of it, and 
place himſelf on the oppoſite ſide to the ſhort rein, and another ſhould be 
placed on which fide you pleaſe, with a ſwitch in his hand to make the horſe 
riſe : when one has made him riſe, the other ought at the ſame time to prick 
him gently with the poinſom in the ſpurring-place, at the very inſtant he begins 
to riſe, to make the croupe of the horſe go from him towards the pillar on that 
fide where the rein is faſtened, becauſe ſo the ſhort rein works the more, and 
puts the horſe in a proper poſture to bend the half of his ſhoulders, which 
makes him obedient to the hand, and he with the poinſon makes him _ 
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OF-DRESSING HORSES. 


the ſpurs. So that if the horſe obeys, which he ought and muſt in a ſhort Char. 
time, he will not only go perfectly in Curvets forwards, but alſo upon voltes, VII. 
the firſt time you try him, which was never done before. For the pillar the SY 


old way only makes him advance, but this makes him go upon the voltes, 
' tho' in the ſame place; for the ſhort rein on the left fide, and the poinſon on 
the other, make him curvet to the left hand upon the voltes. He is certainly 
worked upon the voltes by this method, as you ſhall ſee hereafter ; but we 

have not yet done with the left hand. Some may perhaps ſay, To what pur- 
poſe is all this, unleſs a horſe goes in Curvets? One that aſks this queſtion 


ſhews his ignorance. Only make him riſe, and help him as I have directed 


before, and altho' he never takes the proper cadence of a Curvet, or any other 
air, it will put him upon his haunches notwithſtanding, and make him obey 
the hand and heel, which is all we want, and will make him go Terre-a-terre 
perfectly. This method ſeldom fails of making any horſe go in Curvets, when 
he 1s faſtened thus with a ſhort rein on the left fide, making him riſe with the 
ſwitch, another perſon helping him gently at the ſame time on the contrary fide 
with the pornſor inſtead of ſpurs, and a third behind the horſe with the cham- 
briere to make him advance, this cannot fail making him go to perfection. 
If the poinſon is too ſharp, turn the other end of it, and touch him with 
it in the ſpurring-place, or with the hand-end of another {witch ; for ſharp 
ſpurs do much harm in a Manege. Thus you give a true ply to the body 
of the horſe, which makes his legs go true. But we muſt go on ſtill with the 
left rein of the caveſon Dy with two, one on each 
faſtened to the pillar, ; fide, or help him with 
which 1s for the left hand, one under the belly, to 
as the figure here de- put him upon his haun- 
monſtrates. One may ches, and the other to 
work him on both ſides help him before on which 
with one ſwitch, only ſide you pleaſe. 
one after the other, or 85 


CHAP. VII. 


Por the Voltes to the Left Hand, the Horſe being faſtened to the Pillar with 
the left Rein, as he was before. 


FIRST make the horſe go backward as far as the ſhort rein will permit, 
I placing a horſeman with a poinſon in his hand on the outſide of the volte, 
who helps only in caſe of neceſſity; or, being rather before him, he is as if 
he held him by the rein that is not faſtened ; another ſhould follow him be- 
hind with the chambriere on the outſide the volte, whilſt a third aids him with 
a ſwitch upon the breaſt, to make him riſe upon the volte; but this perſon 
ought to be placed within it. He who has the chambriere walks circularly 
forward, and he who holds the poinſon and the long rein of the caveſon ſhould 
be over-againſt the ſpur-place, and move forward with the horſe, but rather 
before him, as if he led him, as I have ſaid before; and he that helps him 
with the ſwitch ſhould: walk circularly backward, if he is placed within the 
volte. Thus you ſee the horſe makes a perfect volte in Curvets upon his air, 
and as far as the ſhort rein will permit him » turn, which is almoſt an _— 

Volte. 


Bvv K * All his time that 


III. 


an left rein, the pillar ought 


+ ca n 
2 - > 0 K r 
— 4 
— 


— 


work him to the left. 


he has drawn the rein 
ſtrait to which he is faſ- 
tened, and can go no far- 


to ſlacken the rein; and 


THE NEW METHOD 


This ITY rein drill 
mightily a horſe's ſhoul- 
ders, and leaves his croupe 
at liberty, that he may 
make the volte true. 


you are working with the 


to be within the horſe, to 


CHAP. VII. 


To work a Horſe in Curvets upon the voltes backwards to the Left Hand, the 
Rein of the Caveſon being tied ſhort as it was before without any Alteration. 


E T us now ſuppoſe a horſe to have gone upon the voltes to the left hand, 
as far as the ſhort rein would permit; let him repoſe for ſome time, then 


let the rider make him riſe with his Fwitch, and follow him round, looking 


him a little in the face ; and whilſt one makes him riſe, let another help him 


a little ſtronger with the poinſon, walking ſideways in a. circle. He who has 


the chambriere, ſince a horſe can not go backward and forward at the ſame 


time, ought not to help him unleſs he goes too faſt back. Thus he will go 


backwards perfectly in Curvets upon the voltes, which is ſomething uncom- 


mon, eſpecially as he has no body upon his back. You may make him go 
backwards and forwards in thus manner, as much as you pleaſe; for when 


when he is as far advan- 
ced as he can, you may 
make him go backward 
again to ſlacken it; and 
thus you may work him 
as much as you pleaſe. 


ther, you may make him 
advance upon the voltes 


3 HAF. IX. | 
To work a Horſe fideways, the Rein being faſtened ſhort as it was before. 


HE pillar has been placed within the horſe or the volte on the left 
hand in one place; when the horſe goes either forwards or backwards 
upon the voltes, the pillar is ſtill always within it to the left hand, and the 
rein faſtened as it was before. Now going ſideways, the horſe's head ought 
to be within the pillar, and conſequently the pillar will be on the outſide of 
the horſe, which will work him to the right hand. When he goes thus ſide- 
ways, the ſhort rein being faſtened on the left fide, aids the horſe without the 
volte, which confines his croupe the more, ſince his head is to the pillar. The 
rider here muſt make his horſe riſe before with his fwitch, and touch him with the 


hand-end of another upon his fide or in the ſpurring- place. Should the horſe 
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o DRESSING HORSES. . 


N - 1 


the looſe rein of the caveſon in his hand, not to aid him but in caſe of neceſ- 
ſity; for his preſence alone is ſufficient to prevent his going too faſt, ſo that 
he will take a true and equal time. By this method a horſe will go perfectly ſide- 
ways upon the voltes to the right hand, becauſe the pillar is on his outſide, 


and his head in or to the center. Thus by fixing the left rein of the caveſon 


to the pillar, it works him to the right hand in Curvets Je ferme d ferme, in 


go too faſt, he who has the poinſon ought to be on the contrary ſide, holding Cu ay, 


IX. 


— 


one place, as you may ſee before in the ſixth chapter of airs. The left rein 
works in Curvets upon the voltes to the left hand, as appears in the ſeventh 


chapter. The left rein of the caveſon remaining thus faſtened as it was at firſt, 


works the horſe backwards upon the voltes, as you may ſee in chapter the 
eighth. The fame rein of the caveſon works him ſideways upon the voltes, 
but for the right hand, whilſt all the former were for the left, as the pillar was 


then placed within the horſe's croupe, and his croupe in: now that the horſe 


goes ſideways, the pillar or center is without, and his croupe likewiſe out, 
and at a diſtance from it, therefore his feet are from the ground at the ſame 
time. The horſe's hind-legs that are out ought to follow the fore-legs that 

are in, neither more in nor more out; the fore-legs however are within the 
lines of the hind ones, ſince they go narrower. The pillar or center is without 
the head of the horſe when you work the croupe out, for which reaſon his 
fore-legs deſcribe the ſmalleſt circles, and thoſe behind the largeſt. The fore- 
leg within the volte deſcribes the leaſt of the two ſmaller, and the other fore-leg 
the largeſt of them. The hind-leg within the volte deſcribes the leaſt of the 
larger circles, and the other without the volte the greateſt. Therefore a horſe 


deſcribes four circles when his croupe is out for the right hand, and he remains 


faſtened to the pillar with the left rein of the caveſon. When you have uſed 


the poznſor a little time only, you will have no farther occaſion for it; two 


ſwitches, one in each hand, will be ſufficient, helping him with one upon the 
cheſt and the other under his belly, to put him upon his haunches. I recom- 


mend this method of mine, of the ſingle pillar, as the very quinteſſence of 


horſemanſhip, to dreſs horſes in all kinds of airs, and to make them obey 

both the hand and heel ; I would therefore adviſe you to ſtudy it well, for I 

am ſure you will be pleaſed with the effect you will find from it. 1 
This is my method of working a horſe at the ſingle pillar without any body 


upon his back. What more can be deſired in Curvets, than to make a horſe 


go forwards, backwards, and ſideways upon the voltes? unleſs you would 
have a horſe fly, or dance upon a rope. All this is about the pillar without 
any one upon the horſe's back. A horſe going ſideways with the left rein of 
the caveſon faſtened to the pillar is deſcribed in the following figure. 


Sideways to the right 


hand, becauſe the rein of on the left, 


CHAP. 


the caveſon is tied ſhort Fig. 24 


THE NEW METHOD 


Fig. 25. 


AAk. X. 


7 faſtes the Horſe to the Pillar with the right Rein ſhort, holding the Fo | 


one in Hand. He ſhould now be mounted. 


OU muſt firſt winks the horſe go in his air de ferme d ferme, helping 
him gently with your hand, drawing the inward rein a little, as I have 
ſhewed you before, which is by placing your bridle-hand on the outſide of the 
horſe's neck, being ſeated as I have told you, and aiding him with the leg 
within the volte, which ought to be a little bent at the knee, that the help 
may be with the thigh, and oblige him to be upon his haunches. You ſhould 
put your breaſt out, leaning your body a little forwards, that the horſe's 
croupe may have the greater liberty. You may put him upon the voltes in 
the ſame manner, and with the ſame helps ; excepting, that upon the voltes 
forwards you muſt aid him gently with the leg within it, otherwiſe he cannot 
advance, and the ſhort rein would be too much ſtrained ; this puts the horſe's 


croupe a little out, eaſes the rein, and gives him liberty to go in a circle, 
which works the ſhoulders. - When he goes backwards upon the voltes, you 


muſt pull him back with your hand, turning it upwards, but always towards 


your body, leaning a little back at ach time, your legs ſomewhat backwarder 


than upon any other action, helping him with your leg without the volte, 
which will preſs him back, and flacken the ſhort rein. This method of mak- 


ing a horſe go backward works his croupe more than his ſhoulders, provided 


you help him with your hand and body at each time. You muſt thus gain 
upon him gradually, till he has made a compleat volte backward, looking a 
little out of the volte, and your left ſhoulder a little out. 

When a horſe goes ſideways, the rein of the caveſon ought to be on the 
outſide, to confine the croupe more; but then the right rein is for the left 
hand. The bridle-hand here ſhould be on the outſide, that it may draw the 
inward rein, helping him gently with the hand to ſupport him, and with the 
outward leg, ſhould there be occaſion. Thus the horſe will go under you 4 


ferme d ferme (which is, in one place) upon his voltes, forward and backward 


to the right hand, and ſideways to the left, the right rein of the caveſon being 
faſtened hort as it was at firſt, 


CHAP. 
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OF-DRESSING HORSES. 


ON &s It: 


The Method of faſtening a Horſe ſhort to the Pillar with the left Rein, 
, the long Rein in your Hand; and in this Caſe he ought to be 
mounted. | 17 | ; 


bk 4 OU muſt firſt make your horſe go in his air de ferme d ferme, helping 
| him gently with your hand, drawing the inward rein a little, as I have 
ſhewed you before, which is, by placing your bridle-hand on the outſide of the 
| horſe's neck, being ſeated as I have told you, and aiding him with the leg within 
the volte ; but your legs ought to be a little bent at the knee, that the aid may 
be with the thighs, and force him to be upon his haunches. You ſhould put 
your breaſt out, leaning your body a little forwards, that the horſe's croupe 
may have the greater liberty. You may put him upon the voltes both for- 
ward and backward in the fame manner, and with the ſame aids; excepting, that 
when he goes forwards upon the voltes, you muſt help him gently with the 
leg within the volte, otherwiſe he cannot advance, and the rein would be too 
much {trained ; but thus you ſlacken the rein, and make it eaſier for the horſe 
to go in a circle. By putting thus the croupe of the horſe a little out, you 
work his ſhoulders, FFF%% os : 

When he goes backwards upon the voltes, you muſt- pull him back with 
your hand, turning it upwards, but always towards your body, leaning a little 
back at each time, your legs a little backwarder than upon any other action, 
aſſiſting him with your leg without the volte, which will preſs him back and 
ſlacken the ſhort rem. This method of making a horſe go backward works 
his croupe more than his ſhoulders, provided you help him with your hand 
and with your body a little at each time. You thus gain upon him gra- 
dually, till he has made a compleat volte backward, looking a little out of 
the volte, and your left ſhoulder a little out. Oo | 

When a horfe goes ſideways, the rein of the caveſon ought to be on the 
outſide, to confine the croupe the more, and the pillar without his head, but 
then it is for the right hand. The bridle-hand ſhould be on the outſide here, 
that it may draw the inward rein, helping him gently with the hand to ſupport 
him, and with the outward leg, ſhould there be occaftion. Thus the horſe 
will go under you de ferme d ferme, that is, in one place, upon his voltes 
forward and backward to the left hand, and ſideways to the right, the left 
rein of the caveſon being faſtened ſhort as it was at firſt. 
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W METHOD 


"Book This new invention of mine, of faſtening a horſe ſhort, is a true method for 
III. airs, fince it puts him upon his haunches, and preſſes him before, which is as 
all airs ſhould be. So that, you ſee, this. new way conſtrains and obliges a 
horſe to go according to nature, which is, to go with his fore-legs nearer to- 
oether, and his hind ones farther apart, and his hind-legs are in the lines of 
nature notwithſtanding. | | 
This method forces the ſhoulders to turn, (as it conſtrains them, and the 
© hind:leps are the more at liberty) otherwiſe they could not advance in the airs. 
The hind-leps ſhould follow the fore-legs with the greateſt exaQtneſs. A horſe 
going circularly in this manner, faſtened ſhort with the rem of the caveſon, 
deſcribes four circles with his feet ; the fore-leg within the volte deſcribes the 
ſecond, his fore-leg without the volte deſcribes the third, his hind- leg within 
the volte deſcribes the leaſt, as it 1s neareſt the center, and the hind-leg without 
the volte deſcribes the largeſt, being moſt diſtant from the center He muſt of 
neceſlity deſcribe theſe four circles in going round, becauſe he is narrower be- 
fore than behind, and muſt conſequently have his two fore- feet upon the mid- 
dle circles; and his two hind-legs, that are farther diſtant from each other, 
muſt neceſſarily be placed in this manner: the hind-leg within the volte ought 
to deſcribe the ſmalleſt circle, and the hind-leg without the volte the largeſt ; 
becauſe his fore-legs are within the lines of his hind ones, and becauſe the 
| horſe goes in a round. 77 e 
So it is with my new method of faſtening a horſe with a ſhort rein to the 
pillar, when he. goes either forward or backward, but not when he goes 
ſideways, as I have demonſtrated before. Whether the ſhoulders are to the 
center in going ſideways with the croupe out, or with the croupe next the 
center, going ſideways upon curvets, the fore-legs are always narrower than 
the others; becauſe the action of this air is naturally fo, which we ought to 
continue ſo by art. | 


End of the firſt Divifion of Leſſons, which is for the new Way of working a 
” Haorſe in his Airs about a Pillar. 1 8 


"CHAP Xl 
The Second Diviſion of Leſſons, for CURVE TS. 
For Curvets upon the Voltes to the Right Hand, the Croupe to the Pillar. 


P'. RST faſten the right rein of the caveſon to the pommel of the ſaddle the 
way I ſhewed you before, but not too ſhort, only ſo as to give the true ply 
to the horſe; then help him with the rein within the volte, which is, by put- 
ting the bridle-hand on the outſide the neck; that is to ſay, draw the inward 
rein, which will bend half his ſhoulders, (viz. the ſhoulder within the volte) 
and ſtop it there ; the fore-leg within the volte it puts a little before the other, 
and the hind-one on the ſame fide a little backward ; ſo that you ought only 
to help him with your hand, putting it a little on the contrary ſide, to draw 
the inward rein. Keep an eaſy ſeat, not too ſtiff; that is to ſay, you muſt 
bend your ham a little, and ſo your help will be with the thigh, and the horſe's 
air makes the aid of the thigh to be truer and better than any other aid you 
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can give him. By helping him in this manner in Curvets, the 75 ll. 
true with all his four legs in au air at the ſame time. 


For Curvets to the right 
hand, with the croupe to 


the center, but the center , 


within the croupe not= 
2 


CHAP. XI II. 
For Curvets upon the Voltes to the Left Hand, the Croupe to rhe Pillar. . 


AS TEN the left rein of the confi to the pommel of the ſaddle, the 


way I ſhewed you before, but not too ſhort, only ſo as to give the true 


ply to the horſe; then help him with the rein within the volte, which is, by 


> Char. 
XIII. 


putting the bridle-hand on the outſide the neck; that is to ſay, draw the inward 


rein, which will bend half the ſhoulders, (v8. the ſhoulder within the volte) 
and ſtop it there; the fore-leg within the volte it puts before the other, and puts 


the hind- leg on the ſame ſide a little backward; ſo that you ought only to 


help him a little with your hand, putting it a "little on the contrary fide to 
draw the inward rein. Keep an eaſy ſeat, not too ſtiff; that is to ſay, you 
muſt bend your ham a little, and ſo your help will be with the thigh, and the 
horſe's air makes the aid of the thigh to be truer and better than any other 
aid you can give. 


By aiding him in this manner in Curvets, the horſe will go true with all 


his four legs in the air at the ſame time. 


within the croupe notwith- 


For Curvets to the left 
ſtanding. 


hand, with the croupe to 
the center, but the center 


which fide ſoever the horſe 
goes, by putting the bri- 


This figure | is both for 
Curvets to the right and 
left with the horſe's head 
to the pillar, and his 
croupe out. You ought 
always to draw the in- 
ward rein of the bridle to 


the volte, or the outſide 
of his neck, helping him 


out the volte. 


The old way of making a hoes go in Curvets, two or three in the ſame 


place, then making him adyance upon a walk, then. curvetting, n, 
the 


dle-hand on the outſide 


gently with the leg with- 


""—_ 


III. 


— mmm 


THE N E W METHOD 


Book the curvets, and diminiſhing the walk, till he has made an entire volte, is a 


mere trifle : for if you have worked him well at the pillar my new way, and 
have afterwards faſtened the inward Tein of the caveſon to the pom mel of the 


ſaddle, the horſe's croupe to the pillar ; I fay, you need do no more, for this 
. alone. will make him go perfectly in airs upon the voltes, with the greateſt 


eaſe and facility, without any thing elſe. 


C H A P. XIV. 
Of the Aids for Curveti, and the Horſeman's Seat. 


1 O the right, the bridle ought to be held on the contrary ſide, the hand 
turned a little upwards, that you may hold him up each movement in 
right time; every horſe ſhould be let take his own. Your body ſhould be 
a 1 forward, that his croupe may have liberty to work, your legs even, 

a little bent in the ham, that you may help him with your thigh, which is 
thi moſt gentle aid you can uſe: being thus ſeated, the horſe's own air will 
help him more than any help you can give him. It is very certain, that the 
flower the time is a horſe takes, the higher he will go; and if he does not go as 
quick as he can, he will preſerve his ſtrength and breath the better, and go truer 


and with more eaſe to himſelf. But ſome may perhaps object, that by 


leaning the body a little forward, it is impoſſible to put a horſe upon his haun- 


ches; ſince he is put upon his haunches by putting the body backwards, ac- 
cording to the writings of the moſt excellent maſters in the art; and in order 


to convince you of the truth of that doctrine by example, they ſay, that 
when you ſtop a horſe upon a walk, you put him upon his haunches by leaning 
backward, and the ſame in the trot, gallop, &c. ſay they, is undeniable ; from 
whence they conclude, that nothing puts a horſe more upon his haunches than 
leaning the body backwards, and conſequently that leaning forwards muſt be 
falſe. This is their manner of reaſoning, but it is eaſily anſwer d. I confeſs, 

that in ſtopping it is neceſſary the body ſhould go back, both in the walk, 

trot, gallop, or in the carriere, for the ſame reaſons they give, that the horſe may 
be upon his haunches ; this certainly puts him upon them, and nothing does 


it more, nor ſo well, when you ſtop him. But herein lies their abſurdity; 


they would uſe the ſame helps to make a horſe advance, as to ſtop him; 
whereas it ought to be conſidered, that when he is ſtopped there is an end 
of his motion, and that will always ſtop him, but never make him advance. 
They have not capacity to conceive, that the fore part is confined in all ſorts of 


airs, and the croupe ought to be free, not only that he may advance, but 


may likewiſe have liberty of beating with truth the right time of his air ; 
and for this there 1s no better way to give the croupe room to play, than to 
bend the body gently forward, as I ſhewed before. Moreover, the inclina- 
tion of the body forward forces the legs a little backward, which is their 


Proper place for all kinds of aids; the contrary brings them forwards, puts 


them out of their place, and the rider upon his buttocks, when he ought 
to be upon his twiſt ; now leaning forward puts him there. I would not be 


thought to mean that he ſhould bend his back, but on the contrary, his 


breaſt ought to be thruſt out, and his belly un in; and it ſhould be a gene- 


ral 


- 
. 
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ral ply of the body from head to foot, but ſo little, that the lookers on CH ay. 


ſhould hardly perceive it. This has not been a little ſtudy'd and confider'd, XV. 
and there is more in it than to gallop from St. Alban's to London, or to make 


a horſe trample with a ſnaffle and martingal the old Engliſh way. Thoſe too 
are miſtaken vaſtly, who think themſelves great maſters, becauſe they 
have learned to ride a month or two, and have not been thrown. 
To ride a horſe with the bridle only, the ſeat ſhould be as J directed 
before; to the right hand, the bridle ought to be on the contrary ſide, which 
is to the left, the nails turn'd upwards to the left ſhoulder, holding the hand 
high, turning the face a little into the volte, putting the left ſhoulder in, 
bending the legs a little in the ham, that the helps may be with the thighs, 
which 1s the gentleſt aid of all. To the left, the bridle muſt be on the con- 
trary ſide, which is the right, the nails of the hand turned upwards to the right 
ſhoulder, the hand high, and firm or eaſy, as occaſion requires; the hand muſt 
be held fo to command the inward rein, the rider mutt look into the volte, 
putting his right ſhoulder a little in, and be ſeated as I directed before, with his 
hams a little bent, that he may help the horſe with his thigh, which is the 
moſt gentle aid he can give. 
HAP. XV. 
Jo change in Curvets upon the Voltes. 
* O the right, the croupe to the pillar, and the pillar within the croupe, 
the bridle being on the fide without the volte, which 1s the left, you 
muſt help the horſe with your hand each time, the nails of it turned upwards 
toward the left ſhoulder, and more or leſs according as there 1s occaſion, 
holding your legs even, your hams a little bent, that the aid may be with 
your thigh, which 1s the gentleſt can be given, looking a little into the volte, 
and bringing your left ſhoulder likewiſe 1n. 3 
When a horſe is thus going in curvets to the right, you muſt help with 
the right leg, and change your hand at the ſame time to the right fide be- 
yond the neck of the horſe, making him advance a little ; and ſo he will 
change perſectly without breaking his time. We are now curvetting to the 
left, the hand on the right fide without the horſe's neck, that the right rein 
may be drawn. If you would change him again, you muſt help him with 


the leg within the volte, 8 little; ſo he makes his 
which is now the left, and -_. 2 Changes regularly, without 
change your hand at the / = N breaking time. One may 
ſame time to the left {ide 0 change in this manner as 
without the neck of the 7) | [oftenas one pleaſes. The 


horſe, making him advance / } | | figure here ſhews it. 


The changes near a wall are thus : when one goes in Curvets, the left fide to 

the wall, the hand ought always to be towards the wall, that you may draw the 

rein, which is to be within the demi-volte. And when you would change, you 

muſt help the horſe with your leg from the wall, and at the fame time put 

your hand a little towards it, which puts his croupe a little out, and brings his 

fore-part in, and ſo he changes * without breaking his time. E 
| 1 
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Book. wall is at preſent on the right fide, the br idle-hand towards it, and the horſe 


ſtill in curvets ; when you change you muſt aid him with your leg from 


— the wall; and with your hand, putting it at the ſame time a little to the wall, 


which puts his croupe ſomething out, and gives more liberty to his fore- 
part to turn, and ſo he won't break one time of his air. This way one may 
change him as often as one pleaſes. pea Hors 


CHAP. XVI 
Some more excellent Obſervations for Curvets. 


THE ation of the curvet is a little leap, in which, when a horſe 
rxraiſes his fore-legs, his hind ones fall, and all his four legs then are 
in the air at the ſame time; and when as his fore-legs fall, thoſe behind riſe, 


all his four legs will be likewiſe then in the air, and he touches the ground with 


his fore-feet firſt, and afterwards with the others. | 

The horſe is only upon two legs at a time, firſt upon thoſe before, and after- 
wards upon thoſe behind ; and altho' two move upwards and two downwards, 
nevertheleſs they are all four in the air at the ſame time, thoſe behind im- 
mediately following thoſe before. He has his fore-legs nearer each other, be- 
cauſe they are more confined ;3 and his croupe is larger, becauſe his hind legs 
are more at liberty; fo that his fore-legs are within the lines of the others, and 


his hind-legs are in the lines of nature notwithſtanding, and therefore he de- 


ſcribes four circles with his four legs, as I faid before. 1 
If you make him advance a little, you will perceive that his fore- part gets 
ground, and his croupe follows in the manner I have deſcribed ; as he lowers 


his fore-part, he gains a little ground, and when he riſes, his hind-legs fol- 


low, to keep what his fore-legs have got; but then the action from the ground 
is done brilkly, and he ſtays a little in the air. The horſe that is the longeſt 


time up, that is, that goes the ſloweſt, ought to go the higheſt. 


He reſembles a ſhip moved by the waves, or two buckets let down into 


a well, the one is coming up whilſt the other is going down; in the mo- 
tion of the two buckets, they are both diſtant from the water at the ſame 


time, when one is coming up and the other is going down; it is exactly 


the ſame with a horſe's curvets, and no otherwiſe, altho' he goes low, which 


is properly a Curvete rabattue. 


CHAP. XVII. 
Of the proper Helps in Curvets upon the Voltes. 


O the right hand, the rider being ſeated upon his twiſt with his 
_ breaſt out and his belly in, which he ought to draw a little back 
each time, and lean his body gently forwards, to give room to the horſe's croupe 
to play, his bridle-hand ſhould be on the outſide of the volte, turning the 


nails of it up to the left ſhoulder, putting that ſhoulder in, by which the 


horſe's croupe is thrown out a little when he raiſes him ; and eaſe it after- 


wards, that his fore-part may have liberty to advance, and his croupe to follow 
when he raiſes him again. The inward rein of the bridle muſt be pulled, 
that the horſe may look into the volte, and that his ſhoulders may be worked. 


The 
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The horſe going thus, his croupe to the pillar, and the pillar within, the croupe CHA Ff. 


will be a little out, which few people can perceive. This is the very 
teſſence of curvets upon the voltes, in which the ſhoulders are worked, and. the 
croupe very little; wherein many are miſtaken, who imagine that the croupe 
only 1s, and not the ſhoulders. . 

In curvets upon the voltes to the left, the bridle ought to be held on tlie 
outſide the horſe's neck, with the nails turned upwards towards the right ſhoul- 
der, and the ſame ſhoulder ought to be in, putting the oppoſite leg a little 
nearer the horſe, and backwarder, though but very little, than that within. 
Working thus at the ſame time with leg and rein contrary, the ſhoulders 
and croupe will be both worked, which is right, ſince the croupe is to the 
pillar, and a little out, but fo little that many don't ſee it, for the reaſons 
I gave you before for the right hand, where the pillar is within the 
croupe. „ 5 

CH A P. XVIII. 
To work a horſe in Curdets backwards upon the Yoltes. 


H E pillar being on the right fide, to the right you muſt advance your 

| breaſt and pull in your belly, your bridle-hand on the contrary fide, 
putting it very much out and back at each time, and helping him at the 
ſame time with the oppoſite leg. This is to make him go in a circle; but all 
the aids muſt be given in the right time. The rein and contrary leg here 
works the horſe's croupe, and his ſhoulders are at liberty, 


For Curvets upon the Voltes to the Left Hand. 


The pillar ought to be on the left fide for the left hand, the nails of the 
bridle-hand upwards, to the right ſhoulder, putting your left a little in, and 
helping with the contrary leg. All theſe aids ought to be given in time; 
for there is difficulty in ſubjecting the croupe ſo as to go backwards in a circle. 
By leg and rein contrary, the horſe's croupe is worked, and his ſhoulders are 
at liberty. 5 „ ey | 
CHAP, XIX. 

To work in Curvets along a Wall, the Wall en the Left Side. 


HE wall being on the left ſide, and the bridle hand on the contrary fide 
of the horſe's neck from the wall, you muſt turn the nails of your hand 
towards the left ſhoulder, that you may keep the inward rein tight, which 
is fartheſt from the wall, putting your left ſhoulder a little in, and your right 
leg ſomething nearer the horſe's ſide, ſhould there be occaſion for it, and 
not otherwiſe; for ſo the horſe ought to take the demi-volte to the right hand. 


But the aids ought not to be fo ſtrong as upon the voltes, an inclination 1s 


enough, ſince he goes directly forwards and to the right; you ought to put 
your breaſt out and draw your belly in, which makes your body advance, 
to give liberty to the horſe's croupe to do ſo. He begins upon his fore-part, 
and his croupe follows. His fore-legs gain ground, and his hind-legs keep 
it; his fore-legs make room for thoſe behind, as they follow immediately. 
He makes four ſtrait lines forwards in curvets. His fore-legs are confined, 
and 


i 
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Book and his hind- legs at liberty z his fore· legs are within the lines of thoſe behind, 
III. as this figure ſhews. | 


5, 3 

—Y 

* 2 
CHAP, XX. 


To make a Horſe go backwards in Curvets by a Wall in a ſtrait Line, 
the wall on the Left Side. 


THE left fide of the horſe being to the wall, I have already told you, 
| that in going ſtrait it was only an inclination towards it, tho' he goes 
forward, to prepare him for the demi-volte to the right hand; fo that the 

ſame helps ought to be given, as for the right hand upon the voltes, but 
gently and eaſy, becauſe he goes in a ſtrait line. But here the left fide 
being ſtill to the wall, you are to make him go in curvets backwards, not for- 
getting that the left fide of the horſe to the wall, when he advances, 1s for 
your right hand; and continuing the ſame poſture, the left fide towards the 
wall, in going backwards in curvets, is for the left hand. When he advances 
to the right, you help him with the rein from the wall, and the leg on the 
ſame ſide, confining his ſhoulders, and giving liberty to his croupe, keep- 
ing his croupe likewiſe towards the wall, putting your breaſt out, and keep- 
ing your belly in, which gives the croupe room to play. FR 
But now when you make him to go backwards in curvets, it 1s to the left 
hand, and therefore the helps are to be theſe ; you muſt draw the rein next 
the wall, which you do by putting the bridle on the right fide of his 
neck, the nails of your hand turned upwards to your right ſhoulder, your left 
ſhoulder a little m, and your oppoſite leg a little backward, that you may 
| conſtrain the croupe and give liberty to the ſhoulders, aiding him in time with 
your hand at each motion, your right leg cloſe to his body, and a little back. He 
{ſhould be pulled back when he riſes, and the hand eaſed as he comes down, that 
his croupe may have room to go backward; for the horſe gains ground 
with his croupe, and his fore-part follows to keep it; if he did not - make 
room for his fore-legs to follow, he could move but in the ſame place. You 
muſt put your body forward, and your breaſt out, with your belly a little in. 
As to the old method of leaning the body back, it is very wrong, ſince it 
is giving a horſe the ſame helps to go backwards, which are to make him ad- 
vance. Certainly, if I draw ſomething towards me, I lean back, and if I 
puſh any thing from me I lean forward. Theſe aids are to make him kee 
the line of the wall, with his croupe towards it, and it is the true method of 
| making a horſe go backward in curvets along a wall, preſſing his croupe and 
l giving liberty to his ſhoulders. So you ſee, that what is for the right hand for- 
wards is for the left hand backwards, and that all the aids are changed; for 
example, when you go forward, the rein and leg on the ſame fide are to 
confine the ſhoulders, and give liberty to the croupe; and when you go 
backward, the rein and contrary leg are to confine the croupe and give liberty 
to the ſhoulders. Beſides, in going forwards your left ſhoulder, which is op- 
polite to the rein you work, is brought in to preſs the ſhoulders ; but in going 


backward 
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backwards, the rein and ſhoulder on the ſame fide are brought i in to work Chap. 8 ll! 
the croupe. Thus you have the truth of Curvets backwards, your left fide to — _— 
the wall; and a horſe cannot keep the line of the wall any other way; for 
he cannot go through the wall, and therefore goes backward as if he went to 

the left. The caſe 1s different round the pillar, for there he advances to the 

right, and goes backwards to the right, as there 1s no wall to confine him: 

the aids backwards are the lame, excepting that he goes in a circle. 


CHAP. XXI. 15 | 


To make a Horſe go rait forwards in Curvets by a Wall, _ Right Side | 1 
10 the Wall. | Witt 


HE horſe here is to be helped with the inward rein, the bas having his 

bridle-hand towards the wall, on the right fide the neck, with the nails 

of his hand turned upwards towards the right ſhoulder, aiding him with the il 

leg on the ſame fide, his breaſt out, and his leg in. So his ſhoulders are wi 

worked, and his croupe 1s at liberty, which is only an inclination to the left 
hand, in preparing him for his Demivolte. ON 


CHAP Win. %%% 
To make a Horſe go backwards in a ſtrait Line by a Wall inG urvets, lil 
the Right Side ſtill to the Wall. „ 


HE N your left ſhoulder was to the wall, it was for the right band in | 

oing forwards, and for the left in going backwards : therefore your „ 
right ſhoulder to the wall is for the left hand forward, and for the right Cl 
backward. The aids are theſe : The horſe ſhould be helped with the rein next 1 
the wall, putting your bridle-hand on the left ſide his neck, the nails turn- 
ed upwards towards the left ſhoulder, putting that ſhoulder a little back 
each time, and helping him with the contrary leg (for leg and rein contrary 
work the croupe) the breaſt and body ought | to advance a little, helping 
him back with Tie hand every time he riſes. When you raiſe him, the curb 
will be a little looſe, and when he comes down it will be a little tighter ; fo ö 
that all horſes are light upon the hand when they are upon their haunches. If — 
your left ſide is to the wall, for the Demivolte you ought to help him more ii 
1 on the right, both with the rein and your leg on the ſame fide, which : 1 
is the leg from the wall in Curvets: but if your right ſide is to the wall, for 1 

the Demivolte help him ſtronger on the left ſide, both with the rein and leg | 
on the ſame fide, which is that from the wall in Curvets. 


End of the Second Diviſion of Leſſons for CURVETS. 
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The Third Diviſion of Leſſons, which is to tre a Horſe for 
CAPRIOLES, BaLoTADEs, GROUPADES, and DEMI-AIRs, 


CHAP. XIII. 
For Caprioles. 


AP ORSE muſt be worked at the pillar my new way for Caprioles. Furſt, 
the rein of the caveſon ought to be faſtened ſhort, and then he mult be 


helped with two ſwitches, one upon his fore-part, the other upon his croupe, 
v in 
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3 ook in oh time, ſtanding on which fide one pleafes. This will 5 him 90 ſur- 
"oe prifingly true, as well in the fame place ferme d ferme, as upon the voltes, 
and with an aſtoniſhing eaſe and facility. One may make him go either 
ſideways or backwards; but a horſe is not graceful in leaping backwards. 
For the left, you need only faſten the left rein of the caveſon ſhort to the 

pillar, and work him as you did for the right before. When he 1s per- 
| fe, the button of the reins down, without any body upon his back, you 
may ride him to both hands with the re rein 1 faſtened to the pillar, but ha it 


muſt be a little longer. the pillar, my new Way, 
When you firſt mount for Caprioles ferme d fer- 
him, you muſt uſe him me, forwards, ſideways, 
gently, and not work him 5% and backwards upon the 
too much at a time, for R voltes, if you pleaſe; 
all new things ſurpriſe a therefore I adviſe you to 
horſe very much. In a practiſe this new method 


| ſhort time you will find of the pillar in all kinds 
the wonderful effects of of airs. 


The above Figure is for Caprioles to the Right and Left Hand. | 


CHAP. XXIV. 
To areſs a Horſe for the Balotade. 


Balotade is a leap that is taught in the ſame manner as the Capriole, and 
differs only in this; a horſe in the Capriole ſtrikes out equally with both 

kind. legs at the ſame time, when he is at the height of his leap; in a Balo- 
tade he only ſtrikes half out, and makes only an offer; for in effect he does 
not ſtrike at all, the ſhoes of his hind- feet are only ſeen, and this is called a 
Balotade. The ſingle pillar will make him perfect in it, as I have ſhewn 
© - you in the Caprioles. 
a "0M AP. XXV. 
To dreſs a Horſe for the Groupade. 


. HE Groupade is a leap which is taught in the fame manner as the Ca- 
priole, = differs from the Capriole and Balotade only in this, that he 
does not ſtrike out as in the Caprioles, nor does he offer to ſtrike, ſhewing the 
ſhoes of his hind-feet, as in the Balotade, but draws up his hind-legs as if he 
drew them to his belly. 
With regard to the height of theſe three airs, it is the ſame, and differ only 
in the poſture of the hind-legs, as I ſhewed before: the method of teaching 
them is the ſame. Nature ſhews you this diverſity in the hind-legs of a horſe 
better than art, being more diſpoſed by her to one than another. My new 
way of the pillar will do for this, as I ſaid of the Caprioles. 5 


CH AP. XXVI. 
To dreſs a Horſe for a Step and a Leap. 
5 S air is taught in the ſame manner as the other airs in leaping horſes. 


I muſt only fay, that a horſe naturally takes this air of his own accord, 
for he is never ag it. Firſt, if he has not ſound feet, he won't always leap; 


ſecondly, 
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ſecondly, if he has not a good appuy, and a very good mouth, but is too light CHAp. 
upon the hand, he is more proper for a Step and a Leap, than to leap conti- XXVII. 
nually, fince the Step ſtrengthens his mouth, and gives him appuy. Beſides, ou 
if his reins are weak, he is fitter for it ; the Step helps him to leap higher, as 
a man that runs before he leaps, leaps higher than one who takes a ſtand- 
ing leap; it is the ſame with a horſe in a Step and a Leap. A horſe in 
this air does three different actions, viz. Terre-a-terre, a Curvet, and a 
Leap: the Step reſembles Terre-a-terre, his riſing before, a Curvet, and then 

a Leap follows. | | 1 

With reſpect to two Steps and a Leap, and three Steps and a Leap, it is the 
ſame thing, as it is only adding one or two Steps more; but this air is old and 
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out of faſhion, and in reality very ridiculous. . 

The gallop galliard is worſe, for a horſe leaps when he ought to gallop. 
A gallop galliard is only proper for thoſe who have not the art to make a 
horſe leap true. A horſe with ſtrong reins and fed with good oats, when 
you prick him after a little reſt, if he gallops, will leap if you hold 
him up with your hand, and help him a little with your legs; but this is 
by accident, and becauſe he has reſt, though ignorant riders attribute it to 
their own dexterity, by idle impertinent talk, and to what dexterity God 
knows; it conſiſts more in words than in horſemanſhip, and deceives only 
the ignorant. This gallop galliard is fitter for a groom to brag on, than a 
horſeman ; I leave it therefore to theſe tatlers and their ignorance. This 
is all as to the Step and the Leap: I ſhall only add, that my new method 


of the pillar will bring it to perfection, as I have ſhown in the Caprioles 
and other airs. = 


CHAP. XXVII. 


The proper Helps for a leaping Horſe, either forwards or upon the Yoltes, 
in Caprioles, Groupades, Balotades, &c. and how the Rider is to be ſeated. 


HE rider being placed in the middle of the ſaddle, his breaſt out and 
his legs ſtrait, as if they were upon the ground, and well fixed upon his 
ſtirrups, he ought to raiſe his horſe, and as ſoon as he has done that, help 
him with the ſwitch in the following manner, holding the point of it behind; 
give him one ſtroke only upon the croupe in right time, helping with the 
outward rein of the bridle, which, when a horſe goes along a wall, is always 
the rein next to it, and is eaſily done by keeping the hand a little from the 
wall, placing it on the other ſide the horſe's neck, the nails turned upwards, 
to whichever hand he goes. If you are in an open field, and no wall near, you 
may make uſe of whichever outward rein you pleaſe. I call that which out- 
ward rein you pleaſe, that gives liberty to his croupe on either hand, 
conceiving the wall to be placed on either fide : from hence it is no falſe 
way of reaſoning to ſay, that you may help him with which outward rein 
you pleaſe : according to this truth in horſemanſhip, I call it which rein you 
pleaſe, becauſe it puts out both haunches, either on one fide or the other, when 
one works with one of the reins in this manner. Thus the croupe is a little 
out, that · it may have liberty to play, as it ought to do in Caprioles; for 
how otherways can the croupe be at liberty? and if it is not, it is impoſſible 
to raiſe it. . 


At 


SE. "THE NEW METHOD 


BOOK At the ſame time you * the EY and help with your - Giitch as I men- 
III. tioned before, you muſt fit firm upon your ſaddle with your thighs and knees, 
put muſt be eaſy from the knees to the ſtirrups: for if your legs were ſtiff from 
the knee downwards, and in the hams, you would rather make the horſe 
fling himſelf forward than make a regular leap ; therefore you muſt keep a 
firm ſeat with your thighs and knees, and be free and eaſy from the hams 
to the ſtirrups, your toes pointing a little downwards, which relaxes the 
muſcles of the leg and the hams, and the bent of the. ham makes the 
legs eaſy, as they ought to be in all kinds of airs, and whenever a horſe 
leaps; and that you may ſupport him in the air with your hand, you muſt 
help him gently with the calf of your leg, but ſo as not to be perceived 
by the ſpectators. And in reality, if you fit in the poſture I have deſcrib- | 
ed, the bare motion of the horſe will make your legs help him; the bending. 
the ham giwes the aid with the thigh. Should it be neceſſary to pinch him 
with the ſpurs, the bent of the ham puts them fo much the nearer to him; 
and that motion ought to be very little, and performed with 88 as if 
you did not help him at all. 
Juſt when the horſe takes his leap, you muſt thruſt your breaſt very much 
forwards, which flings your ſhoulders back with ſtrength, and yet no body can 
perceive but that you ſit upright, and move but very little. Vou muſt not 
do as ſome that I have ſeen, who put their heads back almoſt to his croupe 
every time the horſe leaps, as if their reins were broke, or as if they had dif- 
ficulty to keep in the ſaddle. You ſhould be careful to take the exaCt time, 
as you do the bound of a ball at tennis, giving juſt then the aids I have told 
you. When the horſe is at the height of his leap, you muſt ſtop him there 
a little, as if he was held in the air, which is called ſoitenir. 
Vou may help him with the ſwitch each leap, if you pleaſe, not over the 
ſhoulder, but over the bending of the arm that holds it, a little under the 
ſhoulder, your arm at a ſmall diſtance from your body, and a little bent at the 
elbow, and ſo the end of your ſwitch will fall directly upon the middle of the 
croupe ; this aid is graceful for a leaping horſe. If he goes freely, and you 
find his croupe light, you may extend your right arm upwards at a ſmall diſ- 
tance from your body, waving your ſwitch up and down, which is graceful 
enough. But the belt way is, to have the ſwitch under your hand, the 
point downwards, and help with it upon the croupe in exact time when he 
leaps, that is, when he raiſes himſelf. This aid ought not to be only a ſin- 
gle ſtroke, but a continual touching upon the horſe's croupe, till he riſes again 
from the ground ; ; and do thus every time he riſes. This is the moſt cer- 
tain and trueſt help, but is the leaſt graceful of any. As you help with the 
rein without the volte in Caprioles to the right hand, and bring the ſhoulder 
on the ſame ſide in, ſo the croupe and both the haunches will conſequently 
go a little out, which makes room for his croupe to play. He. likewiſe de- 
ſcribes four compleat circles with his four legs, but different to thoſe in Terre- 
A-terre or Curvets; for here the fore-leg next the volte deſcribes the leaſt 
circle, the other fore-leg the ſecond ; but the fore- leg without the volte is a 
little before that within it, becauſe the aid is with the outward rein; his 
hind-leg within the volte deſcribes the third circle, and his other hind-leg the 
largeſt ; but the hind-leg without the volte is a little before that within it, 
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and becauſe the help is — for the left hand ; it is CHA oy; 


with the rein without the 
volte. His legs ought to 
be in this manner, if they, 
go right, and if you have 
ſuppled him to each hand, 
as you may ſee by the 
figure here, which is both _ which is that within the 
for the right and left. is „ volte, leaninga little more 
Vou muſt do the ſame N upon that ſtirrup and do 
in every thing elſe as you did for the right hand, thruſting out your breaſt and 
putting your ſhoulders back; but the right ſhoulder ſhould come in when 
you are going to the left. Sis Os 
I have now given you the very quinteſſence of the art of making horſes go 
in leaps either forward or upon the voltes, in Caprioles, Balotades and Groupades, 
which makes both the horſe and horſeman compleat. You ſhould remember to 
work him at the pillar. A Capriole is a gallop in the Air. | 


only placing your bridle- XXVIII. 
hand within the volte on 
the inſide his neck, to 

> work the outward rein; 

you muſt: help ſomewhat 

more with the left leg, 


End of the Third Diviſion of Leſſons upon AlRs, which is to Dreſ a 
| Horſe in Caprioles, Balotades, Groupades, and Demi- Airs. 


. The Nurth Diviſion of Leſſons, upon Alps or HELPS. 


CH AP. XXL -- 
Of the Helps with the Bridle-Hand. 


HE bridle-hand, contrary to the old maxims, ought never to be juſt 

over the neck of the horſe, in any of his actions; as for example, 
if you gallop along a wall, with the wall on the left hand, your hand ought 
to be on the outſide the horſe's neck towards the wall, the nails upwards, 
to draw the right rein, that is, the rein fartheſt from the wall, to prepare him for 
the demi-volte. The wall on the right fide, you mult put your hand a little 
without the horſe's neck on the ſame fide, the nails upwards, that you may draw 
the rein which is the fartheſt from the wall, to prepare him for the demi- 
volte, ſtill helping him with the ſame rein, till he has finiſhed it, and then 
change. 

If you go upon one piſte, as it is termed, upon large circles to the right 
hand, you muſt place your bridle-hand on the contrary fide, which is the left, 

that you may work the rein within the volte. If you gallop upon one pyſte to 
the left, you muſt place the bridle-hand on the contrary fide, which is the 
right and without the volte, to work the rein within it. 

If you go Terre-a-terre to the right hand, you muſt place the bridle-hand 
on the contrary fide, which is the out and left fide, the nails upwards, keeping 
it high towards the left ſhoulder. If you go Terre-a-terre to the left hand, 

our bridle-hand muſt be without the horſe's neck or volte, the nails upwards 
to the right ſhoulder, holding it higher or lower, as there is occaſion. 
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—— Forleaps, the hand ſhould be held otherwiſe; for going along a wall, with 


your left ſide towards it, you mult place your bridle-hand a little on the con- 
trary ſide of his neck, which is the fide from the wall, the nails of your hand 
turned to the right ſhoulder, holding it high to ſupport him: by this you pull 
the outward rein of the bridle to work his ſhoulders, which forces his croupe 


out, that it may have the more room to play. The aids for the hand will be 


here directly contrary to my foregoing inſtructions; for in thoſe, you work 


with the inward rein to ſubject the croupe, and here you work with the outward 


rein of the bridle, to give liberty to the croupe. 
Muhen a horſe goes to the right upon the voltes, or along a wall his left 
ſide to it, you mult place your bridle-hand within the volte, the nails of your 
hand upwards to the right ſhoulder, to make fure of the ſhoulders, and give 
room to his croupe to play. For it is moſt certain that the outward rein of 
the bridle forces his ſhoulders in, and conſequently his croupe out. 

When you go to the left hand upon the voltes, you muſt place your 
bridle-hand within the volte, the nails of your hand upwards, to the left 
ſhoulder. Thus I have given you the true way of working with the bridle, 
and the reaſons why you do ſo, and how you are to uſe the inward rein, which 
till now was never known. 5 | 


CH AP. XXIX. 
Of the Helps of the Body. 


Y OU muſt fit upon your twiſt, having your breaſt out and your belly in, 
your knees and thighs cloſe to the ſaddle, and your legs ſtrait down. 
Being ſeated in this manner, it follows from a man's natural make, that when 
the ham 1s bent the thigh grows bigger, which 1s the help of the thigh, and 
is the moſt gentle can be given, and the moſt proper in all airs, (not but it is 
ſometimes neceſſary to help him with the legs, tho? very rarely.) Bending the 
ham puts the thigh cloſe to the ſaddle, and throws the calf of the leg from it. 
The ſecond help is with the calf of the leg, and then the ham muſt be ſtiff}, and 
cloſe to the horſe, by which the thigh is put from him; this aid being ſtronger 
than that with the thigh, it is properer for Terre-a-terre. The third help is 
pinching with the ſpurs, and is the ſtrongeſt ; it 1s done thus : the legs being 
cloſe to the horſe, muſt be a little bent in the ham (this aid is proper in all 
airs) and being bent, the toes will be down, which will bring the ſpurs up, and 
the calves of the legs being a little farther from the horſe's ſides by bending 
the ham, the ſpurs will be nearer, and then pinch him gently with them, and 
in time. This is an excellent aid, and very proper in all airs; it is very good 


too in Terre-a-terre, and ought to be kept for the laſt, as it is the ſtrongeſt. 


It is not ſpurring ; for ſpurring is not an aid, but a correction. Here I have 
given the three principal aids of the body; that of the thigh, calf of the leg, 
and the gentle pinching with the ſpurs. 

1 don't mention them, as others have done before, without teaching you in 
what manner they are to be uſed; if they intended to teach you, they did it 
wrong, not for want of good will, or that they meant to deceive you, (for I 
am convinced that many worthy gentlemen have wrote upon this ſubject) 


but 
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but it was certainly for want of knowing better. I have given you now the Cn ay. 
helps of the hand, the thigh, the calf of the leg, and the heel, and hope you XXX. 
will be able to put your letters together, that is, theſe aids, which muſt be by 
never giving any help with the hand, without adding one of the others in a 
greater or leſſer degree, as there is occafion ; but the gentler the better, both 
as to hand, thigh, calf of the leg, and heel; for a horſe generally goes better 
with gentle than with ſtrong helps: a ſtrong aid confounds and ſurpriſes a 
weak horſe, makes a ſtrong one go too much upon the reins, giving him a 
contre-temps, and makes him lean upon his fore-part, and be heavy upon the = 
hand. Beſides, ſtrong aids make a horſe full of fire almoſt mad, and a dull = 
one reſty and lifeleſs ; therefore the moſt gentle aids are beſt for all horſes. | | 
The hand, thigh, leg, and heel ought always to go together ; for example, 
ſuppoſe a man playing upon the lute, and he touches the ſtrings with his left 
hand, without touching the others with his right, he muſt make but a very 
indifferent harmony; but when both hands go together, and in right time, 
the muſick will be good. It is the fame with reſpect to this excellent art; 
what you mark with your hand ſhould be touched at the fame time either 
with your thigh, leg, or heel, or the muſick of your work will be bad. We 
are at preſent ſpeaking of muſick, and he that has not a muſical head can 
never be a good horſeman. A horſe well dreſſed moves as true, and keeps as 
regular time as any muſician can. Thus you have the aids of the hand, thigh, 


leg, and heel, ſeparately and together. 
Ol A P. Sx. 
Of the Helps with the Switch. 
FE E ſwitch is both uſeful and oraceful, nevertheleſs I would not have 


it much uſed to any horſe whatſoever, unleſs it be to thoſe deſigned 
for pleaſure or for airs; for a ſoldier's horſe ought to go with the hand and 
heel only, ſince the rider is to have a ſword in his hand. 
But if you would uſe it in working a ſoldier's horſe in the open field, you 
muſt to the right hand help with it in the following manner : Put your 
ſwitch acroſs to the left towards the eye of the bridle, or hold it up with the 
end of the bridle in the right hand, to whichever hand the horſe goes. It is 
graceful too to hold the ſwitch up without the end of the bridle. If you find 
that your horſe does not riſe ſufficiently, you muſt give him a ſtroke or two 
upon the neck or ſhoulders on either fide, as there is occaſion. Theſe aids 
are likewiſe good in Terre-a-terre. If he does not put his croupe in enough, 
you muſt give him two or three ſtrokes over the bridle- arm upon the left ſide 
of the croupe, or upon the flank, to keep it in, But this I don't much like, 
nor do I think it graceful, and ſeems as if the horſe did not obey the heel. 
However, when a horſe goes Terre-a-terre to the left, nothing looks better 
than to hold the ſwitch down by the right thigh, your arm a little bent, ſo 
that it ſeems hollow from the body. This is an excellent aid. Theſe are the 
helps with the ſwitch in Terre-a-terre, or in riding a ſoldier's horſe. 


The Helps with the & witch in Curvets and Demi- Airs. 


| The ſwitch ought rather to be ſhort than long, and your arm not ſo cloſe 
to the body as to appear {tiff and confined ; for it looks like affeQtation, which 
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Boo is wrong in every thing: beſides, it has an aukward air; and a good horſe- 


man ought to fit in as eaſy a poſture as poſſible, doing nothing however in- 
"conſiſtent with the rules of riding. The ſwitch ought to be ſhort, and when 
the horſe goes in Curvets to the right, you muſt hold it acroſs the horſe's 
neck, the elbow high, but a little lower than the hand, ſometimes upon a . 
level with it, keeping an exact time with grace, ſometimes touching his neck, 
and ſometimes only making as if you would, as occaſion requires. If he 
ſhould not riſe high enough, give him a ſtrong ſtroke or two upon the ſhoul- 
ders. This aid will ſerve for both hands, but beſt for the right. 
When he goes to the left, you may help him upon the right ſhoulder, as 
before, keeping your horſe's time with grace, having your elbow bent, as 
when one takes a ball upon the bound at tennis. 
If the horſe does not raiſe himſelf ſufficiently, you muſt give him a hard 
| ſtroke or two upon the right ſhoulder, and then gently again as before. 
There is another help with the ſwitch, which is called de tous temps, and that 
is, helping him with it continually; all theſe aids are both for the voltes and 
the ſtrait line forwards. There is another that is very graceful, but it muſt 
be with a ſwitch ſomething longer than ordinary, that bends a good deal: 
hold your right hand up, the arm bent at the elbow, and move it backwards 
and forwards without keeping time as long as the horſe works. This aid 
ſerves upon the voltes forward, backward, and ſideways in Curvets like the 
J 
When a horſe goes along a wall, with his right ſide to it, if you ſtrike the 
wall gently with your ſwitch conſtantly and without time, with your elbow a 
little bent, it enlivens and animates the horſe, and nothing can be more grace- 
ful. Theſe are the aids with the ſwitch for Curvets. 


The helps with the Switch in Groupades, Balotades, and Caprioles. 


| You muſt help the horſe with the ſwitch over the right arm, having it a 
little bent in the elbow, and the arm from the body, ſo that the point of the 
twitch may touch the middle of the croupe, taking care to do it in the right 
time of the leap, and as the horſe riſes. But the ſureſt aid is to turn it in 
your hand, holding the point behind, and help him with it in right time, and 
as he riſes. 

If the horſe leaps freely, it is ſufficient to wave the ſwitch backwards and 
forwards, which 1s graceful enough. 


The Rider that is on Foot may help the Horſe in this manner : 

He may help him before to riſe with the ſwitch either upon his cheſt or 
ſhoulders, or upon the knees to make him bend his legs; though perhaps 
the bending of your knees will make him do it ſufficiently. This is for the 
fore-part. 


He may help with the Switch u pon the Croupe thus: 


If the horſe is touched upon the middle of his croupe, it will make him put 
himſelf together, and draw his legs in without laſhing out: if you touch him 
upon the end of his croupe, he will laſh out with both legs; and if you ſtrike 
him on the outſide his hind-legs, a little above the hock, he will draw his 


legs under hs belly. Theſe three different aids with the ſwitch have theſe 
different effects. 


The 
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The help at the ſingle pillar with two ſwitches the new way, one to raiſe CH Ap. 
him before, and the other to help him at the ſame time under tlie belly, works XXXI. | 
wonderfully to put a horſe upon the haunches. ee n 

The helps upon the hind- legs, whether within or without, are very ridicu- 
lous, and occaſion more confuſion than they do good; and ſo dos all the 
others, excepting thoſe J have laid down for you to uſe. 

- The ſwitch is excellent to raiſe a horſe, to animate him, and make him keep 
his time. The voice 1s ſometimes good, but ought to be ſeldom uſed ; not to 
be like the riders of ſome countries, that are always calling to their horſes like 
carters. | 

I have here made a kind of abridgment or repetition of what you ought ab- 
folutely to remember; therefore take it in good part, without criticiſing upon 
it, ſince J have done it more for your fakes than my own, for I myſelf knew 
all this before ; don't therefore find fault with what I write for your ſervice. 

As to the new method I have here given you, I dare venture to fay, that he 
that does not approve of it is like never to underſtand it. For my part, I ad- 
dreſs it to the reaſonable part of mankind ; and fo have done. 


CHAP, XXXI. 


A new Invention for putting a Horſe upon his Haunches, which is the beſt in 
the World, for without it they will hardly be made to go well. 


„ Gb, that we ought to follow, has made a horſe's legs thus: His 
fore: legs are made like ours, the knees are before and the hams behind: 
his hind-legs are as our arms, the elbow behind, and the bending part before, 
and from the paſtern to the hoof it is the ſame; that is to ſay, the heels of 
the fore. feet are behind like ours, and the toes before as our toes; and the heels 
of the hind- feet are behind, and the toes before as our hands. Tho' the heels of 
a horſe's fore-feet are towards his hams, and the toes towards his knees; 
and the heels of his hind-feet towards his elbow, and the toes towards 
the hams, which is directly contrary ; nevertheleſs his paſterns and feet 
make the bending of all four feet to be alike, which is by the contraction of 
the nerves. | EE old 3 | 3 
So that to put a horſe upon his haunches, one ſhould raiſe the heels 1 92 

of the hind- feet, by having the ſhoes turned up at both heels a good deal 
more than uſual, which will oblige him to bend his hocks, as the heel will be 
higher than the toe of the foot. A gentle deſcent of ground will put him 
upon his haunches, as you may ſee in the ſtable, when a horſe is turned upon the 
ſnaffle, that part next the manger is higher than the other; and if you make 
him go there in curvets, fo turned upon the ſnaffle, the croupe being higher 
than the fore-part, it puts him upon his haunches. Therefore by raiſing the 
hind-part of his foot, by turning up his ſhoes, higher than the toe, it anſwers the 
ſame end as the deſcent of ground, to place him upon his haunches. As in 
going up-hill you make the horſe's hind-legs ſtiff, by keeping them ſtretch'd 
backwards, which throws him off of his haunches ; ſo in going down-hill you 
make him bend his legs at the hocks, placing them under his belly, which puts 
him upon his haunches. . Theſe turn'd-up ſhoes produce the ſame effect as 
when a horſe goes down-hill. When a horſe goes down a hill his croupe is 
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e THE NEW METHOD 


Book 
HI. 


—— put him upon his haunches for the fame reaſon. 


higher than his ſhoulders, which puts him mightily upon his haunches; and 
therefore theſe ſhoes, which raiſe him higher behind than before, ought to 
lt may be thought, that a horſe may hurt himſelf by treads with theſe 
ſhoes, Wat I have always made uſe of them without the leaſt accident; though 
with common ſhoes ſometimes horſes get treads, and it even happens to the 
fore-legs, where they are never uſed. My new method of faſtening one of the 
reins of the caveſon ſhort to the pillar puts a horſe very much upon his 
haunches, eſpecially when he goes de ferme-a-ferme, or upon the voltes 
backwards. 5 

Helping a horſe with a ſwitch upon the cheſt, or upon the bridle, ſtriking 


him upwards with it, or ſometimes upon the noſe, tho' ſeldom, will put him 


upon his haunches. I approve moſt of aiding him upon the cheſt or upon the 
noſe, ſince theſe aids make him advance his cheſt, which he can never do 
without being upon his haunches; for when the cheſt advances, the croupe muſt 
of neceſſity be drawn in. Aiding a horſe upon the cheſt, noſe, or bridle, forces 
his cheſt out, and puts him upon his haunches ; helping him upon the knees 


makes him ſo timorous that he withdraws his breaſt, and therefore it puts him 


off of his haunches; but aiding him upon the cheſt with one ſwitch, and with 
another under the belly, places him ſtrongly upon them; for one ſwitch makes 
him advance his cheſt, and places him upon his haunches, whilſt the other tic- 


kling him under the belly makes him draw in his haunches and hind-legs, ſo that 
both working together have the better effect. When you raiſe him too high, 
he ſupports himſelf upon the toes of his feet, to prevent his falling backward ; 
and his heels not touching the ground, it makes his hocks ſtiff, and conſequently 


throws him off of his haunches : therefore thoſe who raiſe a horſe very high to 


place him upon his haunches aremuch in the wrong. And though a horſe puts 


his hind-legs under his belly, if he ſupports himſelf upon his heels with 


the fore-part of his foot from the ground, his hocks are always ſtiff, and he 
is not upon his haunches : therefore theſe ſhoes, for the reaſons I have given, 
make the whole weight of the croupe to fall equally upon the heel and fore- 
part of the foot, and conſequently upon the whole foot, which gives him ſtrength, 
and makes him bend his hocks as much as poſſible with eaſe and facility. 

As to the fore-part of a horſe, you muſt take care in fitting him with a 


bitt, that he does not arm himſelf againſt it : for this not only makes him hard 


upon the hand, becauſe it touches his cheſt, and you have no room to pull 
him; but if he carries his head low and round, he muſt of neceſſity raiſe his 
croupe, which will put him off his haunches. You muſt therefore give him 
a gentle bitt, that he may not carry low, but in a good place. The branches 
of the bridle ought to be neither too ſtrong nor too weak, that is to ſay, they 
muſt {lope towards you, but not fall quite back, that you may have room to 
pull the reins with advantage, and this poſture puts him upon his haunches ; 
or otherwiſe you muſt work with your hand going to the right, as I ſhewed 
you before, keeping 1t up pointing to the left ſhoulder. And to the left, you 


mult keep your hand up and to the right ſhoulder. If you go ſtrait forward, 


hold it forward and high near your ſtomach. By drawing your hand low to 
your body, you pull the horſe's head down; and put him off his haunches ; 
therefore you ought rather to advance it towards his head, and ſo the branches 

will 


VVVͤĩ OF DRESSING HORSES, © = 08 


will have leſs force, | and won't be fo right, which will put him upon his Char. 
haunches, which is the beſt aid. XXXI. 


EEE, 


I don't mean that you place your hand ſo much forwards, as to be almoſt - 

upon the horſe's head; if it be only a little forward it is ſufficient ; you muſt 
have his head up, as I faid before, that he may not harm himſelf againſt his 
bitt. If you hold the bridle up towards one of your ſhoulders (viz.-towards the 
left when you go to the right, and towards the right when you go to the left) 
without leaning forwards, the branches of the bridle will have the more 
power, not only as a lever to keep him up, but likewiſe to put him ypon his 
haunches. It is true, that he may be apt to go backwards. 

It is a good way to put his head to the pillar, not only to walk him fo, but 
likewiſe to raiſe him, provided you don't let him riſe too high. TI have already 
ſhewed you how to make him riſe. Nothing makes a horſe go better Terre-a- 
terre, than to make him do it his head to the wall all round the covered Ma- 
nege, and it will put him upon his haunches. 


A ſlow gallop with the croupe in, puts him likewiſe upon his haunches, and 
ſo does Terre-a-terre. 

You muſt gallop him in one piſte, as it is termed, upon his haunches, your 
hand out, helping a little with your leg on the ſame fide, to make him bend his 
ſhoulders: if you put his croupe too much out, you put him off his haunches. 
The walk or paſſage, which is the action of the trot, is the beſt of all to put 
him upon his haunches. 

It is good, and in the beginning very neceſſary to ſtop a horſe, and make him 
g⁰ backwards, to put him upon his haunches; but they are both very diſ- 
agreeable to horſes. You may meet with leſſons enough of this ſort in old 
FREDERICK GRISON, and many other ſuch authors, who have wrote upon 
this ſubjeR. | 

All the leflons I have ſhewed you, as plainly and clearly as poſſibly I could, 
are new inventions; and I can affure you, that you will find them true and 
excellent, to put a horſe upon his haunches, without which, none can go 
as they ought. 

And therefore our only aim in this long, laborious, and painful work, is to 
put a horſe well upon his haunches, in order to have him well dreſſed, and 
compleat the art of the Manege. Receive it therefore in as good part as 1 
communicate it heartily. 


End of the Fourth Diviſion of Leſſons for AI Rs, and of the Third Book of 
the New Method of Dreſſing Horſes. 
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| DRESSING HORSES. 
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Which treats of all the Vices belonging to Horſes, and the 


— 


1 ſureſt Ways to cure them. 
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{ The Firſt Diviſion of Leſſons. 
Wes Whenever a Horſe in working does wrong, it muſt be either in the fore or hind 
Part, in the Shoulders or the Croupe ; he muſt be diſobedient either to the 
Hand or Heel. We ſhall therefore firſt treat of the Diſobedience of the 
; Shoulders, to prevent his being entier, which is to refuſe to turn, and is the 
l ' worſt Viceof all: Here follows the Method therefore of making the Shoulders 
ſupple. | 
CHAP, I. 


e 


e 


| Leſſon the Firſt, to work a Horſe's Shoulders. 8 
1 — HORSE ſhould be walked, trotted, and galloped upon 


large circles at firſt, uſing the inward rein of the ca- 


= veſon, and the leg on the ſame ſide, which to the right 
i | hand is the right rein and right leg. I have often told 
you, that rein and leg on the ſame fide work a horſe's 

; ſhoulders, but not the croupe; that they confine the 

| fore-part, and leave the croupe at liberty, becauſe the _ 


„ — A ſhoulders are ſubjected, and the croupe not. This ſhould 


# be upon large circles, to make it more eaſy to him. 


- 


0 * 


ys 


1 — * * * 1 
% 2 8 . * | 4 p 4 " N * g 3 . 2 ; i 8 
s * 5 ** 
: 0 ; 1 2 1 4 
” f . „ ; 
þ ” v2» 8 B . | 


—— — — 


” 


In the ſecond leſſon to work the ſhoulders, | you muſt walk the horſe in his 


own length, drawing the inward rein, and helping with the inward leg, which 
always work both the ſhoulders, ſo that the croupe is neceſſarily at liberty. 


This is an excellent leſſon to ſupple the ſhoulders. Horſes generally reſiſt what 


you would have them do, not from a natural ſimplicity, but with malice and 
ſubtilty. Very often when they find their croupe is to be put out, they endea- 
vour to put it in. You ought therefore to draw the inward rein very ſtrong, 


giving him the inward ſpur at the ſame time, and very ſuddenly, which is rein 
and leg on the fame fide ; but when he is to the right, it is the right rein and 


right leg: this makes the ſhoulders ſupple, and is a moſt excellent leſſon; _ © 


But if he ſtill continues to be Riff in the ſhoulders, and refuſes to turn to the 
right hand, put his head to the pillar to the left hand, and draw the outward 


rein, which is the right, helping with the leg on the ſame fide. Tho? here the 


horſe goes to the left hand, nevertheleſs both his ſhoulders are worked to the 
right; for the leg and rein are uſed of the ſame fide, which always works the 
ſhoulders. This is an excellent leſſon to ſupple the ſhoulders, tho' it is a falſe 


one; for the horſe goes to one hand, and looks to the other; he goes to the left 


hand, and his ſhoulders are worked to the right, and his legs go falſe; fo that 


this ought to be uſed only when the other leſſons won't do. This is a good re- 


medy to cure a horſe that refuſes to turn, but ought to be uſed no longer than 


till you have got the better of that vice. 3 | 

There is another leſſon to ſupple the ſhoulders,which is this: Faſten the right 
rein of the caveſon my way to the pommel of the ſaddle on the right hand, 
and tye it ſo ſhort, as to bring his head as much in as poſſible, when there 
is no danger of his coming over; then work him with the leg on the ſame ſide, 
which is the right, (leg and rein thus always work the ſhoulders) and the croupe 
for the ſame reaſon is loſt. Vou may work him in this manner, in all the 
leſſons I have taught you. ONES 3 

If you work with falſe reins, you muſt work with the rein and leg on the 
ſame ſide, to work his ſhoulders. „ | 

If you work with the bridle reins, you muſt work with the rein and leg on 
the ſame fide, to work the ſhoulders  _ 


There is another way of working the ſhoulders, with the rein of the bridle: 


you muſt ſeparate your reins and hold one in each hand, and draw the inward 
rein towards your left ſhoulder going to the right, and advance the outward 
rein near the horſe's head, and bend it as much as poſſible within his neck, 
turning the nails of your left hand upwards, and putting your inward leg a 
little to him. This being done in time, and with force, will bend his ſhoulders, 
or make him ready to break his neck. But I rather recommend the other aids to 


ſupple the ſhoulders, as they are more gentle, and work with more eaſe to the 
horſe without injuring his mouth. The rein and the leg on the fame fide, 


whether the croupe is in or out, always work the ſhoulders and not the croupe, 
altho? it yields a little to the heel. 


For the left hand, you ought always to work with rein and leg on the ſame 


fide, and put the bridle in your right hand, and the caveſon in the left,. and 


remember that your outward ſhoulder always works the horſe's ſhoulders, The 


left hand requires no farther explanation. Thus I have given you all the aids 
for ſuppling a horſe's ſhoulders to both hands, which 1s the principal thing. 
End of the Firſt Diviſion of Leſſons for ſuppling the Shoulders. BY 
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The Second Divifon of Lefſoris, which is to correct a Horſe that does not obey 
8 the Heel. Ss | 
n He: 
To make a Horſe obey the Heel. 


A rein and leg of a ſide work the ſhoulders of a horſe, ſo rein and leg 
contrary work the croupe. If you would put a horſe's croupe in, and he 
obſtinately thruſts it out, give him a good ſtroke or two with the ſpur on the 
- outſide to keep it in. | | 
If he refuſes to keep it in notwithſtanding this, and is obſtinately diſobedient 
to the ſpur, put his croupe in, by drawing the contrary rein to the way he is 
going, helping him with your leg on the fame fide, which is the outward, and 
this will make him comply tho? he be very vicious and obſtinate. Theſe aids 
ought not to be continued, but are to be uſed only in caſe of neceſſity, ſince 
they are falſe ; therefore when you have done what you wanted, you muft 
return to the true aids. 3 
Ihe rein of the caveſon, and the leg on the ſame fide, whether the crou 
be out or in, always work the ſhoulders, and only half the croupe; the ſhoulders 
always to the contrary fide to which he goes, and the half of his croupe to 
the fide he does go of. But if the croupe is in, the hind-leg within the volte is 
entirely loſt, and there is no help for it, ſo that it 1s to be feared that he will be 
entier, (that is, reſty) by putting his croupe too much in, becauſe he has there too 
much liberty. Therefore you muſt turn the bridle-hand, and aſſiſt him with it, 
working with the rein of the caveſon, and the leg on the ſame ſide, which 
preſſes his ſhoulders and fore- part, puts his croupe out, and will neceſſarily 
put him upon his ſhoulders, whether his croupe be in or out. When he goes 
in this manner upon the Paſſage, his legs move as true as when he is worked 
as he ought to be; but when he goes Terre-a-terre, or upon the Gallop, if he 
goes to the right, the fore-leg without the volte leads, which is falſe, and the 
hind-leg within the volte follows it, which is a Trot upon the ſwiftneſs of a 
Gallop, and makes him ready to fall; therefore I would adviſe you not to 
work him 1n this manner, but upon a walk, and not then neither but in caſe 
of neceſlity, that is, when a horſe's ſhoulders are fo ſtiff that he will not turn, 
or that he obſtinately reſiſts the ſpur, and will not obey it. Then, I ſay, 
there is no better way than this, with rein and leg on the ſame fide, not 
only to make the ſhoulders ſupple, but to make him obey the heel without 
violence. But this ought to be uſed like a medicince; when you have cured 
the diſtemper, it is neceſſary to return to the true method, for fear of accuſtom- 
ing him to go falſe and look out of the turn. You muſt always work him, 
where he ſeems to find the greateſt difficulty. | 
When you work with the rein and leg on the ſame fide, the croupe to the 
pillar, the horſe has too much liberty within the volte, and there is no way to 
hinder it but by turning the hand in : but horſes are ſo cunning and artful in 
their diſobedience to the rider, that, when you work them with the rein and 
leg on the ſame fide with the croupe to the pillar, they find their hind-leg 
within the volte at liberty ; therefore, that they may reſiſt the rider, they put 
their croupe ſo much in, that they don't turn their ſhoulders, and are entier. 
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It is the fame when you work with rein and leg contrary; for then they find CH Ap. 

their liberty without the volte, and defend themſelves againſt the rider, taking II. 
that advantage, and thruſt the croupe vigorouſly out. The more you a 

them, the more obſtinately they reſiſt, and will often ſooner die than yield. 

In this caſe you muſt- work with the leg and rein on the fame fide, and 

that will eaſily cure them. Thus you fee the cunning and ſubtilty of horſes, - 

as well as their vicious defence againſt the rider. But this aid ought not to be 

long uſed. | 1 | OE 


Another. Way of putting a Horſe's Croupe in, which is as good as the 
„ on preceding — 


You muſt work with the rein within the volte, and the leg without in 
the following manner: If you go to the right, and find that your horſe's 
croupe does not come in enough, you muſt put the rein of the caveſon entirely 
croſs his neck towards the left hand, in order to put his croupe in; as much 
as you put his croupe in, ſo much almoſt do you force his fore-part to the 
left, which is right, ſince you put his croupe in. But ſo the inward rein of 
the caveſon works his outward haunch, which does not belong to it, as much 
as if you drew the outward rein ; for only the inward haunch belongs to the 
inward rem. It works the outward haunch as much as if you drew the outward 
rein; ſo that the inward haunch is loſt to you as much as if you had drawn 
the outward rein, which is likewiſe falſe ; for half his haunches go before his 
ſhoulders, and his legs go as wrong, the fore- leg within the volte leading, 
and the hind-leg without the volte following it, which is croſs-ways, and is 
the action of a Trot upon the ſwiftneſs of a Gallop, or Terre-à-terre. Be- 
ſides, you are placed wrong in the ſaddle, the right ſhoulder being forward 
to the right hand, when the left ſhould be ſo, and the whole ſeat falſe, thighs 
and legs, and all. But this way leg and rein contrary have as much effect in 
forcing the horſe's croupe in, as by working with the outward rein and the 
leg on the fame fide ; it has even this advantage, that it makes the horſe look 
into the volte, which the other does not, for that makes him look very much 
out of it. In every thing elſe this 1s as falſe as the other, and therefore 
ought to be uſed only in caſes of neceſſity, as you do good medicines to cure 
a diſtemper, which are diſcontinued when the cure is compleated. 1 
If one works a horſe upon a Walk in his own length, with his croupe very 
much in, he is mightily preſſed in that part, for tho' the ſhoulders go more 
ground than the croupe, the croupe is the moſt confined, and the ſhoulders 
moſt worked. There is no better leſſon than this, to ſubject a horſe's croupe. 
The rein and contrary leg, the horſe's head to the wall, either to the right or 
left; to the right hand you muſt draw the rein of the caveſon towards the left 
ſhoulder, or the falſe rein, if you uſe it, in the fame manner; if you have only 
the bridle, you muſt place your bridle-hand on the left fide the horſe's neck, 
that you may draw the inward rein, helping him with the contrary leg, which 
to the right hand is the left, putting your right ſhoulder in, for that helps 
greatly to work the horſe's croupe. This is an excellent leſſon. 
Another Method of working a Horſe's Groupe. 
To the right hand, put the horſe's head to the pillar, and the falſe rein, or 
rein of the caveſon within the volte, draw towards the left ſhoulder ; or if you 
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ide with the bridle: only, you muſt place your bridle-hand on the left-ſide 


the horſe's neck, turning the nails of it up towards your left ſhoulder, helping 
him with the contrary leg, that 1s, the left, and putting your right ſhoulder 


in, which will put his croupe in. This ought not to be long uſed, only for 


a certain time, to make him obey the heel, ſince it is falſe. The pillar 
ought to be on the inſide, when you work a horſe's croupe with his head to- 


wards the pillar, which works the croupe, but he goes falſe. 


All the fame aids ſerve for the left hand, only changing the rein, the leg, 
and the ſhoulder. The horſe's head is to be to the pillar for the left hand, 


the pillar on the infide,which works the croupe, but it is (as I ſaid before) falſe. 


Therefore you ought only to uſe this leſſon till you have brought him to 


obey the heel. 
Thus I have given you all the ways of reducing a horſe, whether the fault 


be in the ſhoulders, or the croupe, before or behind, whether he reſiſts the 
hand or the heel: nothing more can be upon a circle. 


| CH AP. III. 
How a Horſe's Croupe or Shoulders are to be worked occaſionally. 


; os you go to the right, and draw the inward rein of the caveſon, or the 


falſe rein towards your left ſhoulder, helping with the contrary leg, either 
more or leſs as there is occaſion, your inward leg being very ſupple ; if the 
horſe's ſhoulders don't come ſufficiently in, by putting your left ſhoulder in 
you will make his ſhoulders very pliant : for the caveſon rein, or falſe rein 
within the volte, only keeps back the hind leg within the volte, which gives 
the ſhoulders room to turn, and conſequently makes them more ſupple. 


If you ride with the bridle only, going to the right, put the bridle-hand on 


the contrary ſide, or left, turning the nails of it upwards as much as you 
can, and bring your left ſhoulder in, which will work the horſe's ſhoulders and 
make them ſupple, for the ſame reaſons I gave you before, ſince it produces 


the ſame effect. 


But if the ſhoulders of your horſe turn too much to the right, and his: 


croupe goes out, which it will then neceſſarily do, you muſt draw the in- 


ward rein of the caveſon, or falſe rein, or rein of the bridle, as much as you 


can above the neck, towards the outſide of the volte, putting your right 
ſhoulder in as much as you poſſibly can, looking a little out of the volte, 
which works the croupe of a horſe, and thruſts his ſhoulders out, and there- 
fore his croupe will conſequently come in. This will make him obey the 
heel, tho' it is falſe with reſpect to his movement, but at length will make 
him go as he ought, when he 1s brought to obey both the: hand and the heel. 
From hence 1t 1s evident, that the rider's ſhoulder works the croupe, or 
ſhoulders, and nothing elſe : for inſtance, when I work a horſe upon a Walk, 
if I don't find his ſhoulders ſupple, I put my contrary ſhoulder in, to work 
thoſe of the horſe ; and if I find he does not obey the leg, I put my ſhoulder 
in, (that is, within the volte) in order to work his croupe, helping him all the 
time with the contrary leg more or leſs, as there is occaſion. 
I work him in this manner in all his leſſons, according as I find he does or 
does not obey. This is the quinteſſence of working a horſe in the hands of an 
able 
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able man. He ſhould be worked in the ſame manner to the left hand, only CAP. 


changing the hand and the leg. 
_ CHAP. IV. 
To work a Horſe, the Croupe either in or out. 
7 OU muſt work him with rein and leg contrary ; but you ought not to 
- lean more upon the outſide, than the infide of the volte, becauſe you 
would make the horſe lean ſo much on that ſide, that he would avoid the aid 


or ſpur on the other ſide; for when à horſe leans much on the outſide, his 
legs within the volte will be up, like the legs of a form or bench, ſo that they 


muſt of neceſſity be ſhorter than his legs without, which is wrong, ſince they 


ought to be the longeſt to lead the way. | 
A horſe therefore ought to go ſtrait, and if you find he leans, give him a 
good ſtroke or two with the ſpur within the volte, and that will redreſs him. 
The rider has no better way to keep him thus, than to fit ſtrait in his ſaddle ; 
for the horſe continually follows the action of the rider. It is impoſſible to 
ſit ſo ſtrait upon a circle, as when the horſe goes forwards ; nevertheleſs, if 
you will fit upon the circles as I have taught you, you will ſeem to fit ſtrait. ' 
To put a horſe's head to the wall is an excellent leflon, not only to put 
him upon his haunches, and to make him light in the hand, but alſo to bring a 
light horſe to bear the hand, and to put him too upon his haunches. Nothing 


is better than to paſſage thus ſideways, or curvet ſideways, to raiſe him in one 


place in Peſades; or to make him go Terre-a-terre with his head to the wall, 
three ſides or all, or the whole of the covered manege, is an excellent leſſon, 
and makes a horſe more obedient and readier, than any thing elſe can. 

You may ſee now how preſumptuous thoſe are, who only want to ſee a 
maſter ride a horſe once, to underſtand the art inftantly, and ſteal from him 
all his ſcience. Without diſpute theſe people are very fond of themſelves, 
ſince they imagine that by ſeeing a horſeman once ride they can find out the 
' myſteries and ſecrets belonging to this dextrous art. It is equally probable, 
that one who had never been taught to play upon the Jute, ſhould only by 
ſeeing ſome great maſter of that inſtrument play once, play inſtantly as well 


as he: He may put the lute out of order indeed: but I leave ſuch people to 


their own opinions. 


| End of the Second Diviſion of Leſſons. 


The Third Diviſion of Leſſons. 
CHAP. V. 


The abſurd Faults of ſome Horſemen, who by ſeeing imitate, and imagine 
they ride as I do. | 


i & O faſten the rein of the caveſon my way, and the rein within the volte 
very ſhort to the pommel of the ſaddle, not only puts the horſe's 1n- 
ward hind-leg back, and brings the half of his ſhoulders in, which 1s right; 
but alſo being tyed very ſhort, it acts upon both ſhoulders, which is Wrong. 
Therefore to put his outward hind-leg or haunch in, they ſpur him without 
the volte, which is the moſt ſtupid ignorance imaginable ; for they would 
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Wo ox preform impoſſibilities, and things contrary to nature, for ſo they would have 
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him obey two contrary aids at the ſame time, which is impoſſible. That is to 


D fay, they throw the outward haunch out with the rein, and at the ſame time 
they would force the ſame haunch in with the ſpur, which are two contrary 


actions, and utterly impoſſible at the ſame time. | 
But let us ſee what happens by it to the poor horſe ; why, he having more 

ſenſe than the rider, finds that the rider would make him perform what he 

cannot, and therefore rebells, and reſiſts the ſpur, and throws his croupe out in ſpite 


of ſpur or ſwitch, ſo that he is thereby made both malicious and xeſty, com- 


mitting all manner of extravagancies to hurt his rider. 


1 


Their next abſurdity is, that they draw the rein within the volte (when the 


croupe does not come in enough) ſo tight to the pommel of the ſaddle, that it 


throws the outward hind- leg out, and they ſpur him with the outward leg 
to force it in, which are (as I ſaid above) two contrary actions at the ſame 
time; ſo that if the horſe does not put his croupe out, but is of a heavy 
diſpoſition, as are the Flanders horſes, he puts his outward haunch in, by the 
violence of the ſpur. | 1 CCT 
But he commits here a greater fault with his inward hind-leg; for the poor 
horſe has no other way of relieving himſelf, but by bringing it before his ſhoulder, 


which is utterly falſe, and ſo forced, that it is ridiculous to ſee a horſe's head 


drawn againſt his ſhoulder, and his hind-leg within the volte before his ſhoulders, 
by the violent conſtraint he is put to. Theſe are abſurdities in horſemanſhip. 
Can one imagine, that a horſe can go thus againſt nature, having his ſhoulders 
thus drawn in and confined ? and nevertheleſs they expect that his croupe 
ſhould go before his ſhoulders ! | . 

The third error is, for example, when they go to the right, and draw the 
rein within the volte, fearing leſt the outward haunch ſhould not go ſufficient- 
ly in, they put the ſhoulders with the left rein as much as they can to the left : 


it 18 very certain that it brings the outward leg in, and they imagine, that be- 


cauſe they draw the rein towards the inſide, that they put the hind-leg within 
the volte back, ſeeing me work in that manner, as they think; but they are 
there in much miſtaken. For, altho' the rein be drawn towards the inſide, 
putting his ſhoulders to the fide contrary to that he is going to, it works his 


hind- leg without the volte as much as the common outward rein; and is ſo far 


from working the hind- leg within the volte, that it allows it as much liberty in 
every reſpect, as if they worked with the rein to the eontrary way to which the 
horſe goes. The inward rein does juſt the ſame, when the horſe's ſhoulders 
are put on the ſide contrary to that to which he goes; the effects are alike, 
and his legs move as falſe, ſince it is the action of a Trot upon the ſwiftneſs of 


a Gallop, which 1s abſolutely wrong, and ought to be avoided. 


| Theſe are errors and miſtakes, which are daily commited by imitation and 
preſumption. 
Theſe remedies. may be uſed, particularly the laſt, but the other hardly ever. 
When the croupe is out, you may faſten the inward: rein as. ſhort. as you 
pleaſe, for then he is at liberty, and not at all forced. This laſt aid is only 
a ſort of correction, when he refuſes to obey the heel, and not properly an 
aid, and ought: only to be uſed as ſuch. Therefore we ſhall. now return to 
the truth of the Manege. 5 
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OF DRESSING HORS 


A Horſe's reſtineſs, when it is in a high degree, does not conſiſt only in his 
5 refuſing to advance, but alſo in his oppoſition to tlie rider, in every thing 
he poſſibly can, and with the utmoſt malice : for if one would make him go 
forward, he will go back ; and if one would have him turn to one hand, he 
will turn to the other. Thus he avoids and oppoſes whatever he is required to 
perform, and all is the effect of his ill-will to the rider, which makes hint 
refuſe whatever he would have him do. 5 e 
One muſt endeavour therefore to gain the horſe; for the perfection of a well- 
managed horſe conſiſts in his following the will of his rider, ſo that the will of 
both ſhall ſeem to be the ſame. He muſt be forc'd a little, but not long, becauſe 
force will make him worſe. J have never yet ſeen that force and paſſion have 
prevailed the leaſt upon a horſe: for the horſe having leſs underſtanding than 
his rider, his paſſion is ſo much the ſtronger, which makes him always get the 
better of the horſeman, and ſhews that violent methods will not do. For 
when the horſeman thinks himſelf victorious, he is deceiv'd, for we find that 
it is the horſe. Becauſe, when the horſeman has ſpurred the beaſt ſo much, that 
he has made him all over blood and feat, and put himfelf into a great heat 
and out of breath, ſtill fo long as he torments the horſe, the horſe will reſiſt. 
He will run againſt a wall, he down, bite, kick, and commit a thouſand ſuch 
like diſorders. But as ſoon as the rider ceaſes to beat and ſpur him, the horſe 
wilt leave off his tricks : and then the rider thinks himſelf conqueror, but is 
miſtaken, ſince he himſelf gave up the cauſe by ceaſing to beat and ſpur. The 
| horſe therefore finding he has the better, is altogether maſter of the field. 
If the rider begins again to beat and ſpur, the horſe will reſiſt again: it is 
not the beaſt then that is vanquiſhed, but the man, who is the greater brute of 
the two: the whip and the ſpur ſerve only to continue the quarrel even to 
death, as in a duel. The whole therefore 1s to make the horſeman and his 
horſe friends, and bring them to will the ſame thing. 3 
If you can't gain your point therefore in one way, you muſt have recourſe to 
another: I mean, that if in this extremity the horſe will not agree with you, 
you muſt agree with him in the following manner. You would make your 
horſe advance, and he to defend himſelf againſt you runs back: at that inſtant 
pull him back with all your ſtrength. And if to oppoſe you he advances, im- 
mediately force him briſkly forwards. If you would turn' to the right, and 
he endeavours: to turn to the left, pull him round to the left as ſuddenly as 
poſſible : if you would turn him to the left, and he inſiſts on the right, turn 
him as ſmartly to the right as you are able. If you would have him go ſide- 
ways to one hand; and he inclines more to the other, immediately ſecond his 
inclination. If he would riſe, make him riſe two or three times. In a' word, 
follow his inclinations in every thing, and change as often as he. When he per- 
ceives there can be no oppoſition, but that you always will the ſame thing as 
he, he will be amazed; he will breathe ſhort, ſnuff up his noſe, and won't 
know what to do next, as it happen'd with the horſe that I cured this way. 
This, I: ſay, is:the method of curing a horſe that is deſperately reſtive: in 
other caſes, the common way is to reward your horſe when he does well, _ 
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IV. and ſparing of your corrections, ot erwiſe you will ſpoil -your horſe. You 
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— ſhould pardon him a great many faults, as proceeding from ignorance : For 
how ſhould a horſe know what he has never been taught? Inſtruct him then 
by frequent repetitions. When you have taught him, if he maliciouſly rebells, 


correct him, but let it be ſeldom, and the correction ſhould not laſt long. If 
the horſe obeys ever ſo little, ſtop him, and make friends with him by ſome 

preſent recompence. If he riſes too high, do not fail to ſlacken your reins 
extremely, and as he comes down give him firmly both ſpurs when he is al- 


moſt at the ground, and make him advance. This 1s what I had to fay con- 
cerning a horſe exceſſively reſtive, and the common correCtions. 


| CHAP. VII. 
Of the Correction and Cure of ſeveral Vices. 


As to a horſe that thro' reſtiveneſs will not advance, that flings himſelf 
A down, or in riſing throws himſelf back with two or three ſprings of his 


fore-legs when he is up, or that runs away, theſe are things that all the world 
is acquainted with. Spurs are ſaid only to make a horſe the more reſtive; but 
that the ſwitch will never cure him : For this reaſon ſpurs muſt be made uſe 


of till he is broke, and pretty ſmartly too. One ſhould firſt try the gentle 


ways, and if thoſe have no effect, we have no other remedy, none that are 
more certain than the ſpurs. But firſt walk, trot, and gallop him without any 


other aid than a ſlack bridle, and a moderate caveſon. If this has no effect, 


add the calf of the leg, and let your ſpurs be kept for the laſt extremity only. 


When he would lie down make uſe of the ſpur, and have ſomebody behind 


you with the chambriere. When a horſe is reſtive, it is not proper to ſtop | 
him, or to put him upon his haunches, for fear of making him more ſo. 

But you muſt put him upon the ſhoulders as much as you can, to make him 
advance: for it is enough to cure one vice at a time; and when he is cured, 


you may eaſily put him afterwards upon the haunches. No horſe ever has this 


vice, if a good rider has had him at firſt. If he riſes too high before, it is good 
to ſtrike him hard on the legs with the ſwitch : but this ought to be done in 
right time, or it will do no manner of good. hg, 


If a horſe is given to throw himſelf back with his man (a very dangerous 
vice) it is a proof that he was very ill rode at firſt, and that they taught him 
to riſe before he could walk, trot, or gallop; which is a thing contrary to 
nature, and ridiculous. When a horſe riſes in this manner, he may in ſome 


ſenſe be called reſtive ; becauſe, when he ought to advance, he riſes in order 
} to avoid it. There are ſome jades ſo vicious, that they riſe on purpoſe to 
throw themſelves, and kill their man. The only way to cure them is to hold 
| the bridle ſlack, and the caveſon ſo too, and to walk them a long while ſtrait 
I forwards, and afterwards in large circles, that they may be inſenſible of their 
| | turning ; for a horſe often plays his tricks only to avoid being turned. You 
l muſt never ſtop him, but put him entirely upon his ſhoulders, which is con- 
| trary to his vice. By being worked thus upon the walk, trot, and gallop, 
[ without giving him any ſtop, he may be reclaimed. Every time that he would 
( riſe, give him entirely the reins of the bridle, and alſo thoſe of the caveſon, 
| till you find him half way down, and then give him the ſpurs to make him 
j advance; 
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adyance ; for if you ſpur him when he is at the Higheſt; he will throw himſelf C HAF: 
over. You may thus eaſily conquer him by degrees, and afterwards you may VII. 
put him upon the haunches. At firſt you ought to ſtop him gently, and by — 
degrees; for a ſudden ſtop, without warning, is not good for any horſe; but 

it ought always to be done with two or three falcades, which is a ſliding gently 

upon the haunches at two or three times; it gives a grace to a horſe, and 
prepares him the better for his demi, volte. i „ 

One muſt not give a rough bit to a paſſionate run- away horſe, for that makes 
him worſe, and his mouth the harder. Such a horſe ſhould never be ſpur'd, in 
conformity to the old proverb: A free horſe needs no ſpur. The ſpur indeed 
but augments his vice, neither ſhould the bridle or caveſon be held hard: for 
the more you pull, the more he will pull in oppoſition. Even if he feels the 
hand, or the caveſon tho' but little, he will run to reſiſt it. | 

For this vice therefore, tho' it is contrary to what we call reſtineſs, you are 
to uſe the ſame aids, ſince they both proceed from a too hard hand; which in 

one hinders the horſe from advancing, for fear of hurting his mouth, or his 
noſe with the caveſon; and makes the other pull the harder, the harder you pull, 
to avoid and reſiſt the force. You ought therefore to ride them both with a ſlack 
and gentle hand, and an eaſy caveſon in all their paces, walk, trot, and gallop, 
without making any ſtop. For if in the beginning you would ſtop a run- away 
horſe, prefling his mouth or noſe, he will endeavour immediately to run, find- 
ing you havea mind to hold him, Do not ſtop him therefore for a long time, 
and when you do let it be very gently, and by degrees, upon a flow walk, and 
win him in this manner. By which you may ſee, that it is an excellent thing to 
have a gentle hand (it is one of the greateſt ſecrets we have 1n managing a horſe) 
even fo as ſometimes to let it be quite ſlack. But what for the generality I call 
a light or gentle hand, is at the ſame time as light as a feather, and yet firm, 
except in extraordinary caſes. The pillar with a long rein is ſometimes good 
for a run- away horſe, or for one that is heavy on the hand: For the pillar 
will hold him when one or more men can't, and with leſs danger to the rider, 
becauſe he can run but in a circle. Sometimes a horſe may be reſty, and refuſe 
to advance, becauſe ſomething hurts him; and the ſame thing may make ano- 


ther endeavour to run away. Thus much concerning theſe vices; gy 


5 HA II. 
For a Horſe that is too light in the Hand, or which has not a good Appuy. 


6 5 HIS may ſometimes proceed from the beard, on which the curb reſts, 
being too tender, or there not being room enough for it, or its being only 
cover'd with a very thin ſkin, or becauſe the bars are too tender, or becauſe the 
horſe's neck is not well placed, or that he has a throat hke a cock, or has been 
ill rid before, or is not well fitted with a bit, or has been hurt by hard and 
rough ones. But all this may be remedied the following way. © 
You muſt firſt give him a good eaſy bit, that is, a canon or ſcatch a /a Pig. 
natelle, and branches d la Connctable, and a caveſon after my faſhion, and faſten 
the curb to the branches of the bit; for you muſt ride him ſome time without 
the curb, in order by degrees to give him the apuy upon the bars. But the 
bridle at the beginning ought to be very ſlack, and you ſhould work only with 
the caveſon till you have ſettled his *. * put it in a good place: when 
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rs THE NEW METHOD 
Bock that is done you may uſe the curb, but it ought to be long and flack ; and 
IV. when he is accuſtomed to it, fix it in its proper place. The leſſons you give 
him ought to be either ſtrait forwards, or upon circles fo large, that the. horſe 
- may not perceive he turns. Theſe leſſons ought to be in an open place, with- 
out limits, as a park, or an open field; for ſo he will get a better appay. You 
ought never at firſt to force him to any thing, but work him upon a long trot, 
and trot him as much as you can upon the ſhoulders z which alſo will give 
him appuy. Do not ſtop him for ſome time, for that puts him upon his 
haunches; and when. you do, let it be rather by gradually retarding by 
little and little, than a ſtop. When you gallop, let it be a ſhort gallop, for 
that gives appuy, provided it 18 gentle and without violence, and on the ſhoulders. 
Some uſe a martingal, but I do not approve of it; becauſe when it is taken 
away, the horſe is no better than before. When you have broke him, you 
may work him upon the haunches as you 7 on "RE, 0 
hut there is nothing to be done till a horſe's head is ſettled. It ought there- 
fore to be the principal care, and the firſt work to fix that, or to give him a 
good mouth, or, which is the ſame thing, to put him in the hand ; and this 
whether it be to a colt, a young horſe, a horſe of a middle age, or an old one ; 
in ſhort, any one that is rode in a Manege: For without being in the hand he is 
good for nothing; and being once there, he is good for every thing, and it is 
the foundation of our art; and thus I finiſh this diſcourſe. 


Another Diſcourſe concerning a Horſe that has not a good Appuy, 
| or is too light in the Hand. Tl” 


You ought to feel him more than with a full hand ; and when you walk 
> him, you ſhould have your hand yet a little firmer; if he pulls, you ought alſo 
co pull hard, and not by jerks : for when you pull he will do the ſame, and fo 
give himſelf appuy. After you have uſed him thus upon a walk, do it upon the 
. - trot, and afterwards upon the gallop, never ſtoping him but very gently, and 
this you need not queſtion will give him appuy. If he is impatient, and ſeems 
diſguſted at the hand and at the heel, but eſpecially at the heel, he will be more 
ſo by confined and narrow leſſons, and quite furious upon his Airs, Curvets, and 
Terre-a-terre, Defer his airs therefore for ſome time, as well as the narrow leſſons of 
ſubjection, or thoſe which force the croupe either in or out. Work him only 
upon one pyſte in large circles, making much uſe of your hand, but not at all 
of your legs or heels, for fear of offending and angering him. 
If you work him only upon one piſte in large circles, it will make him 
forget his furious and choleric humour, and thoſe apprehenſions that he had 
before. When you find he is more patient and fit for the manege, try his obe- 
dience to the heel and to the hand; but let it be upon a flow walk, and 
without confinement, and by little and little, not obliging him for a long time 
to make an entire volte, nor putting at firſt more than one haunch into 
the volte. Rs Fo 3 N 
As ſoon as ever he obeys, put him upon one piſte, and afterwards try him 
again. But be ſure to finiſh him upon one piſte, and large; keeping him quiet 
el eaſy, without fury or fear; making him always advance, whatever 
You need not doubt, but this leſſon will produce entirely the effects you deſire, 
whether it be to give him appuy, or to make him patient. Be very cautious like- 
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fault. You ought to pardon him many, becauſe in deſpair he will commit 
thoſe faults to oppoſe you, and by that means become extremely enraged, from 
a dread of puniſhment. Pardon then and paſs them over in order to deceive 
him, and ſhow him how good you are ; which will break him of them, when 
he finds you are not ill-natured. To keep a horſe in perpetual ſubjection 
and ſlavery, makes him either deſperately or ſtupidly reſty. Divert him there- 
fore ſometimes, and give him liberty, riding him large upon one piſte in walk, 
trot, and gallop, finiſhing quietly, and you will find the good that will 
reſult from 1t. 45 hs | . 

I know nothing better to give a horſe appuy, than the falſe reins my way; 
for they work the bars, and eaſe the curb. A bit alſo without liberty, and of 

one piece, will give him appuy. This is what I had to ſay in this diſcourſe, 
about giving appay to a horſe, and taking from him his furious and choleric 
apprehenſion. e 

For a Horſe that is heavy on the Hand. 


FF 'HIS proceeds ſometimes from a thick fleſhy neck, fleſhy ſhoulders, a thick 
. fleſhy head, with a great deal of hair in the curb place; or from a thick 

ſkin in that part, or hard bars, or even ſometimes from the horſe's arming him- 
_ felf againſt the bridle, ſometimes from his obſtinacy in oppoſing the rider, in 
order to run away; and ſometimes a horſe is fo heavy as to lean all his weight 

upon the bridle. ogy ts - 
Yo may break him thus. Give him on an eaſy bit, as before directed, that 
fits him, with a caveſon after my manner, not forcing him either with the bridle 
or the caveſon. Trot him as ſhort as poſſible, becauſe the ſhort trot puts him 

upon his haunches; ſtop him often of a ſudden; make him go backwards; 
raiſe him before, walk him with his head againſt a wall; work him in a corner 
where two walls meet; ſtop him againſt a wall; work him with his croupe in, 
all which puts him upon his haunches. You may alſo gallop him upon the 
haunches. Never make him advance, or but very little at moſt, in his quarter 
and demi-voltes: And as you work other horſes forwards upon a line between 
the quarters of the volte, making the line ſo much the longer in proportion as 
they are light in hand; in like manner, a horſe that is heavy in hand, the line 
muſt be made more or leſs ſhort. You ſhould pull him back beſides in all the 
lines before the quarter, juſt as you make the others advance. Theſe are 
excellent leſſons to break him, and make him light in hand: but nothing puts 
a a horſe ſo much upon his haunches, and conſequently makes him fo light in 
hand, as my new method of the pillar. 2 
If he has any imperfection in his legs, eſpecially in his fore-legs, or in his 
feet, his paſterns, his knees, his ſhoulders, &'c. it is out of the rider's power 
to make him light in hand, and is properly the work of a farrier. For while 
he has any pain in thoſe parts, he will bear on the hand as upon a fifth foot, 
or as a cripple ſupports himſelf upon a ſtick. It is to relieve his pain, that 
a lame or weak horſe leans upon the hand. Nor is this all; for there is ano- 
ther imperfection of nature that admits of no remedy, and in which many 
horſemen are greatly deceived. They ſay, that a horſe that has a fine head 


well 


wiſe not to correct him, tho? he ſhould incline to be cholerkt; and commit ſome CHAP. "I 
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wal placed, a flender neck, and lean ſhoulders, is ahne liohe i in "MY and, 


IV. on the contrary, that a horſe with a large head, a thick neck, and fleſhy 


e 


* 


ſhoulders, is always heavy in hand. Now this is ſo far from being true, that 
I have ſcen more large-headed, thick-necked, fat-ſhoulder'd horſes, that have 
been light in hand, than I have of thoſe that are {lender and Gne-ſhaped ; 3 and 


I have ſeen horſes with a little head, a ſlender neck, and fine ſhoulders, that 


were heavy in hand: fo that nothing can be known from this. But here lies 
the whole ſecret. If an ill-ſhaped heavy horſe has good reins, he will be 
light in hand; and the moſt fine-ſhaped delicate creature on earth, if he is 


weak in the reins, will be heavy in hand: ſo that the being light or heavy in 


hand depends only on the reins, and the goodneſs of the chine. If his reins 


are good, you may put a horſe upon the haunches, becauſe he is able to bear 
it ; and a horſe upon the haunches 1s light in hand: but one whoſe reins 
are weak, cannot bear to be put upon the haunches, but will go upon the 
ſhoulders to relieve the pain he feels in his reins, which is what we mean b 


being heavy in hand. The more you contend with him, the more will he 


lean upon your hand, and your labour will be like waſhing a black Moor 


with ink. 
C H A . X. 


For a Horſe that is heavy i in Hand, who will obey neither the Hand nor the 


Heel, but is ſtiff in the Shoulders, and won't obey the Spurs. 
T HE main ſecret for a horſe that is heavy upon the hand, is for the rider 


to have a very light one; for when he finds nothing to home upon with his 


mouth, he infallibly throws himſelf upon the haunches for his own ſecurity. 


Either before or behind he muſt ſupport himſelf, and finding nothing to lean 
on before, he bears his weight behind. Now being upon the haunches (as he 
neceſſarily muſt be in this caſe) it is impoſſible but he muſt be light in hand, 
becauſe no horſe can be rightly upon his haunches without being ſo. And be 
that ſaid that a horſe was not dreſſed, whoſe curb was not looſe, ſaid right; and 
it is equally true, that the curb never can play, when in its right place, except 
the horſe be upon the haunches. No horſe therefore is well dreſſed that is 


not light in hand; fo that an eaſy and gentle bridle, but firm, is the chief 


ſecret to make a horſe light. Your caveſon ought alſo to be ealy. The 
ſtopping him ſhort upon walk, trot, or gallop, will contribute much to the 
lame purpoſe, becauſe it puts him upon the haunches. To make him riſe 
once or twice, and then go forwards, ſo that when you raiſe him his haunches 
come 1n, an for the ſame reaſon produce the ſame effect. But my method 
of the pillar, as it throws the horſe yet more upon the haunches, is ſtill more 
effectual to this purpoſe, and beſides always gives him the ply to the ſide he 


goes of. The horſe's head to the wall puts him upon the haunches; turning 
upon very little more ground than his own length, puts him very much upon 


them, and conſequently makes him light upon the hand, quarter, and demi- 
voltes : the croupe in does ſo too; ſo does the croupe quite in, his head to all 
the four walls, for it puts him extremely upon the haunches. If the ſhoul- 
ders are not ſupple, the caveſon, the rein, and the leg of the ſame fide will 
render them ſo, and make the horſe obey the heel, as I have told you often. 
But this 1s phyſick only, and not diet; that is to — when the croupe is 

within 
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within the pillar, or the head to the pillar the croupe out; and ſhould be 


uſed only in the laſt extremity of the vice; it eaſily produces its effect how- 
ever, without any conſtraint. "Theſe are the ways of making a horſe light 


in the hand and obedient to the heel, and of ſuppling his ſhoulders, when the 


common ones won't do. 


CGH AF. * At. 
Containing certain Obſervations. 


apa that my method reduces a horſe without beating or ſpurring him, 


and only by the rules already laid down; becauſe it obliges him to go 

well, whether he will or no. 1 | 
Make him always advance, in whatſoever he does; for he will often put 

his croupe out, and go backwards, as if he was reſty to the ſpur. * Uſe gentle 


means before you come to extremity, in whatever leſſon you work him, and 


never take above half his ſtrength, nor ride him till he 1s weary, but a little 
at a time and often. Be always laviſh of your careſſes, and ſparing in your 
corrections. When you do correct him, let it be to ſome purpoſe, but only 
one ſtroke at a time, whether it be with the ſpur, the ſwitch, the voice, or the 
chambriere, and even that not often repeated. 3 

Lou may careſs him as much and as often as you pleaſe; as by patting him 
gently with your hand; talking kindly to him; ſtroking him; flattering him; 


or ſometimes by uſing a certain particular tone of voice, that is common to 


cajole ſkittiſh and unruly horſes. You may alſo reward him now and then in 


ſummer-time with graſs, green corn, beautiful and odoriferous flowers, pleaſant 


herbs, and ſuch fruits as horſes love. In winter give him in a ſmall ſieve made 
on purpoſe, a few oats, wheat, clean barly, the fineſt bran or bread. You may 
alſo give him bread with your hand, or ſugar, or ſweetmeats, or a little honey 
to lick off a ſtick; apples, carrots, or turnips cut in pieces, are alſo proper re- 


wards in winter, when he has done well, and may be eaten in a ſhort time. 


You may have a groom to rub him, while he takes breath between his voltes. 


CHA P. 
XI. 


— — 


But if your horſe has a good memory, and is full of ſpirits, this is better let 


alone: for after having been worked, he will imagine he is to begin again as 


ſoon as the groom has rubbed him. Uſe none of theſe things therefore with 


impatient horfes; nor think to cure their eagerneſs by reſtraint, which only 
makes them worſe. Horſes take great delight in ſmelling to pertumed gloves, 
and in hearing of muſick, which refreſhes them very much. 


AAR ß ena 
When a Horſe is fo ſtiff-necked that he will not look into the Volte, nor 


turn his Head, or his Neck; when he holds his Head or his Neck out of 


the Volte ; and when my Caveſon, which I commonly uſe, is not ſufficient, 
you muſt then have recourſe to this Invention. . _ 
HE caveſon has a ring on each fide, and another in the middle ; for 


which reaſon, my way, I have two reins, which have a little ring at each 


end, and I put the end of the rein thro' the ring, and faſten it to the pommel. 
I draw down the reins cloſe to the ſaddle-bow under my thighs, and paſſing 

them thro? the rings of the caveſon, bring them back ſtrait to my hands. 
It muſt be obſery'd, that the three rings of the caveſon divide it into four 
parts, and that (working with the left rein, that is in the ring next to me) 
E e LE L have 
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Book I have only a quarter force in pulling, and the horſe has three quarters againſt 
IV. me: fo that an oſtinate ſtiff-necked horſe may eaſily be too ſtrong for me. I 
—— faſten the rein of the caveſon theefore as before, except that inſtead of. put- 
ting it thro' the left ring, I put it thro'the right, tho I work my horſe to the left: 
Thus have I three times the force of the horſe, which is too much for him. 
I would have you faſten inſtead of holding it, the rein that comes back to your 
hand to the pommel of the ſaddle, becauſe it has the greater force. This 
irreſiſtibly draws the outlide of his head, and makes him look into the volte 
with both eyes, whether he will or no, which is the only way 1n the world to 
| make him ſupple. For what uſually makes a horſe fo {tiff is, that he looks out 
Il = with the eye without the volte, which the left ring cannot bring in; but the 
= | right will, drawing of it to the left fide, as I told you, and it entirely does the 
mW buſineſs, and makes him fo ſupple that it 1s a pleaſure to ride him. What I 
| | have ſaid of the left hand, is equally the ſame for the right. 1 
= This, believe me, is the beſt way in the world to make a horſe ſupple, tho' 
Wo: he were as ſtiff-necked as a bull: for the whole art lies in making him look in 
1 with both eyes. I muſt not omit to tell you, that you will find it difficult to 
work both the reins of the caveſon, becauſe by their croſſing they hinder and ſtop 
one another, and don't eaſily ſlip thro? the rings. But to prevent this, you muſt 
have your rings very large, ſo that the reins may not be ſtopped by the 
caveſon, nor by one another. Tho' they ſtop a little in your hand, the groom 
will eaſily draw the rein you want, and faſten it to the pommel : or, you 
may make uſe only of one rein, and when you have worked your horſe 
enough on one ſide, put it on the other, and ſo you will never be hindered. 
Uſe this as the beſt help I know, for all ſorts of horſes to make them ſupple, 
and look into the volte with both eyes, which is the higheſt perſection of the 
manege. It is better for Terre-a-terre than the Paſſage. 


CHAP. XIII. 


The three following Leſſons are very efficacious, and moſt excellent in Terre- 
a-terre and Curvets. I call theſe the Rule of Three, or the Golden Rule. 


Firſt, to work Terre-a-terre with the Caveſon, as 1 have directed in the 
preceding Chapter. 


y: 6 Þ HERE 1s no better way to make a horſe obedient, both to the hand 
5 and heel, and to put him upon the haunches, than to draw the inner 
1 rein of the caveſon very high towards the outward ſhoulder, bringing that 
= ſhoulder in, and helping ſtrongly with the outer leg; to put him together, 
= teach him to obey both hand and heel, and put him upon the haunches. 
= To work with the Bridle only, the Reins ſeparated and in both Hands. 
= II. When the reins are ſeparate and in both hands, draw the inner rein very 
ll high towards the contrary ſhoulder, to which hand ſo ever you go, and put 
1 that ſhoulder in, helping at the ſame time with the contrary leg. This 
Wo puts him together, throws him upon the haunches, and makes him obey both 
9 1 hand and heel. There is no better leſſon than this. 

| To work a Horſe with the Bridle in the Left Hand only. 

| III. The reins of the bridle, which ought to be ſeparated by the little finger 
1 only, are in this poſition: To the right hand the inner rein is above Do little 
= | nger, 
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finger, and to the left hand the inner rein is under the little finger. To the right CHA p. 
hand therefore you muſt put the bridle on the left fide of the horſe, in order XIV. 
to draw the inner rein: but you need not turn up the nails of your bridle. = 

| hand, only hold it firm and ftrait, the knuckles of your fingers without 
the neck of the horſe; and continuing this poſture, put out the knuckles of 
your little finger in ſuch manner, that the thumb may ſink a little, in order 
to draw the inner and ſlacken the outer rein: for when the little finger joints 
turn out, they flacken the outer rein, which is under that finger, and tighten 
the inner rein, which is above it; and this is according to art. Beſides, the 
horſeman's ſhoulder may naturally come in, which is juſt and eaſy; and thus 
the inner rein is in the ſame line with your left or outer ſhoulder, which is 
the whole affair. 5 
Lou ought in Terre-a-terre to put your hand every time a little forwards; 
for if you keep it in the ſame place, or draw it towards you, you tighten the 
curb, and keep the horſe down, or upon his ſhoulders; but by putting your 
hand a little forwards, you looſe the curb, and neceſſarily put him upon the 
haunches. The elbow of the bridle-arm ought always to be much lower than 
the hand, in order to keep the horſe upon his haunches. It ought to be ſo in 
like manner, when the reins of the caveſon, the falſe reins, or the reins of the 
bridle are ſeparated and in both hands, or when they are in the left hand only. 
It is quite otherwiſe to the left hand: for to the left you muſt pull the in- 
ner rein. You muſt therefore turn up the nails of your bridle-hand as much 
as poſſible towards your right ſhoulder, becauſe that rein lies under the little 
finger that works it. By turning up your hand in this manner, your inward 
rein comes into the ſame line as your right ſhoulder, which does the whole 
buſineſs. Bring your right ſhoulder a little in, becauſe that draws the inner 
rein, which lies under your little finger, and ſlackens the outer rem which is 
over that finger; in like manner as to the right hand you draw the inner rein 
that lies over that finger, and looſe the outer rein that hes under it. 

In Terre-a-terre you muſt bring in the right thoulder a little for the left 
hand, and help with the outer leg. Here ends that moſt excellent leſſon, 
called the Rule of Three. | 


CH AP; XIV. 


A very ſubtile aud exact Rule to make a Horſe go Terre-a-Terre truly, or 
in Curvets, by which, when he fails, the true Cauſe may be known. 


LRS faſten the caveſon as I directed (the laſt way pleaſes me beſt ;) then 
for the right hand, draw with that hand the rein of the caveſon, turning 
up the nails towards the left ſhoulder till they almoſt touch it; and ſo there 
will be an oblique line croſs the horſe's neck, from the right fide of it to your 
left ſhoulder, which will give him the bent like a bow, or a ſemicircle ; and 
the right rein of the caveſon, which is in your right hand, being drawn thus 
high towards your ſhoulder, is the middle or center of that ſemicircle made 
by the horſe : for if you meaſure from your hand to the horſe's noſe, and 
again from your hand to his croupe, you will find the diſtance equal; where- 
fore your hand is in the center of the ſemicircle. | 
If you faſten the rein to the pommel, it will be all one with regard to the 
line, only that the line perhaps will be a little ſhorter ; tor you fee that the 
; pommel 
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Book pommel is in the middle of the horſe, as the rein will be if you draw it towards 
IV. your left ſhoulder, by which you only make the line longer. This rein 
being an oblique line from one ſide to the other, which here is from right to 
left, it is in the middle of the horſe : ſo that between your legs and thoſe of the 
horſe's, by an exact and mathematical menſuration, there is a plain, which 
plain you carry with you. Now while you keep this line, your horſe can 
never go amiſs; but the moment you change or break it, all goes wrong. Nor 
does this line put him in the ſemicircle only, but, like a balance, it alſo weighs 
up the hind-leg within the volte, putting it out to a certain degree; and helping 
with your outer leg, to put out his hind-leg within the volte, it ſerves to poiſe 
the ſaid hind- leg in an equal manner with the other. 

Thus the horſe will go regularly as in a ſquare, becauſe he cannot err 
while you keep this line exact and equal. Juſt as the four legs of a horſe. 
make four circles Terre-a-terre, of which circles the pillar is the center. Thus 

| the body of the horſe, bent in a ſemicircle by drawing the inner rein towards 

the outer ſhoulder, and bringing the outer ſhoulder in, fo that the hand and 
the ſhoulder meet in a point, the center of the ſemicircle, which ſemicircle of 
the horſe, and center of the hand and of the ſhoulder, move in the four circles 
of the horſe's feet, as the fun moves 1n the ecliptic line acroſs the zodiack, or 
the planets in their proper ſpheres or circles. This is an excellent leſſon. 


For the Left Hand. 


Put the bridle in your right hand, and with your left draw the left rein of 
the caveſon, turning up your nails towards your right ſhoulder, and helping 
it with your outer, that is, your right leg. In the reſt follow the inſtructions 
given for the right hand, taking great care to keep the line. 

As to the falſe reins, which are faſtened in my manner to the arches of the 

bit, you muſt help the horſe with them as with the rings of the caveſon, always 
keeping the line. - 

The bridle in the left hand only, works as well to the right as to the left, 
as I have ſhewn you in the laſt part of the rule of three, which is the quin- 
teſſence of working with the bridle in the left hand only. There you will 
find, if you work well, that the inner rein (which is the oblique line) is thus 

kept exactly. If you preſerve this line with care, your horſe cannot go amiſs 
Terre-a-terre, for which this is an excellent leſſon. 
It is for this reaſon that I wonder, when I ſee horſemen put their right 
ſhoulder in when they go to the right, and their left when they go to 
the left : I pronounce boldly of ſuch riders, that they have ſufficiently broke 
the line. 
Thus when they go to the right, they turn their hand up in the old manner 
towards the inſide of the horſe's neck, which draws the outward rein ; and when 
they go to the left, they turn up their hand to the inſide of the horſe's neck, which 
| draws and works the outer rein; ſo that they always turn their hand to the 
i | hide the horſe goes of, which is very ridiculous and abſurd, becauſe it deſignedly 
W breaks the line. But I pardon them all theſe faults, and many others, ſay- 
ing with St. STEPHEN, when he prayed for his perſecutors, Lord forgive 

them, for they know not what they do. Biz 
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„„ IG 
Another Poſture fir a Horſeman in Curoets and Terre-d-terre. 


E H 18 differs not from what I before told you in the chapter of a horſe- 
man's ſeat, except that you muſt put your ſtomach out, hold your breaſt 
very ſtiff, and cloſe your thighs at every curvet, which helps the horſe with 
your fork, and puts your thighs forward, ſo that you cannot fit upon them, 


and conſequently puts you upon your fork, and leaves a large ſpace between 
the end of the ſaddle and your thighs, as there ought to be. Beſides, thus 


your hand helps him up, which obliges him to be upon the haunches. 
The fame ſeat ſhould be kept Terre-a-terre, except that you muſt not help 


your horſe with your hand every time, as in Curvets. You have only to hold 
him up, in order to oblige him to be on the haunches. PR 


CH: A-£-- AV L.- (Ry 


To work a Horſe with the Head to the Pillar, to make him ſenſible to the Heel, 
and put him upon the Flaunthes. 


HE caveſon my way makes the horſe look into the volte with both eyes, 

RE puts him upon the haunches, and works his ſhoulders. 

To work the croupe : To put a horſe's head to the wall, but the croupe be- 
fore the ſhoulders, to raiſe and ſtop him upon the hand, puts him upon the 
haunches, and works his croupe. 

This way which here follows works the croupe more effectually. Faſten the 
caveſon to the pommel in my laſt manner: For example, for the left hand, 
faſten the rein of the caveſon in ſuch manner, as to make the horſe look into 
the volte with both eyes. Then put his head to the pillar to the left hand, 
and let the pillar be on the inſide of his head; becauſe that works the croupe, 
ſince it goes before the ſhoulders. When you find that the croupe is not ſup- 
ple enough, turn up the little finger of the left hand, with which you hold the 
bridle, towards the right ſhoulder, which draws the inward rein: give him at 
the ſame time a ſmart ſtroke with the right ſpur, bringing in your left ſhoulder, 
which is that within the volte. = | 


This puts the ſhoulders ſo to the right, that the croupe muſt of neceſlity go 


to the left : and the croupe goes ſo to the left, that you cannot make him go 
far in this manner, becauſe the pillar hinders, till you pull him back, which 
ſhould be in a circle. Now by making him go backwards, you make him 
obey the heel, becauſe the croupe goes before the ſhoulders; and beſides, it 
puts him upon the haunches, and the more fo, if you raiſe him ſometimes cir- 

cularly in Peſades. 
I have often told you before, that if you bring into the volte your. inward 


ſhoulder, and put your hand much out, tho' it puts in the horſe's croupe, 


yet it makes him go as wrong with his legs as if you pulled the outward rein. 
You ought to underſtand this well ; it means, that if your hand 1s without the 
volte, and beyond your body, then the horſe goes wrong, becauſe you have 
loſt your line : but while your hand 1s within your ſhoulder, tho' you put in 
the inner ſhoulder, yet the horſe will go right, in as much as you keep the 


line. This aid ought not to be uſed except in caſe of neceſſity, when the 
horſe difobeys the heel. 
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r CHAP nn 
8 work a Horſe's Croupe to the left, the Croupe being to the Pillar. 
RM 


HE e ought to be fixed as before, and the reins of the ane in 
the left hand. Now you go to the left, the pillar ſhould be on the out- 
ſide of the croupe, that it may 9⁰ before the Worlders Draw the bridle to- 


wards your right ſhoulder, turning up the little finger, and put in your ſhoul- 
der within the volte, that is, your left. 


If the horſe is not obedient enough to the heel, help him firm with your 
hand, in order to put his ſhoulders out, and at the ſame time give him a 
ſmart ſtroke with the right ſpur. This will neceſſarily put in his croupe, ſince 
his ſhoulders are without the volte, and his croupe put in at the ſame time. 
But the croupe will be ſo diſtant from the circle in which he ought to move, 


that you cannot bring 1t there again but by pulling him a little back. 


His croupe being now within the pillar, you ought to put in your ſhoulder 
within the volte, as you did when he went backwards, in order to keep the 
circle when the head was without the pillar : you ought to do the fame now, 
when his croupe is within the pillar, in order to ſubject it the more. Nothing 


will be falſe while you keep the line (that is, the bridle-hand) within your 


ſhoulder : but if you put it beyond your body, you will loſe the line, and the 


horſe will go wrong. 

To raiſe him ſometimes in Peſades, the croupe within the pillar, and be. 
fore the ſhoulders, puts him much upon the haunches. The diſobedience to 
the heel is in the outer haunch, which this leſſon works: You ſhould there- 
fore continue it till you find the outer haunch very ſupple, and then return 


to the true method. Nothing in the world works the croupe and haunches 


like this; and you will find your advantage in it if you do it well. Uſe the 
ſame helps to the right hand, to ſubject the croupe and make him obey the 


heel. 


CH AP. XVII. 
A n concerning the ſingle Pillar the old way, which is very falſe 


for Terre-a-terre. 


WILL ew you now the great error of him that firſt invented the pillar 

for Terre-a-terre, with the long rope or longe, and let you fee that every 
oblique line does not work Terre-a-terre, but only mine, which is made in a 
croſs over the horſe's neck. 

Let us take then, for example, the long rein to the pillar : They faſten 
one of the ends of this long rein or rope to the caveſon, and the lter end to 
the pillar; or it is held by a groom, which makes an oblique line from the 
horſe to the pillar, and this indeed works the ſhoulders furiouſly, but no way 
affects the croupe, as my oblique line acroſs the neck does. This long cord 
beſides works the outer ſhoulder, which narrows the fore-part, and leaves the 
hind at large; and this in Terre-a-terre is a ſoleciſm. For I have told you 
often, that the fore-part Terre-a-terre ought to be large, and the croupe 
narrow. But the long rein and the pillar produce the contrary, and no way 


affect the croupe, as you will ſee by what follows. If the croupe is more at 


large than the fore-part, the horſe cannot go well Terre-i-terre ; no more can 
he 
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he when the croupe is out. For this reaſon they ſpur to put the croupe right, CHAP. 


whereas they are as wrong this way with it in, as out; for the croupe is as 
large now, as it was before; and being now within, the inward hind-leg goes 
before the thoulder on the fame fide, which is quite wrong, and as much fo as 


when the croupe was out, and that the hind-leg without the volte went larger 


than the ſhoulder of the fame fide. So that the long rope round a pillar is 
a filly invention, and very falſe Terre-a-terre; becauſe it does not at all work 
the croupe, but keeps the ſhoulders narrow, which is juſt the reverſe of what 


| ought to be. Thus, you ſee, that this extraordinary invention is good for 
nothing. 2 


CHAP.” . 
A Diſcourſe concerning the two Pillars. 


XIX. 


— — — 


1 5 HE method of the two pillars is worth nothing; for it puts the horſe | 


ſo off his bars and his curb, and fo much upon the caveſon, that he 
will not go without pillars, as I have ſeen in many horſes. Neither is it good 
for Curvets, and it is yet worſe for Leaps: for it puts the horſe ſo upon the 
haunches, that his croupe has no liberty to play; and how ſhould he 
leap with the croupe confined? My way with one pillar gives all hberty to 
the croupe, and puts the horſe in the hand. You may alſo teach him to 
leap againſt a wall. As ſoon as he has made a leap, you muſt raiſe him imme- 


diately upon the hand, cauſing him to make a very high peſade, which puts 


him upon the haunches : for in all leaps a horſe ought to be in the hand. A 


nimble horſe will very ſoon learn this. + 


End of the Laſt Diviſion of Leſſons, and of the Fourth Book of th: New 
Method of Dreſſing Horſes. 


T H E 


EPITOME of HORSE MAN SHIP. 


Which I deſire may be not only read and ſtudied, but 
learned by Heart; and it will give all the Advantage 
and Satisfaction that can be deſired in this noble Art. 


I. 
How to ride a Horſe with Art. Firſt, of the many U ſes to be made 5 the 
inward Rein of the Caveſon faſtened to the Pommel of the Saddle. 


T 1s good for trotting and galloping a horſe upon large circles, and une 

piſte, upon ſmaller, or with the croupe rather out, "working with the 
inward leg and inward caveſon rein, and alſo with the inward rein of the bridle, 
ſometimes with the outward rein of the bridle. This puts him upon his 
ſhoulders (becauſe it draws his head down, and conſequently makes him feel 
the bitt) brings in his outward ſhoulder, and narrows him before, and by the 
ſame means leaves his croupe large; it alſo works and ſupples the ſhoulders ex- 
treamly, but the croupe is then loſt, becauſe the horſe is ſtraitened within the 
volte, and at large without. A horſe thus gallops as he ought, leading with the 
fore- leg within the volte, and his hind- leg of the ſame fide following it, which is 
the true gallop. All theſe advantages come from the inward rein of t the caveſon 
faſtened to the pommel my way, with theſe helps of the leg and rein of the 
ſame ſide, which makes the ſhoulders ſupple, and works them. Thus 1s the 


beſt leſſon that can be for a young or ignorant horſe. 


Auother Advantage of the inward Rein of the Caveſon faſtened my Way to 
the Pommel of the Saddle. 

If you faſten it to the right, put your horſe's head to the pillar, and go to 
the left, helping him in that poſture with leg and rein of the ſame ſide, 
putting the croupe to the left. Tho' you go to the left, yet the horſe's 

ſhoulders are made ſupple for the right. And if you faſten to the pommel the 
left rein of the caveſon (putting the head to the pillar, and working with rein 

and leg of the ſame fide) tho' you go to the right, and with the croupe out 

to the right, yet the ſhoulders of the horſe are Sorkeed and made ſupple for the 
left. This leſſon works well the ſhoulders, and makes him extreamly ſupple : 
but the croupe 1s loſt, baue one works with the rein and leg of the ſame ſide. 
It is done upon a walk, 


© H A P. U. 

The Rein of the Caveſon being ſlill fixed to the Pommel, to work the Shoulders 
and the Croupe together upon the Paſſage and W, alk, with the Groupe or 
the Head to the Pillar ; but in another Manner than before, for here 
the inward Rein and outward Leg are to be uſed. 


HEN the head of a horſe is put to the pillar for the right hand, care 
muſt be taken that the pillar be without the head; and then the horſe 
will never be entier, for his ſhoulders will always go before his croupe. This 
is the action of the trot, which is croſs ways, and the horſe is narrow and 
i every ſecond movement for that reaſon. When he croſſes the fore leg 
without 
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without the volte over the fors.lep within it, his fore-part is narrow, and his Cu p. 1 


croupe large, the hind- leg advancing a little. And when he croſſes his hind- 
leg without the volte over the other hind- leg within it, his croupe is narrow, 


and his fore-part large; ſo that every ſecond time he is large and narrow; 
and as he always bears upon that part that is narrow, one movement he is 


upon the ſhoulders, and another upon the haunches. That which is neareſt 
the center makes the leaſt circle, and therefore is moſt confined : the crou 
then being out, it makes the largeſt circle, and is the moſt ING in order 
to obey the heel. 

If you faſten the rein of the caveſon to the pom to the left hand, the 
head to the pillar, care muſt be taken that the pillar be without the head, 
working with the leg and the contrary rein as before, and for the ſame reaſons. 
The head being to the pillar, and the tore-part leading, the fore-part 1s to the 
center, and the « croupe goes from it. This is done upon a walk, and works the 
outward haunch, making it ſupple to the heel. The horſe with his head to 
the pillar makes only two nn the narroweſt with his fore- feet, and the 
larger with his croupe. 


CHAP. III. 


To put the Croupe to the Pillar, and work upon a Walk with the Leg and the 
contrary Rein, which ſhculd ſtill be faſtened to the Pommel of the Saddle. 


1 E croupe here being to the center, care muſt be taken that the pillar 
is within the croupe, that the horſe may not be enter, becauſe fo the 
ſhoulders will always go before the croupe. Tho' the croupe is to the pillar, 
the fore-part leading tends towards the center, and the croupe ah it, work- 
ing leg and rein contrary. 
The Paſſage is croſswiſe, which is the reaſon that the horſe is large and 
narrow every ſecond movement. When he is large before, his croupe 
is narrow ; and when his croupe is large, his fore-part is narrow. This works 
his ſhoulders and his hind-leg without the volte, which makes him obedient 
to the heel. His fore-part makes the largeſt circle, and 1s therefore worked 


the moſt; but his croupe is the moſt preſſed and ſubjected, becauſe it makes 


the narroweſt circle, which puts him upon the haunches. This is a moſt ex- 
cellent leſſon, becauſe it prepares a horſe for Terre-a-terre. For when he has 


the fore-part narrow, the hind-leg within the volte advances, which is half 


Terre-a-terre 3 and when he has the croupe narrow, the fore-leg within the 
volte advances, which is alſo half Terre-a-terre. His legs therefore in one 
movement perform the action of Terre-i-terre before, ==} in the other do the 
ſame behind; that is to ſay, that every movement, either before or behind, 
they perform this action, becauſe it is the action of che trot, and acroſs. There 
is no better leſſon than this. rm 
The inward rein of the caveſon, fixed faſt and tight to the pommel, biings 
in (upon the Paſſage, which is done upon a walk) the outward. ſhoulder. 
Now —— being the action of the trot, when the horſe is narrow before, 
his head is within his fore-legs, but at the ſame time his hind-leg within the 
volte is before his head; and when he is narrow behind, his tore-leg within 
the volte 1s before his 3 but at the ſame time his . is before his hind- 
leg within the volte. The head therefore is always before one leg, and one 
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EPITOME of HORSE MANSHIP, 
Which I defire may be not only read and ſtudied, but 

learned by Heart; and it will give all the Advantage 
and Satisfaction that can be deſired in this noble Art. 


e ; . = 4 855 . 
How to ride a Horſe with Art. Firſt, of the many Uſes to be made of the 
inward Rein of the Caveſon faſtened to the Pommel of the Saddle. 


T is good for trotting and galloping a horſe upon large circles, and dane 
piſte, upon ſmaller, or with the croupe rather out, working with the 
inward leg and inward caveſon rein, and alſo with the inward rein of the bridle, 
ſometimes with the cutward rein of the bridle. This puts him upon his 
ſhoulders (becauſe it draws his head down, and conſequently makes him feel 
the bitt) brings in his outward ſhoulder, and narrows him before, and by the 
ſame means leaves his croupe large; it alſo works and ſupples the thoulders ex- 
treamly, but the croupe is then loſt, becauſe: the horſe is ſtraitened within the 
volte, and atlarge without. A horſe thus gallops as he ought, leading with the 
fore-leg within the volte, and his hind- leg of the ſame {ide following it, which is 
the true gallop. All theſe advantages come from the inward rein of the caveſon 
faſtened to the pommel my way, with theſe helps of the leg and rein of the 
ſame ſide, which makes the ſhoulders ſupple, and works them. This is the 
beſt leſſon that can be for a young or ignorant horſe. 


Another Advantage of the inward Rein of the Caveſon faſtened my Way to 
the Pommel of the Saddle. 
If you faſten it to the right, put your horſe's head to the pillar, and go to 
the left, helping him in that poſture with leg and rem of the ſame fide, 
putting the croupe to the left. Tho' you go to the left, yet the horſe's 
ſhoulders are made ſupple for the right. And if you faſten to the pommel the 
left rem of the caveſon (putting the head to the pillar, and working with rein 
and leg of the ſame ſide) tho' you go to the right, and with the croupe out 
to the right, yet the ſhoulders of the horſe are-worked and made ſupple for the 
left. This leſſon works well the ſhoulders, and makes him extreamly ſupple : 
but the croupe is loſt, becauſe one works with the rein and leg of the fame fide. 
It is done upon a walk. Ys 3 Yee, 
er. 
The Rein of the Cave ſon being till fixed to the Pommel, to work the Shoulders 
and the Croupe together upon the Paſſage and Walk, with the Croupe or 
the Head to the Pillar ; but in another Manner than before, for here 
the inward Rein and outward Leg are to be uſed. 


HEN the head of a horſe is put to the pillar for the right hand, care 
muſt be taken that the pillar be without the head; and then the horſe 
will never be entier, for his ſhoulders will always go before his croupe. This 
is the action of the trot, which is croſs ways, and the horſe is narrow and 
large every ſecond movement for that reaſon. When he croſſes the fore-leg 


without 
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without the volte over the fore · leg within it, his fore- part is narrow, and. TX Cs P. 
croupe large, the hind-leg advancing a little. And when he croſſes his hind- III. 
leg without the volte over the other hind- leg within it, his croupe is narrow, 
and his fore-part large; ſo that every ſecond time he is large and narrow; 5 
.and as he always bears upon that part that is narrow, one movement he is 
upon the ſhoulders, and another upon the haunches. That which is neareſt 
the center makes the leaſt circle, and therefore is moſt confined : the croupe 
then being out, it makes the largeſt circle, and is the moſt worked, in order 
to obey the heel. 

If you faſten the rein of the caveſon to the pommel to the left hand, the 
head to the pillar, care muſt be taken that the pillar be without the head, 
working with the leg and the contrary rein as before, and for the ſame reaſons. 
The head being to the pillar, and the tore-part leading, the fore-part 18 to the 
center, and the e croupe goes from it. This is done upon a walk, and works the 
outward haunch, making it ſupple to the heel. The horſe with his head to 


the pillar makes only two circles, the narroweſt with his fore-feet, and the 
larger with his croupe. 


CHA . 


To put the Coupe to the Pillar, and work upon a Walk with the Leg and the 
"I" Rein, which ſhould 2 be faſtened i to the Pommel of the Saddle. 


HE croupe here being to the center, care muſt be taken that the pillar 

is within the croupe, that the horſe may not be enter, becauſe fo the 

ſhoulders will always go before the croupe. Tho' the croupe is to the pillar, 

the fore-part leading tends towards the center, and the croupe 920 it, work- 
ing leg and rein contrary. 

The Paſſage is croſswiſe, which is the reaſon that the horſe is large 8 
narrow every ſecond movement. When he is large before, his croupe 
is narrow; and when his croupe is large, his fore- part is narrow. This works 
his ſhoulders and his hind- leg without the volte, which makes him obedient 
to the heel. His fore part makes the largeſt e and is therefore worked 
the moſt; but his croupe is the moſt preſſed and ſubjected, becauſe it makes 
the narrowelt circle, which puts him upon the haunches. This is a moſt ex- 
cellent leſſon, becauſe it prepares a horſe for Terre-a-terre. For when he has 
the fore-part narrow, the hind-leg within the volte advances, which is half 
Terre-à-terre; and when he has the croupe narrow, the fore-leg within the 
volte advances, which is alſo half Terre-a-terre. His legs therefore in one 
movement perform the action of Terre-a-terre before, and in the other do the 1 
ſame behind; that is to ſay, that every movement, either before or behind, {0 
they perform this action, becauſe it is the action of the trot, and acroſs. There 1 
is no better leſſon than this. 

The inward rein of the caveſon, fixed faſt and tight to the pommel, brings 
in (upon the Paſſage, which is done upon a walk) the outward ſhoulder. 
Now 5 55 being the action of the trot, when the horſe is narrow before, 
his head is within his fore-legs, but at the ſame time his hind-leg within the 
volte is before his head; and when he is narrow behind, his fore-leg within 
the volte is before his head, but at the ſame time his bead i is before his hind- 
leg within the volte. The head therefore is always before one leg, and one 
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CHap. leg at the ſame time before the head; that is to ſay, the head and the leg are 
VI. alternately foremoſt every ſecond movement; and that becauſe it is a trot, 


—YSEL which is an action in form of a croſs. 


The outward ſhoulder ought to be brought very much in, which is the beſt 
thing that can be upon a walk, the croupe in; and the horſe will be in the 
hand and heel ; for being convex without, he muſt endure the heel, and obey 
it, becauſe he cannot avoid it, the inward rein keeping him there. No better 
leſſon can be than this. His fore-part is worked, and his croupe ſubjected. 
He makes but two circles with his four legs, when he paſſages the croupe to 
the pillar ; the fore-part makes the largeſt, and the croupe the leaſt. 


CHAP, iv. 
To paſſage a Horſe in his own Length, the Rein ſtill faſtened to the Pommel 
: | 0150 Sadr. 


6 by paſſage a horſe in his own length upon a walk works his ſhoulders, 
| becauſe his ſhoulders are in the largeſt circle; but prefles his croupe, 
puts him upon the haunches, and fixes them, becauſe they are in the narrow- 
eſt circle. It works the outward haunch, and makes it obedient to the heel; 
and there is no better leflon. : 
| Foy AAP. TS. 
The Rein of the Caveſon ſhould be ſtill fixed to the Pommel, and the Head 
to the Wall, working with the Rein and the contrary Leg. 
HE head of a horſe to the wall, may be either as if the head, or 
as if the croupe was to the pillar. It is as if the head were to 
the pillar when the croupe goes before the head, becauſe then the crou 
is worked, and the ſhoulders are preſſed and ſubjected. When the ſhoulders 
go before the croupe, they are the moſt worked, and the croupe is preſſed and 
ſubjected, ſo that the horſe is upon his haunches. To which hand ſoever you 
go, always work the inward rein and the outward leg. The wall puts the 
horſe upon his haunches, for he 1s afraid of hurting his noſe. 


j Here the ſhoulders are before the croupe, which works 
* bd he 


the ſhoulders, and ſubjects the croupe. 
jp 
CHAP YL 


To faſten the inward Rein of the Caveſon to the Pommel, and work with the 
Rein and the Leg of the ſame ſide. 


E ig S is moſt excellent upon a ſhort trot, to put a horſe upon his haunches 
(advancing upon one piſte :) for the hind-legs of a horſe being made like 
our arms, they make him bend in the ham, by putting out his inward hind- 
leg, and therefore he is upon the haunches. There is no better leſſon for 
that purpoſe. ? 

All the preceding leſſons, and different manners of working a horſe with 


the inward rein of the caveſon faſtened to the pommel, are moſt excellent. 
There are fix of them, all done upon a walk. ; 


Here the croupe 1s before the ſhoulders, whereby theſe 
are ſtraitened, and that worked. on = 
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To draw the inward rein of the arvelon low towards your thigh in the CHAP. 
horſe's length, is an excellent leſſon to work him upon a walk, in order to VII. 
prepare him for the pirouette, becauſe it works the thoulders, and the e 


is more fixed. But then I have no feeling of the horſe, and it ſeems as if we 
did not move together. 


CHAP. VII. 


A true Obſervation as to the JValk, the Trot, the Galhp upon one Piſte in a 
Circle; the Paſſage, either the Head or the Croupe to the Pilar; Terre-d- 
terre, the Croupe to the Pillar, Curvets, Demi- Airs, the Head to the Pil. 
lar ; Groupades, Balotades, and Caprioles upon eln; ; or the Horſe's 
Head faſtened ſhort to the Pillar my way by the Rein of the Caveſon, 
in Curoets de Ferme-a-ferme, forwards or backwards, working with the Rein 
and Leg of the ſame Side, or Rein and Leg contrary : whereby it will be 
ſeen, that what part Heber leads the Way, the ſame tends to the Center, 

aud the other part of the Horſe avoids it. This Rule never fails, whe- 


ther the Fore-part or the Croupe leads the Way, as will 8 from 
Example, 


E, inward rein of the caveſon being faſtened to the pommel, working 
with the leg and rein of the ſame lide, whether upon a trot or gallop, 


one piſte, the fore. part leads the way, and comes in, and conſequently tends 
towards the center, and the croupe avoids it. 


The head to the pillar, working with leg” and rein of the fame fide, the 


croupe leads the way, and therefore tends towards the center, and the fore- 
part flies it. 

Working with rein and leg contrary (the head to the lar and the pillar with- 
out the head) the fore-part leads the way, and tends towards the center, and 
the croupe flies from it to which hand ſoever you go. 

The croupe towards the pillar, and the pillar within the croupe, the fore- 
part leads the way, and therefore tends towards the center, and the croupe 
avoids it. This is upon a walk or pafſage. 

Terre-a-terre the fore- part leads the way, and therefore tends towards the 
center, and the croupe avoids it. So in prrovettes or in demivoltes upon 
Paſlades, which are only half pirouettes, the fore-part leads the way, and 
therefore tends to the center, and the croupe ſhuns it. 

In like manner in Curvets, Demi-Airs, Groupades, Balotades, and Caprigtis 
upon circles or voltes, the fore-part 1 the way, and for that reaſon tends 
towards the center, and the croupe avoids it. Thus at the pillar my way, the 
caveſon faſtened ſhort to the pillar, the fore- part leads the way upon the circles, 


and for that reaſon tends towards the center, and the croupe avoids it And 
1t is the ſame when a horſe goes back upon curvets, his croupe then leads the 


way, and conſequently tends towards the center, and the fore-part ſhuns it. 

It is an infallible rule, whether one works well or ill, that the part which 
leads the way, tends towards the center. For example, it is working ill when 
Terre- A- terre one makes the croupe lead the way; yet the croupe then tends 
towards the center, and the fore-part avoids it: ſo that the rule is always true, 
let a horſe be ever fo badly rode. 


General 


1 Poe 
; 1 oY I * — 0 — —⏑1rZ 


122 EPITOME OF HORSE MANSHIP. | 
peg x General Rules. 


7 
— 


That which leads the way, whether it be the fore- part or the croupe, always 
tends towards the center, and the other part of the horſe avoids it. And it 
is a rule equally general and true, that whatever makes the largeſt circle, whe- 
ther it be the fore-part or the croupe, is the moſt worked, becaule it goes the 
farther and is at liberty, whether it tends towards or avoids the center; and 
that whatever makes the ſmalleſt circle, is the moſt ſubjected and preſſed. 


For the head to the pillar, and the pillar without the head, the horſe leads the 
way with the fore- part; and for that reaſon the fore-part tends to the center, 


and the croupe avoids it; tho' the croupe 1s moſt worked, becauſe it makes 


the largeſt circle, which occaſions the fore- part to be moſt ſubject, and the horſe 


to be upon it, that is, upon his ſhoulders. = 
Thus the horſe's croupe being towards the pillar, and the pillar within the 


croupe, thecroupe beingin, the fore-part leads the way, and therefore tends towards 


the center, which the croupe avoids : yet the fore- part is the moſt worked, becauſe 
it is in the largeſt circle, and the croupe moſt ſubjected and preſſed, becauſe 


it is in the narroweſt circle; and conſequently the horſe is upon the haunches 
It is juſt the ſame when you work in his own length. 


An Obſervation. 


It is better to faſten the caveſon my way, to the girth, becauſe it draws down 
the horſe's head, and conſequently brings the outward ſhoulder more in, which 
is the beſt way on all accounts for ſuppling a horſe ; but is wrong for Terre- 
a-terre and Curvets. N 

All theſe leſſons are perfect and moſt excellent, and are the right methods 
of working a horſe with truth in the manege. For what can one have more? 
ſince a horſe can commit no fault, but it muſt be in the fore or hind- part, 
by diſobeying either the hand or heel. Now you have here excellent leſſons to 


make either the ſhoulders or the croupe ſupple, to make the horſe obey the 
hand or the heel, and to make him obey both together; and one can have 


no more. CES 
G HA FP. VII. 
Which contains a true Obſervation for dreſſing Horſes. 


HE horſe being, after man, the moſt noble of all animals (for he is as 
much ſuperior to all other creatures as man is to him, and therefore 


holds a ſort of middle place between man and the reſt of the creation) he is 


wiſe and ſubtile; for which reaſon man ought carefully to preſerve his empire 
over him, knowing how nearly that wiſdom and ſubtilty approaches his own. 


This may eaſily be ſeen in the following example. When a horſe is much 


preſſed, he finds out how to avoid it ſooner than any man can ſhew him; and 
this the rider ſhould have particular regard to in working him. 

It he is upon the ſhoulders when you ſtop him, he hurts his noſe with the 
caveſon, and his mouth with the bridle. Now to avoid all this, he puts him- 


felt upon the haunches, and draws in his head, which prevents the hurting 


his noſe or mouth, and makes him do what the rider deſires. 


; TY 
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If between the two pillars he preſſes forwards, the caveſon hurts his noſe ; if CH Ap. 
he runs back, it hurts his jaws; if he goes from fide to fide, he is hurt there X. 
too: the horſe therefore having experienced all theſe inconveniences, keeps in 
the middle, and riſes to fave himſelf from being hurt, which is juſt what the 
rider wants. 
In like manner, when the rein of the caveſon is tied ſhort my way to the 
pommel of the ſaddle, it bends and brings in his neck extreamly; which hurts 
him ſo much, that he finds himſelf eaſed in not preſſing upon the caveſon 
conſequently he bends his neck farther in, which is what the rider defires. 
So the rein faſtened fo ſhort to the pillar my way, that the horſe cannot 
eaſily riſe, becauſe it ſtill pulls him down, he is fo ſubtile as to eaſe himſelf 
by going upon the haunches. This is indeed the only way he had to relieve 
himſelf, and juſt what the rider defires. 0 
Thus when you put the head of a horſe to a wall, he puts himſelf upon 
the haunches for fear of hurting his head againſt the wall, and to get farther 
from it. Now what the rider wants is, that he ſhould be upon the haunches. 
In whatever action the horſe is upon the ſhoulders, if the rider hurts him 
with the caveſon or the bridle, he puts himſelf upon the haunches to get re- 
lief, and fo complies with the rider's wiſh : for no horſe can be perfectly dreſſed 
till he 1s upon the haunches, and till the curb 1s looſe and plays. But the 
curb may be ſlack, and yet the horſe not upon the haunches : no horſe how- 
ever is upon the haunches unleſs his curb be ſlack ; for which reaſon the horſe 
ſhould do it to find eaſe, and ſhould not be forced to it by the rider. 
| CH AP. -EX. 1 


To make a Horſe obey the Heels. 
HEN a horſe is reſty, and will not go forward, he muſt be ſpurred 
till he will : he finds himſelf eaſed from the ſpur by obeying, and 
therefore will continue to obey. If he is obſtinate the firſt morning, he will 
ſubmit another day: you ſhould then pardon him many faults, and not be too 
ſevere, unleſs he commits thoſe faults maliciouſſy. If ſo, you muſt ſpur him 
again, and if he won't obey the heel, you muſt continue ſpurring till he does, 
for he will obey at laſt to find eaſe. . 
So that thoſe are greatly deceived, and very ignorant, who think to make a 
horſe obey the heel without following this method: and by the leave of thoſe 
great philoſophers, who have writ of this matter, and are altogether miſtaken, this 
is not the way to make him more reſty. It is neither the ſwitch, the chambriere, 
the calf of the leg, nor gentle treatment, that will conquer a vicious jade : you 
might as well give him roſe-water and ſugar. But, to end all diſpute, I have 
this way conquered all the horſes I ever had. The medicine therefore is ex- 
cellent, and proved ſo by experience. _ 
N 
To work the Croupe of a Horſe before his Head, or his Shoulders, upon a 
Circle, is extreamly wrong ; unleſs upon the moſt urgent neceſſity. As for 
me, I would never have it practiſed. 
HE N a horſe's head is to the pillar, and the pillar on the inſide of his 
| head, the croupe goes before the ſhoulders. It is the ſame when the 
croupe is to the pillar, if the pillar is on the outſide the croupe. Now this 
is wrong to all intents and purpoſes. For when his head is to the pillar, and 
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CHAP. 


XI. \ 
— 


both his legs are within it, he cannot make a quarter- volte without being 
entier. The ſame may be ſaid when his croupe is to the pillar, and the pil- 
lar without his eroupe; beſides that he turns from the fide on which he ought 
to go, and trots circularly backwards, quite contrary to what he does when he 
advances ; and, what is worſe, he is bent in a circle to the right hand, his ſhoul- 
ders go to the left againſt that circle, his croupe to the right, and in re- 
ality he keeps neither center nor circle, but loſes them both. It is juſt the 
ſame to the left hand. ir 
Tho? it may be thought that this works the croupe, it is a great miſtake ; 


the croupe ſhuns the rider indeed, not that it obeys the heel, but becauſe the 


rider puts it from him, by putting the head on the contrary fide. To ſay the 
whole of the matter, this works neither ſhoulders nor croupe, but both are loſt, 


and keep neither circle nor center, and the horſe goes backwards upon a 


falſe trot. . 
It is contradictory then to all reaſon, for the croupe of a horſe to go before 
his ſhoulders, in any caſe whatſoever, unleſs in Curvets upon voltes backwards, 


and in Curvets upon a ſtrait line backwards; becauſe the action of the curvet 


differs much from the action of a walk, which is that of the trot, and perform- 


ed croſs-wile. 1 N 
But it may be aſked, why a horſe is not entier when he goes with the 


croupe before the ſhoulders in Terre-a-terre? which he may do. I anſwer, 


it is becauſe he has but one haunch before the ſhoulders, and ſo he may go, 
tho' it be wrong, But if he had both his hind-legs within the pillar, he could 


not goat all without being entier. 

However 1t be, avoid putting the croupe, or half the croupe, before the 
ſhoulders, it being one of the wrongeſt things in the world, and the moſt 
dangerous that can be for a horſe. He ſhould be brought indeed to bear and 


obey the heel; but ſo he obeys neither the hand nor the heel, nor are his 
ſhoulders at all worked. | 7 


"CHAP, x 
The Perfection of Terre-a-terre. 
* OU muſt firſt put your horſe ſide-ways, his head in the volte, and his 


croupe to the center, leaning on your outer ſtirrup, your leg quite cloſe 


to the horſe, and the toes of your inner foot a little turned out, ſo that your 


body may be a little oblique; turning your head up (not in) ſo that the in- 
ward eye looks on the ſhoulder of the ſame ſide, which puts that inward 
ſhoulder a little forwards, and keeps the outward ſhoulder back. 

The reins of the bridle ought to be ſomewhat long, and drawn without 
the pommel towards the outward ſhoulder, in order that with the inward rein 
you may draw up the head of the horſe, to make him look into the volte. This 
preſſes the horſe without, gives liberty to his inward legs, (becauſe they lead 
the way) and puts him upon the haunches, ſo that he always advances for 
the horſe always follows the action of the horſeman that rides him. 

Thus he will obey both the hand and the heel, be upon the haunches, and 
go calily and freely, agreeably, and not contrary to nature. This is the per- 
tection of Terre-a-terre, which is to ſtop the ſhoulders with the hand, and 
preſs the croupe. | 
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"The Fart aids muſt be uſed for the left, changing the body, the 1 and CHAP, 
the hand. They will alſo do in Demi-voltes , Terre-a-terre, and upon a flow XII. 


Gallop upon the voltes, the croupe in, and in Curvets. 


O BSE RVAT ION. 


To paſſage a Horſe upon a Walk, the Croupe without or within, working with 
Leg and Rein contrary, namely „ the inward Rein and the outward Leg. 


- Y OU muſt always pull up the horſe's head, to preſs him without the 


volte, and give him liberty within, which makes him always advance : 


his inward legs lead the way to prepare him for Terre-a-terre, which puts him 
upon the haunches, ſo that he is light in the hand. 


When a horſe is preſſed within the volte, he muſt of courſe (when he is a 
with the bridle only) look out and carry his head out, for his own eaſe; and 
when he is preſſed without the volte, he muſt neceſſarily look in and carry 
his head in, for the ſame reaſon. This i is as it ſhould be, and the contrary to 
it wrong. 

All that I have taught before is very . but there is only one ruth, 
which is this, and in its full extent ſo perfect for the Paſſage, Terre A. terre, 
or Curvets, that one need have recourſe to nothing elſe. 


repeat very often what ſhould be done in Terre- A- Terre, that my inſtruc- 
tions may be punctually obſerved. 
If a horſe brings his ſhoulders too much in, in Terre-à. terre, he puts his 
croupe too much out; and the way to e this is to ſtop his ſhoulders, 
and preſs his croupe. 
If he does not bring his ſhoulders enough in, he puts his croupe in too 
much; the way to help this is to bring in his inner ſhoulder, and aid him 
with both legs, but a little more within than without: for the ſhoulders ſhould 
always go before the croupe, which is the truth. 
To change Terre-a-terre. 

You muſt bring the ſhoulders of the horſe a little into the volte, to ſtop 

the croupe, and afterwards change, ſhifting the hand and the es. and working 


always with the inner rein. 


The ſame aids that are uſed Terre-3-terre, ſhould be uſted} in demi-voltes 


Terre-A- terre; they are one things and differ only 3 in being a half inſtead of a 
whole volte. 


To change upon the Gallop a la Soldade. 

Whether it be within or without the volte, whether it be a 8 or a 
quarter- volte, ſtill it muſt be a part of Terre-a-terre. You muſt always 
therefore aid the horſe with the inner rein and the outer leg: but whilſt 
you gallop, you muſt work with the inward rein and inward leg. 

CHA P.M. 
The Conveniences and Inconveniences of the Caveſon-Rein tied ſhort my W. ay to 
the Pommel of the Saddle. 
HE caveſon-rein tied ſhort, my way, to the pommel of the ſaddle, IS 
to give the horſe apuy, fix him in the hand, and ſettle his head, draw- 
it down. 
4 is alſo excellent for a horſe that is too heavy in hand; for the caveſon- rein 


tied tight to the pommel of the ſaddle, always within the volte, hinders him from 


bearing 
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CHAP. 
XII. 


— — 


bearing too much on the bridle, which makes him very light, and fixes him in 


the hand. 


The caveſon- rein tied ſhort to the pommel, is alſo excellent to ſupple the 
ſhoulders, which is the beſt thing that can be done. 

Thus the caveſon gives appuy to a horſe that has none, takes it from 
him that has too much, and makes the ſhoulders extreamly ſupple, which is a 
great matter. ES OE Ae | 

It alſo makes a horſe gallop with his legs right, ſo that he goes more eaſily 
afterwards Terre-i-terre: for it lengthens the legs within the volte, and ſhor- 
tens thoſe without, which is as they ſhould be. 1 wb. 

The caveſon-rein therefore is good to work the ſhoulders of a horſe in every re- 


ſpec; andthecroupe is loſt in workingwith the rein and the leg on the ſame fide: 


it is alſo good in working with the rein and leg contrary, in almoſt all leſſons. 


This is the advantage you receive from the inner rein of the caveſon tied ſhort 

to the pommel of the ſaddle. | 
The Inconvenience in Terre-a-terre from the inner Gaveſon-Rein tied to 
the Pommel of the Saddle. 

The inner rein of the caveſon tied to the pommel of the ſaddle brings in 
the outward ſhoulder of the horſe very much, whereas Terre-a-terre the inner 
ſhoulder ought to be brought in. By drawing in the outward ſhoulder you 
narrow the horſe's fore-part, which neceſſarily makes the croupe large; but in 
Terre-A- terre the ſhoulders ſhould be large, and the croupe narrow. 

If after you have brought in the outward ſhoulder, you put in the croupe, 
it goes before the ſhoulders ; whereas Terre-a-terre the ſhoulders ought to go 
before the croupe. re | 

Bringing in the outward ſhoulder, and putting in the croupe too, you make 
the horſe go backwards; whereas Terre-a-terre he ought to advance the 
ſhoulders firſt. ET: 55 1 3 

When you thus narrow the fore-part, and the croupe is in, the fore-part 1s 
within the lines of the hind-legs ; whereas Terre-a-terre the hind-legs ought 
to be within the lines of thoſe before. _ | 5 
When you thus narrow the fore-part, and the croupe is in, the croupe leads 
the way, and the fore-part follows it; whereas Terre-A- terre the fore- part ought 
to lead the way, and the croupe to follow it. 114 TY 

When you thus narrow the fore-part, and the croupe is in, the horſe is 
preſſed within the volte, and at full liberty without it; whereas Terre-a-terre 
he ought to be preſſed without, and at liberty within, that he may the better 
embrace the volte. When the croupe goes before the ſhoulders, the horſe is as 
if he was reſty, and ſhuns the ſpur, becauſe he goes backwards. When the 
ſhoulders lead the croupe, and the horſe advances, he goes with freedom and 
alacrity, as if he deſpiſed the ground; but when the croupe leads the ſhoul- 
ders, every thing is wrong. Beſides, he acquires an ill cuſtom ; for when one 
rides him with the bridle only, his croupe foremoſt, he looks without the 
volte, becauſe he cannot look within it : but when the ſhoulders go foremoſt, 
he looks within the volte as he ought to do, becauſe he cannot look without. 

But, what is the worſt of all, when the croupe goes before the ſhoulders, 
the legs go croſs, which is the action of a trot upon the ſwiftneſs of a gallop ; 
whereas Terre-à- terre the two legs within the volte ought to lead the way, 

which 
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which is a true gallop : for Terre-A- terre is nothing but a gallop in time. CHar. 
When you work a horſe with the bridle only, you muſt help with the inward XV. 
rein; for if you uſe the outward, the horſe will go as wrong as with the rein 


of the caveſon faſtened to the pommel of the ſaddle, becauſe it narrows him 
as much before; and if you aid him with the outward leg, his croupe is as 
much before his ſhoulders. | Fl obs 
Obſerve, that to faſten the caveſon- rein my way to the pommel of the ſaddle, 
within the volte, is the moſt excellent thing in the world for Terre-à-terre, if 
you preſs the horſe upon the legs without the volte: for the rein is wrong when 
the horſe is preſſed within the volte. | 85 

Note alſo, that the lower a horſe goes before, if he is preſſed without the 

volte, the more he will go upon his haunches. 85 1 5 

C HAP. XIII. 
For the Pirouete. | 

HE action of a horſe's legs in the Pirotiette is very ſtrange; for by work- 
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ing violently with the outward rein of the bridle, you ſtreighten the 


fore- part, and put the croupe more in the way of being help'd with the outward 
leg. Now this is the action of the legs in the Pirotiette to the right: when he lifts 
his two fore- legs, he lifts at the fame time the hind- leg without the volte; 
ſo that he has three legs in the air at once, and ſupports himſelf only upon 
the hind- leg within the volte. e | 

When he ſets his three legs down, his outward ſhoulder coming very quick 
in, he moves at the ſame time (almoſt in one and the fame place) the hind- 
leg within the volte to keep the circle. At the fame time, I ſay, that his 
three legs come to the ground, his hind-leg within the volte moves, to follow 
the circle, but moves as it were on the ſame place; ſo that this inward hind- 
leg touches the center: for tho it moves, it moves almoſt always on one 
ſpot, and only turns round. When the horſe's head grows giddy, and he 
cannot continue this motion any longer for fear of falling, he puts forward 
his hind-leg within the volte to ſtop himſelf. Theſe are exactly the aids and 
movements of a horſe's legs in the Pirouette; otherwiſe he could not go ſo faſt 
as he ought, EG 5 | 
CHA FP. V. 

For Paſſades. 


— 


INEMIvVoOLT Es upon Paſſades are only Demi-Pirotiettes, and require 8 


the ſame aids; except that in Paſſades, upon a flow or full gallop, the 


horſe ought to make two or three falcades, or ſlides upon the haunches, be- 
fore he turns. eee, ä 

The way to teach him, is to gallop him gently ſtrait forwards and ſtop him: 
after a little ſtop, you muſt turn him upon a walk, then gallop him again, 
ſtop him, and turn him as before. This will make him go perfectly well 
upon Paſſades. 


22 


C HAF. . 
CCC 5 

HIS is the ſame thing, and conſequently has the ſame aids as Terre-A- 

terre; only you muſt ſupport the horſe a little more on the hand, fo that 

he may advance very little, and he will be fo much the more upon the 

haunches. Vou muſt help with the inward rein and outward leg, and the in- 

$4 | | 
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ward 
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Chr. ward leg ought not to be quite ſo cloſe to him as the outward ; it muſt not 
* XVI. be ſtiff, and the toes of it ſhould turn a little out, but the toes of both feet 

"+>, ſhould: be down, that the hams may be more pliant. The aids ſhould be 
 - "delicate, and not fo violent as in Terre-a-terre. 5 
It is true, that the horſe's fore- legs are near together, and within the lines of 
ais hind-legs, which are more aſunder; but at the ſame time it is alſo true, 
| that the hind-legs are within the lines of the ſhoulders, which makes the horſe 
to be upon the haunches, ; | es 

5 For Curvets along a Wall. 175 

The left ſide of a horſe being againſt a wall, in Curvets forwards, you muſt 


| help with the rein that is fartheſt from the wall, and put the left ſhoulder a 

= little in, without giving him any aid with your legs. In Curvets backwards, 

= you muſt help him with the rem that is next to the wall. 

W | | pt 5 0M | a 

5 The right ſide to the wall, in Curvets forwards, you muſt aid the horſe 

with the rein from the wall; in Curvets backwards, with the rein neareſt 
the wall. 5 1 


By obſerving all theſe rules the croſs will be eaſily made, it being done 
with theſe four aids, forwards, backwards, to the near ſide, and to the off 
ſide. 5 1 
In the Saraband you muſt work with the outward ſhoulder and rein, but 
not at all with the legs. 1 by 
N CHAP. XVI. . 5 
Of the different Helps of the inward Rein of the Caveſon (or falſe Rein) 

. in the Riders Hand f 


INH ERE are three different helps with the inward rein of the caveſon in 
the hand of the rider: the firſt draws the outward ſhoulder ; the 
ſecond draws in the inward ſhoulder ; and the third is to ſtop the ſhoulders. 
In all theſe three different aids you muſt bring in your own outward 
ſhoulder. ; 1 1 
; OBSERVATIONS. SH 
The leg and the rein of the ſame fide work the ſhoulders, and the croupe 
is loſt. The leg and rein contrary, with the head to the pillar, and the pillar 
without the head, works the croupe, and preſſes the ſhoulders. 
The croupe towards the pillar, and the pillar within the croupe works the 
ſhoulders, preſſes the croupe, and puts the horſe upon his haunches. It is juſt 
the ſame in his own length, and it puts him likewiſe upon his haunches ; ſo does 
the head to the wall, and alſo the working with the rein and the leg on the ſame 
ſide upon a ſhort trot ; the ſtopping a horſe, the making him go backwards, 
the raiſing him before, provided it is not too high, the {low gallop upon circles, 
and Terre-a-terre. 2 85 Try 84 
But a ſingle pillar my way, in Curvets, puts him extremely upon the 
haunches. Now to put a horſe upon the haunches is the quinteſſence of our 
art; for when he is there, he may do whatever your deſire of him, if he is 
obedient and has ſtrength enough. | 
When a horſe goes by rote, you are to take notice that he does ſo by the 
eye only. For it is not the hand or the heel that he minds, but the pillar, 
the wall, or the notice he takes of the particular place where you give him his 
Es : leſſons. 
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EPITOME OF HORSEMANSHIP. 


leſſons. For this reaſon he who does not ride always in the ſame place, and CH Ap. 
who has neither pillar nor wall, finds his horſe the moſt obedient to the hand XVII. 


and the heel. 


CH AP. XVII. 
07 the uſe of the two Reins of the Bridle. 


FL U muſt work with the outward rein of the bridle in the Pirotiette, be- 
cauſe the fore- part of the horſe is confined, and the croupe at liberty. 
You muſt alſo work with the outward rein of the bridle in Demi-Airs, upon 


Paſſades along a wall; becauſe the fore-part is confined, and the croupe at 

liberty, this being but a 'Demi:Pirotette. In like manner you muſt work with 
the outward rein of the bridle in Curvets backwards, in a ſtrait line; becauſe 
the fore-part is ſtill confined and the croupe at liberty, ſo that the croupe leads 
the way in Curvets backwards. And by the ſame rule you muſt work with 
the outward rein of the bridle in all Leaps, Groupades, Balotades, and Ca- 
prioles forwards, or upon circles ; becauſe the fore-part is confined and the 
croupe at liberty, otherwiſe the horſe could not leap. So much for the out- 
ward rein of the bridle. 

As to the inward rein of the bridle, you muſt work with that in Terre A- 
terre; becauſe the croupe is then confined and the ſhoulders are at liberty. 
For the very fame reaſon you muſt work in like manner with the inward rem 
in Demivoltes, Terre-A-terre, and in Curvets upon voltes, the croupe being 
then confined, and the ſhoulders at liberty. 

Curvets forwards likewiſe require the inward rein of the bridle to be worked; 
becauſe the croupe is ſtreightened, and the fore- part at large, to advance, as it 
leads the way. Upon the Trot, upon the Gallop, in Paſſaging, work {till 
with the inward rein; with whach we have now done. 

The caveſon my way ſubjects the head of the horſe more or leſs, accord- 
ing to the place to which it is fixed. When the rein is faſtened to the pom- 


mel, the head is leſs ſubjected; when it is faſtened to the girths, more, in pro- 
portion as the line is ſo much lower. 


Concerning BIT TS. 


HE leſſons I give yau concerning bitts {hall be very ſhort, though there 
are many books already extant, "and many riders now living, who think 
themſelves compleat maſters of this ſubject, and very wile in their great variety of 
bitts : Theſe people however, both authors and riders, appear to know little 
of the matter, in the judgment of men of experience; in as much as they 
imagine that a piece of iron in the mouth of a horſe can make him knowing. 
As well might they fondly believe, that a book in the hand of a boy would 
teach him to read the firſt time before he has been ſhewn his letters; or that 
ſpurs upon the heels of an ignorant fellow would be alone ſufficient to make 
him a good horſeman. | 
There is ſome art however in fitting a horſe with a proper bridle ; accord- 
ing as the ply of his neck is long or ſhort, in giving him a large or ſmall 
mouth-piece, a large or narrow liberty, the eye mort or long, ſtrait or bent: 
the branches are either ſhorter or longer, ſtronger or we: W ; mouth and 


liberty wider or narrower ; the eye longer or ſhorter, ſtraiter or more bend- 


ing; 
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leſſons. For this reaſon he who does not ride always in the ſame place, and CHAP. 


who has neither pillar nor wall, finds his horſe the moſt obedient to the hand XVII. 
and the heel. ; N 


* 


n F. Tit 
Of the uſe of the two Reins of the Bridle. 


O U muſt work with the outward rein of the bridle in the Piroiiette, be- 
cauſe the fore-part of the horſe is confined, and the croupe at liberty. 
You muſt alſo work with the outward rein of the bridle in Demi-Airs, upon 
Paſſades along a wall ; becauſe the fore-part is confined, and the croupe at 
liberty, this being but a Demi-Pirotiette. In like manner you muſt work with 
the outward rein of the bridle in Curvets backwards, in a ftrait line ; becauſe 
the fore- part is ſtill confined and the croupe at liberty, ſo that the croupe leads 
the way in Curvets backwards. And by the ſame rule you muſt work with 
the outward rein of the bridle in all Leaps, Groupades, Balotades, and Ca- 
prioles forwards, or upon circles; becauſe the fore-part is confined and the 
_ croupe at liberty, otherwiſe the horſe could not leap. So much for the out- 
ward rein of the bridle. Ts ET, . 
As to the inward rein of the bridle, you muſt work with that in Terre-i- 
terre; becauſe the croupe is then confined and the ſhoulders are at liberty. 
For the very ſame reaſon you muſt work in like manner with the inward rein 
in Demivoltes, Terre-a-terre, and in Curvets upon voltes, the croupe being 
then confined, and the ſhoulders at liberty. 5 5 
Curvets forwards likewiſe require the inward rein of the bridle to be worked; 
becauſe the croupe is ſtreightened, and the fore- part at large, to advance, as it 
leads the way. Upon the Trot, upon the Gallop, in Paſſaging, work till 
with the inward rem ; with which we have now done. : 
The caveſon my way ſubjects the head of the horſe more or leſs, accord- 
ing to the place to. which it is fixed. When the rein is faſtened to the pom- 
mel, the head is leſs ſubjected; when it is faſtened to the girths, more, in pro- 
portion as the line is ſo much lower. 5 


Concerning BIT TS. 
7 b H E leſſons I give yau concerning bitts ſhall be very ſhort, though there 


are many books already extant, and many riders now living, who think 

themſelves compleat maſters of this ſubject, and very wiſe in their great variety of 
bitts : Theſe people however, both authors and riders, appear to know little 
of the matter, in the judgment of men of experience; in as much as the 
imagine that a piece of iron in the mouth of a horſe can make him knowing. 
As well might they fondly believe, that a book in the hand of a boy would 
teach him to read the firſt time before he has been ſhewn his letters; or that 
ſpurs upon the heels of an ignorant fellow would be alone ſufficient to make 
him a good horſeman. | 

There is ſome art however in fitting a horſe with a proper bridle ; accord- 
ing as the ply of his neck is long or ſhort, in giving him a large or ſmall 
mouth-piece, a large or narrow liberty, the eye ſhort or long, ſtrait or bent: 
the branches are either ſhorter or longer, ſtronger or weaker ; mouth and 
liberty wider or narrower ; the eye longer or ſhorter, ſtraiter or more bend- 
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— — 


ing; the hooks according to the juſt meaſure of the bitt the curb equal, and 7 


conſiſting of three good round SS's, with one ring where it is fixed to the eye 


upon the far fide, and two rings or mallions, whereby it is curbed or fixed 


upon the near ſide; the cheeks of the bitt handſomly furniſh'd with boſſes, 


not too big, and either rich or plain, according to your fancy ; not two rows 
of little chains tied to the bitt within his mouth, but only: one at the moſt. 
But above all, this rule is chiefly to be obſerved, to put as little iron in 
your horſe's mouth as poſſibly you can. If his tongue be very big, the liberty 
muſt be the wider; if little, the liberty the leſs ; but you muſt take heed that 


the appuy, or reſting- place of the bitt, be never made too near the liberty, for 
it would gall him: but the reſting- place muſt be where it ought, which is about 
a finger's breadth from the liberty upon each fide of it; and the bitt muſt reſt 


upon the bars a finger's breadth above the tuſhes. Thoſe branches are weakeſt, 


whoſe extremities, when the reins are ſlackt, come neareſt to the horſe's neck; 


and thoſe ſtrongeſt, which go moſt forwards from his neck; and good reaſon = 
for it, becauſe you have the greater pull. , 
If a horſe hold his head too much up and out, then they make uſe of 


ſhorter branches and ſtronger, to pull his head down and in, wherein they are 


pretty right. And ſo if a horſe hold his head too low, and bringeth it in fo 


round that he arms himſelf againſt the bitt, which 1s to reſt the branches upon 
his breaſt, ſo that you have no farther pull or command of him at all; and 
becauſe this vice is contrary to holding up his head and out, for which they 
uſed ſhort branches and ſtronger to bring it in, they therefore think they ſhould 
make uſe of long and weak branches to pull it up; for they reaſon thus, that 
if a ſtrong branch pulled him down, then a weak branch will pull up his head: 
wherein they are mightily deceived, for when a horſe arms himſelf againſt the 
bitt, as it is certain that long branches will come ſooner to his breaſt than 
ſhort ones; ſo it is as certain, that weak branches will come ſooner to his 
breaſt than thoſe which are ſtrong. But, it ſeems, this they do not very ex- 
actly conſider, otherwiſe they would ſoon be ſenſible of their error. 

For to a horſe that arms himſelf againſt the bitt, you muſt have not only a 
ſhort branch that will not ſo ſoon touch his breaſt, but alſo a ſtrong branch to 
keep it yet farther from his breaſt. The hooks of the curb ought likewiſe to 
be made a little longer, and ſo juſtly turned, as not to offend or hurt the 
ſides of his cheeks; and if the curb doth not lie in its right place, two little 
Iron rings faſtened cloſe to the top of the hooks, to keep them ſteady and 
fixed, is the beſt remedy. I uſed it many years before I ſaw it in Mr. PLu- 
VINEL'S book; all other devices in bitts or curbs being inſignificant and to 
little purpoſe. | : 

Now the bitts following are generally the beſt for all horſes whatſoever, 
213. 1. A plain or ſimple Canon, with branches a la Conneſtable : 2. A plain 
Scatch with branches @ la Conneſtable 3. A Canon d la Pignatel, which is a 
bitt with a gentle falling and moving up and down, and the liberty ſo low as not to 
hurt the roof of the horſe's mouth, which is the beſt bitt certainly for all horſes 
which have any thing of a big tongue, which I am ſure they do not like to 
have preſſed ; and therefore 1 recommend that /zberty above all things in bitts, 


with the branches 2 la Conneſtable : 4. A Scatch with the liberty a /a Pignatel, 


which I like better than a Canon, becauſe it don't fill a horſe's mouth ſo 
much, 
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much. 5. To diſcharge a horſe's lips, 1 would bave Olives with the liberty 


2 la Pignatel; thoſe Olives extending not ſo far upon every. ſide of the mouth, 
as to the extremities of them, and having little rings at the ends of them, 
to give liberty to his lips, and diſcharge them. 6. I would have alſo Melons to 


diſcharge the lips, which are very good, and do it in the ſame manner as the 
Olives above mentioned. But indeed I would have, in all, but two ſorts of 


bitts, which are, firſt, the Canon d la Pignatel, and, ſecondly, the Olives a 


la Pignatel, to diſcharge his 11 


ps if need be, but the branches always 2 /a Con- 
neſtable. . : 


Thus you have the truth of bitts brought into a narrow compals : There 


is little virtue in them to bring a horſe to underſtanding, on which a man muſt. 


work, and that is his reaſon, by the favour of the Logicians diſtinction of 
reaſonable and unreaſonable creatures; for were, they as good horſemen as 


ſcholars, they would have made another diſtinction. Well then, you ſee it is 


not a piece of iron can make a horſe knowing, for if it were, the bitt- makers 


would be the beſt horſemen : no, it is the art of appropriated leſſons, fitting 
every horſe according to his nature, diſpoſition, and ſtrength ; puniſhing and 
with good leſſons rectifying his vices ; rewarding him, and preſerving him in 
his horſe-virtues, which will make him a juſt and ready horſe; and not the 
truſting to an ignorant piece of iron called a bitt, for I will undertake to make 
a perfect horſe with a caveſon without a bitt, better than any man ſhall with 


his bitt without a caveſon; ſo highly is the caveſon, when rightly uſed, to be 
eſteemed. I dreſſed a Barb at Antwerp with a caveſon without a bitt, and 


he went perfectly well; and that is the true art, and not the ignorance and 


folly of a ſtrange-figured batt. 


The famous Pignatel at Naples, never uſed but ſimple bitts, which made 
the ignorant wonder how he could dreſs horſes ſo perfectly with ſo few kinds 
of bitts ; but he freely told them, It was their ignorance made them wonder at 


his art: and likewiſe that great maſter of his art, Monſieur DE PLu- 
VINEL, ſaid the ſame. | 


Ihe caveſon ought to be full, and not too rough. It ſhould be lined with 


leather, ſingle or double, to make it more caſy. 


It rarely happens by my 


method that a horſe wrys his head, ſucks up his bitt, or puts his tongue over 


it. The liberty 2 Ja Pignatel hinders the tongue from going over; and while 


you work with the caveſon in this good method, flacking often the. bridle, 


you avoid the others. 


If he puts out his tongue, and will not leave off that cuſtom, cut it with 


a ſharp round iron, made in the form of the end of his tongue. Let the 
iron be hot, and laying the tongue on a thin piece of board, you may cut it 
and ſtop the blood at the fame time. But in fact, if you work according to 
the method of this book, ſuch extremities will not be neceſſary, becauſe the 
horſe will fall into none of theſe vices. | 

For my part, I always adviſe lenity and patience with good leſſons; never 
to offend your horſe, if you can avoid it ; neyer to ride him, or to exact from 
him above half ſo much as he can bear. By this means you will not onl 


| preſerve him, but make him take pleaſure in all that he does: he will even 
love you, and the exerciſe you give him; whereas otherwiſe he will hate you, 


find the manage irkſome, and loth to come to it. It is your buſineſs to make 


+ Wy ä 
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both your perſon and the manage as agreeable to him as poſſible, by working 
him a little at a time, being bountiful in your careſſes and recompences, and 
very ſparing in your corrections, and without paſſion when you inflict them. 
So much concerning bitts and the caveſon. 

I take it to be a great vice, when a horſe does not go as well to one band 
as to the other; and I have ſeen very few that do ſo: but if you punctually 
follow my method, your horſes will go to perfection, and as well to one hand 
as the other, ſo that you will never ſee any difference. 

One thing more I have to ſay; it 1s, that there 1s no horſe in the world that 
can obey the =, it he has not a good appuy, a good mouth, and his head 
ſtead 

Obſerve alſo, that nothing 1 is more ungraceful than to ſee a horſe ſhake his 
tail in every action. This vice is generally helped by faſtening a rein to his tail 
and then to the girths to keep it ſteady : but if the rein breaks, he ſhakes his 
tail as much as ever. Now the moſt infallible way to cure this,is to cut the 


oreat nerve that 1s aber his tail, about the middle of it, which operation never 
does the horſe the leaſt prejudice. 


1 Do not here implore your pardon, but your juſtice, and that juſtice rather 
to yourſelves than to me. Thoſe things which to you, perhaps, ſeem not 
very conciſe, but too prolix, might if ſhorter have {till left you in darkneſs : 
whereas you have now a full ſunſhine to look on you with the ſplendor of the 
knowledge of Horſemanſhip ; ſo that you have no occaſion to grope in obſcu- 
rity, fince you have ſo clear a light to conduct you in the right way. This 
art does not conſiſt only in ſtudy and mental contemplation, but in bodily 
practice likewiſe. You ought to be well informed that the art of Horſeman- 
{ſhip cannot be collected together in a proverb, or a ſhort aphoriſm, or re- 
duced to a ſyllogiſm, or brought into as little compaſs as the poeſy of a ring; 
nor can there be one univerſal leſſon, as many defire in this art, any more 
than a univerſal medicine for all diſtempers, or an ointment for all wounds. 
It is true indeed, that ſome dream of a univerſal medicine, which they call the 
Philoſopher's Stone; but this, I fear, is dreaming only. 

For my part, I am very ſure there is nothing univerſal in Hamas big 
nor in any thing elſe that I know. If this work pleaſes you, I ſhall be 
thoroughly well ſatisfied ; if not, I ſhall be content in my own mind; 


becauſe I know certainly that it is very good, and better than any thing that 
you have had before of the kind. 


CONCLUSION, 


— 
— IM wo > us, ah outs. ! Tt ans 22 — 

* —— ARR hs — — 
» 2 


. + 96 


— 


po. - — - 
- 232 CT. — 
- 
— — 
7 — N 5 - — a 
N ion — 1 . PS ELIE — * __ 
. 2 2 — —— — „ 2 re - | 25 
6 * 
, 
. 
4s 
A - 
5 . . . | | 
. * " 
7 » 
— 
2 2 ; 
F 
| . 
- © | 
5 * 
- * * = 
. 
| s 
1 3 « 
„ 4 
nz 
0 * 
l 7 
* * - 2 4 ; | 
9 *g 4 I 9 by 
4 * - = * K 
Pr 1 2 * * 7 0 9 
| ; I < wy. VV 4 4 L 
” x * 4 * ö 
— 5 l 
4 ; 
- 0 * 
| | | ; * 
. | | 
: k | 
1 
- 
4 * | | | 
„ " 4 4 % PF; 
* 
- A ” 0 
= 
— 
* : | 
* © ; 
1 | | 
* 5 
i ' 
, 
« — . 
* 2 
, 
— * + 1 » 
*. 1 k 
| | 
* T 
. 
of 
- 
* * * 
* * 
0 | | 
* z 
% 7 
. 
- ; | 
w L 
. 
. 
4 
: - * — 
, 
= 
N 7 
” 
| % 
* 
. 1. 
"I | | 
4 
. 
. 
. 
» : : 
; - 
A : 
. i | 
2 | | 
: 0 693 — . . 
| * 
Lo * ; | 
# ; | 
4 
* Lg 
. 
# * * > 
* p 
p - 
* 
. . | | | | 
- f | | 
. | 
* * ” 
. : 
1 
. * * — : . 2 ; 
; 2 . p 0+ on : 
5 . N 0 *. . 
«x | 5 7 * . 44 n 
* ” A | | ; 
| 7 7 - * 
. | | : | 
- 6 | 
« : : | 
— 5 | | | | 
by * . : 
£ - : | 
. 
| : 
— | 
” y | 
| * 
8 4 
R | | | 
4 
* : : | | 
0 
» A a 
* 
: * 
- | | 
” : | 
£ _ 1 
4 
» | | | | | 
8 * ? ; 5 
. < 5 | | 
. * * | | 
. 
\ N-> 4 
4 f 
C . : 
| 5 N — 8 p . 
» | 
* 4 - ju : 
i — 
F . , . P 
. * : F | | 
* ny 2 
« 
0 \ | 
. p a 
: - 
* 
| ' 
* : | | | 
N . - 4 
; n i 
- 
f ws, 
f - 
4 * 
- - 1 I 
| - 
. 
*, 
* ; 
- | | 
« * 
| - 
* 
5 — 
4 
* 
% q 
. 8 ; 
- 
* 
* 
| . 
* 
% [ 
* * A 
% ; 
* : 
| - 
E . 
. 
- 
* 
, 
2 
2 . 
| * 
5 / 
- 
1 . 
4 . 
* 
, | 
> | 
- - 
. 
— 
- 
. 
— 
= 
. 
- 
: . 
- | | | 
* > | 
. 
* 
. 


— 


} G x — —— — — . W 
2 6 „ Witts une 
— 


2 — . —— ͤ àäéJ—⅛ 
— 
— 


—— RY g LES = ” —— —.— — —— ——ů— — —_————_—_— — 
| of — —— p — f — . ... —...ß — 5 — =! —— — == 


— — — - 
_ m—_——_ = — : 
— — — y — — — 7 ; -% J — A. =. — — X - — — - 
— — == 2 ETD Ez EEE === ESTATES”; V FAY YN SY g N XX SS" CI == - — 
—. ä — q - _ 1 a — 4 * — 1 . - = — 
== == — S 4 T = 2 NECK AS = = — — ö 8 5 N N n EX 4 =———_ _ EI. Fe 
U)—ỹ — 2 - — ; = 


= 7 — -, WV 
— nn ” VS 10 
— — — — — — — — 7 
VS — — — — — — — — — \ 1 1 / 
= — : —_— i / + 8 / 
— — — — - — - — — — 7 7 
N , 2 | = | : 5 = = , , 
— : : = f = = = = - : * 8 2 
— — . - — — ＋ - : * 
u- ay — S = TX. — — — — = — — — * — [ „ 4 — 2 FL 5 ＋ — — "= 3 - 8 Af 
my — — oy * — — — % — oy on * 7 - # — o d. 
— — 2 / Fl — — \F — + 2 — 1 N — 2 2 
— , — - - "4 — 1 — — — — * — I 7 
— —— / 7 of — 8 = > c — — > _ e 2 1 , 1 7 - = ; - 
£ If IL _ "> bY — — GA. E XX — N Y — - 8 8 
— - — - 
— — = — n= —_— 8 — — — - — R +: BD 4 / 
_ — 2 \ = 7 
=> — — — — —— — — r 2 
— — — — — — — — — — — — ono >> - 
- nn DDD —— —— —— — — == — — = — — lO | 
ITIIEEIIIIEEIS N 
* — 
bi : Fi : : : ' l : : : 
* 2 
1 2 22222227 4 - — 8 25 —. ——— —— — 


„ | EVESCOMTES DE MANSFIKIDE Lz ComTE® DE BRG WATER Moxsrxia ur 


. - * ” . ” * 
; DR r ———ů — ——— a . J —.— ; - N = 
= . 


a ? — * * * x * 4 +a y ET ” - N " 
— ——— — — * 1 . . — LY 
7 — L 1 F 5 6 F * " 
bu 8 — : o/ 4 1 * © e - — 4 E * 2 O 8 | 
F r c AME LA COMTRESSE. ===> \ 
- 2 TI 0 = = g — \ 6 
. — — — . | 
: l unn TTYTTTTTYTYTTTTTT — N Tryp rere 481618188 * NT 
” = "'Y 
Ph — — — — emmy ma. _— = DO I—— — — — — — . — ͤ— 1 — ——ñ————ů— — — — — 
— . — — — — ————ä— — —— — — — — — — 
— — — — — — = = — — —— —ẽ q — — — — — —— — 
= — — . . — — 1 —— — —— —— — ——— — — — — — — — — — ä —— 
. — ö IRffffffff⸗⸗ Minimet 1 meln 
4 D - 7 T — — 
0 — — c = 
7 — 
— — — = = 
4 — _ > + — = 


; : * 75 } K 7 — — 
. | = A | 
; 2 = ll S f - 
N # —_ 2 11 | | | = — ͤ— . 
= r Il i % = 
— ERIE TR 1 — - Wl | — — 
- j — = > " — | | = == 
IF — — Ay” 38. — 1 | i | ==> 
= — of = 0 — == ee —— = 
1 A + M = Ii! — 
r - " : = | — a : 
. *- ll —— 11 ——== 
o ey HL Ye : i — — — 
ll Rk if Wl = ———= 
2-0 ; ; | 1 = = 1 — 5 
W > . i” 5 = —— ll : 
= . | _ = | = = 
= | : T [| 25 —— — | = 8 
3 12 - q | — — — | : - 5 
3 3 == li Wm | i 
: 11 — / : — T 
== i! : * | = = 
? U - | — 
= | . — 
| | * * == | = = 
: 4 = = Wi A = - = 4 
e i] J = 
: 4 e - V, - : ' 
| | ; = N 8 | 
| q lll | - 4 . | - N 8 V 2 8 10 
j | | ; 


: 
\ —— - | 7 D 
| > ; i! | | . 8 © 
* E Tt 7 - — = > Q 
* — 1 — | 6 I JJ 
4 j | : Rp . = JB 3 2 
. ' ell — — » n — 
11 — + — — V] - 2 : ik £ 
4 7 — ͤ— 4 — 5 = J 
4 - 7 — 
2 % * > — — 
0 th A ' — == = 
: 181 2 * — 
A XN > * J 
1 ; WID . = ; | 
: £ N. 3+ — — * 
5 5 \ >.> — — = 
: ; I TAY d\ WH * — — — 
: — Ny — E 
5 ; LI 
I — _ un; U — 
3 1 22 — - _ 4 a ; 15 
4 : 6 — 24 44 V7 — — x = 
bo * — — — . 4. — = : 
5 : — — 000090 i : = — 
i : = L 7 ” = — — 1 
— Ws 
- — — 
* - V — I 
7 1 = & 2 
- — 7 - - 72 
7 — — 72 
FN; 2 * - . — 
? : — 
« * - = 
: ! - f 2 F — 
4 . / 7 
bs + un q 
SI » — 
'F * F — 2 | 
4 E * 
0 : — Us 
G — ot - = _—— — 
1 ' = \ " £4 ND - 
7 = Z = — A! Wan 0 ID 
"LEW — * 5 1 — \ I —_\ = — 
3 x = — =D - - — ” — 5 . 
ES. 2 — . a *% — ͤ ͤ —— 4 — 
b : it C = — — — — 
= _—_ 
[ 1 , [l : Nan - —— ——_— — —_— 
Bi 2 —([—— : ——— — —ͤ— — = > = 
7 [1 | N - Wu SZ : — = | ————=— MM 
it : | \ — — ; — — ——_—— ——. — — — 
F — 1 IT — — — LA — - © — — — — 
q — = — — — — = — — — —U— — — — * 
— — ——— * — — — — — — — — — — — — a 
"I : / LCA — — — - 
q 1 5 ———. — , — —— — — — — — — — 
4 C — —— COA — 
1 | EEE DEED nn — —— | EZ 
"* 4 - / _ ESSE IT: mts ns — — —— 
4 : 0 | — - - — — —— 
oy i / = \n 114 — 
53 : K \ — 
70 80 7 % - 1 een 
1 b * 0 7 | \ — III 
K : 7 — — — — Rüͤü̃ ³³2——Uů d... —ͤͤ — 
1 7 — ——ẽä.—ö EIS 
244 : 0 : T — — ———— —— — 
: , x i — — —yę—-—ͤ — — 
1 U , [ 9 ; — — mate 
| "16 322221 J = l —— — — = 
- 222 — AU CEEEDRITEINS — — — ͤ— Agee ns mc. — — 
: o 
: [ N 7 7 7 
# ' 4 
: i 
l af * ＋ 
+ — 
2 1 * +4 I — 
: +4 +44 ++ * 
4 22 
if 2 - / : | CD ae mann Ce ee I I 
: Mi ʒ— —.— 
1 . - - - er TG — 
3 — — — — — — Rm 
** Bi 5 2 —— i HOW eu —— F — ——— — = 0 
$4 ws os — - * _ * * —— — — — — — ——_— —ĩĩ— —ę — — — — agree tent nee — —— — 
2 1 
1. . 1 I — — — - s : 
1 2 7 2 — - 
- 2 p — — 2 
g — „ 
— — — 7 , 
#7 L b — DM P/ 
o " 
: : ＋ 
1 1 M - - N = 8 1 — d 
; == IDS 8 8 = T 
- > — — 
11. * — — - - 
3 — : p 2 
7 — — 2 =: — 
3 , — = 4 . 2 R = — 
ny ; , = x $ L = + — — 
1+ f - . 


Fol 


* 2 


at 
-- & ie 
1 


. 
CCC. ˙ A wwe 7*, 
- 
: 
} 


| 


ä 
_— * „11 
A 
— ”w 


| 
i 
a 


rr 


Þ - ——᷑' — 
FF 1 „ — — 


Ae I 54 
«. 


r Fiz" ? 

—_— — — &* < 
— —B - 
2 - „ 

* 

- 
8 
(| 
l 


* g : 

| hommes font 

| 6 
: | wo 4 0 : * 
4 — — — ͤ— ancd T”” 7 - 

: ' = _ * * N . * * * * * : 2 * a” ; 
* : 7 : ' X 6 an 5 # > 8 ” * 8 _—_ a”— '.\ — 4 + 
p - - . * 7 * - 4 ' 

LF : * * — * * * = d Y I Ws $ PD 

ö | FP: f 

” 
3 ; 

* = 
- 


D ens ab tf 


-.* 3 4 as * * * * of —— * * ** * — K ẽ)˙?E!˖ ...... EEOC ENS 8 — N 3 £ . b . F I ' | 2 — EE A Ig * —— — en 0 
| - 7 3 ; f | 1 Fe > . py . # x : : | p : 
* 2 , | . : N j : 7 2 a 
5 5 , 8 f I 48 { a , > - / , 0 - : ; R a N F ; 
| 8 2 , p , _— 2 a a : ac * A ” ; .# 8 : 1 5 , | ; 1 5 . : * _— FS. 6 1 
3 ; . ; * 5 , WF 95 : bed * *\ ; Os j * ' 61 7 q "$1 — 2229 Rey. p ; * = 2 N 2 © | 
5 "= rah e 11 | TW . — >a | 
. ; i Ki v \ * N N 5 | : do VE J 1 > a * Fi 14 
= ©... _ Wie = e in ; ( WIN 285 TY | A bel | 
4 on : | my — 
of KA JN N 2 \þ he I - 
N $ bg 4 pu . 1 N - ” ISR d ANY a W. *\ 2 | by % ; 
I 3 1 WES = 5 WAN \ | iſ 5 / 7 j * 8 - 
E ö ; ” 100 ] = —— . = | JN DY RD \ | 0 . | I 7 DWJDJ 1 . : Ts 
. 5 * 8 N == Sd | FD PIT F © Sy 227472440407 1 It wt 5 >." 
1 5 2 Ls * . | 6 1 8 
: - P qv” WY | wh 1 = 2 4, . Jo 1 ; 
b 3 Nein EY) Woe. „ Wai z J | . 
E : . :- N NY 55 Wy H E 4 W. 
"2 g 79 ꝗꝑü 8 8 = — 8 Jo | 
8 | W 0 WY N 5 3 6 Nai WV * 
5 At. N. | 0 0 K 0 5 8 N — N AO OOOMEINEEEY 7 is | {| Y 1 x» ' . 
' 8 ny my Wy 72 10 5 Ul F | ö 1 IG g 
: . | e 1 4, 8 0 
5 \ ; | t [ j 
2 JI N z 8 | i 4 | | NN . 1 
= 5 0 | path, 4 |S} A gy | ; h e %, 
A : 1 1 l 4 = , = | | , ! WT ml V 1101 1 J. l ſ 7 1 ' 1 o * 1. {| 
| lj . MM ee 105 Ws 1100 7 1 
: 3 | j 1:9, =: i, eee b 0% J %%% 4, 0 Ii | 
E. "ſh INS 55 | e 10 0% eee Z i | | | | 
f ö E r U 11 | 
_ Pa | 1 = i bo | 
- 5 -4 pd 13 — | | 
q | g | | i i | | 8 5 . e eee 
I I | 8 4 ee Wd, — ; 
2 ; K . UT LRN tt W % eee 
| 4 ; | 3 3 | 'S = | mar llc i lj li of 0 75 0 W 2 8 | 
e | | : E UTR eee Wil thy 2 3 = wy | | in Na 3 
: * | : E 5 ] | 7 eee fe Tn | | a W 3 g 1 . io i [| TY 1 2 1 | ' 
; ICC Br 
: 1 S! : Jo | i of my | | i . N 2 . f - 
= - | b 10 2 4 U 6:60 AN %%% % eee ee e / NN. © Z | 29% - _— | A1 ? 
85 2 Wil :S |= M2 WHE Ne 660% hi: ih ü | * | X ol | | e | . Hin F - 
ly : = NI in 1116480 1 0.•0 Mat | 0 my, 4 | | | | | | 
lj 8 | WAN i | i Met « } WJ ; Wa : 12 eins: rd 1 
= - | Ut A - | | N 10 e e eee, 1 AE WS e en © 1114111 1188 
= ; bf E | \ N 166% FL Sees offi ; | | þ | g | Y N 5 5 F | 3% | | l l NS FE = | wo | 4 | = 1 l l l { | | 011387 * 7 | * 3 
1 S n eee WP Ninh | — „ 1 [tf i . e ö l, al, 140 = | HN Fs 
5 - F 12 _ D 41 an LITE Wn Wt 1 H 100 Ml : [| N - : _—_ =_ %%,“ ., ©» 7 2 — if "þ. 
; ES: n e | 55 19 „% 2 N | | 110 5 5 
5 | E 8 DD 17 = 6 Will hs! 4, 7 . - . 
ö 1 ſ LE; | | I = |= | Z EP 
R B79 ae = > WS! 9 1 
; + =2 =—= 
, - 3 , 
* | : TATE ; : 9 | ; 
= | : 7 , | | Fo = 
i MLL | 17 7 mn 7 i 25 8 f NW. 5 I ; 
5 3 4 I Ht 22 5 Wimme Atte 553 ; k | | X. 1 | 
* e „ e Nine a with 0 111 6 | LY "Wi 
= _ A 3 MI! mol 100 0 wil my 10 0 | lo Fil | , eee | , 
| ee 1 | , RO ee 5 CV | X| 
-D Pg ; | l | ! WA / | i 2 BE | 152 ; lit lun lM atilhnct l 11 J ne ; ji | 
- | n = 1 & „ [ : 
5 \ " | = Ff 4 1 | ' 
2K; | i = 110 . u | p 
> * * | 77 : 5 1110 — — (OT j . ; 
* 4 85 115 | 
be, N Ml = 140 U ö 
N . — , 
8 ; | or! | | MW 2 . . 4 NILA NUN 
ll ll : ji at N | hr | ; 
Al E j | A —4 | 
„ |: A GOS : 
Wi E jt 4 * Nee | | 
| | 8 pt jd N (mm em | 6 | rs FE 1 | | | 4 | 
; 5 1 8 N e e 0 7 1 W144 | „ 4 0 oO FF , Mk M | 
E i | Jn mtr! n — JV nm ff e I | 
2 CRT neem te "Ne. hs. / 1 8 1 58 | | | e ff es; n e Pp 
; [= 1008 RT || E Me n 
S | ; jul N f Hunt Fill iy b i | 8 Wu NG 1. * 
— Me?? ' | | 6 | - 
Z | = I- = [ | S 
8 | = ren ͤ K 5 | = | i = f 
s | | 14 | 5 Ht 5 | = | : | | 8 ; \ | 
77 2 ; 19211 7 Jene DH $22 "cen ; 8 a | = 11 1 | 
| i Er Su rtf ”’ nne j Wy C 
/ ; P nil lh 10 i e 1 % —— ˙5•ß Wi | | 
a : | | [ | i, i "w lj MAR i | | 111151, 14 p * — — . — b i Dp | . 8 
i GO / A LA Kul 0 hi —— I'S AR RAIN (dh . J 
i a , ,. ga ,, Me e Wt, 2 = n= 10% | 20 
j „ i jj Nan bat 4 wat All, 4 3 17 E 10 b | ö 7 
| ; = | = 1. | af. * 
W / = [| | al FER 
| 6 ; 2 13 k - 
N — | = ; g 2222527 8 _ , 0 * | N : ol 7 eh nen MANIC Wt þ ' q 4 2 : S ö ö £ ; : 
G 2 fe 4 1 al hy. 7 Fr | 8 . 1 N 5 e 0 ey "un th: FAIT AT U ums. | = = ' 1 = - 
4 FR | b \ : ' vor i TING (th x ' NY | 1 V | i f Wt: = 
| | 1050 : —— 9 en 2 hy ö 771 75 _ = 3 4 : 
MW fl ho " ae 100 eee ( T_ al PER | * | | _ | r 
= MY | 5 E NWA iv; 
| 5 


1 FRE 


SEE ES EINE EC FRE OE a ata (c- 3 


—— — 


; k — 5 * 7 85 id - 2 E con ; 7 . ! ; ” 1 . * q 6 : if. —= 
— b — 


CON CLU SION, 
READER. 


I Have loved, practiſed, and ſtudied this art of Horſemanſhip from my 
1 youth upwards, and employed in it a great deal of time with | 
| pleaſure: for there is no exerciſe ſo good, nor is any attended with more 
| Honour and dignity, than that of Riding; provided a perſon rides with ad- 
_ dreſs, which he cannot do unleſs he is well verſed in the art. Without it, 
nothing ſeems ſo ridiculous, ſo aukward, ſo irregular, as a man on horſe- 
back. His members appear to be diſlocated, becauſe they are out of their 
natural ſituation 3 and his poſture uneaſy, becauſe it is conſtrained; whereas 
a good rider fits in his natural place, and his poſture is eaſy, becauſe 
free and unconſtrained. It is in Horſemanſhip as in other things: regu- 
larity is beautiful, while diſtortion and compulſion muſt be without grace. 
There is an elegance moreover in Horſemanſhip, which looks as if it was 
natural, tho it proceeds from art. Thus, tho' a perfect horſeman rides 
| with art, it ſeems rather natural than acquired by practice; and he makes 
his horſe appear as if nature had produced ſuch a creature for no other 
end, but to be conducted, governed, and rid by man. What is more, 
a good horſeman rides as one may ſay with harmony; for his horſe be- 
ing of the ſame mind with himſelf, moves in ſuch exact manner, ſteps 
ſo equally, and keeps ſuch juſt time; turns, pirotiettes, riſes ſo equally, 
ſo eaſily, fo lightly, that it is very agreeable to ſee, as well as a very pro- 
fitable ſcience to learn. For whoever is not a perfect horſeman, can never 
Tide either with grace or ſafety; and no man can be perfect in this art, 
unleſs he learns it at the Manege ; becauſe that gives him a true and 
ſure ſeat, a firm hand, a heel that moves in juſt time, a free poſture, and 
a powerful command, that conſtrains his horſe. Without all this one cannot 
be a good horſeman, nor ride a horſe boldly, either for pleaſure, or in 
war; neither pleaſingly to others, nor with ſatisfaction to one's ſelf. I de- 
fire therefore, my noble reader, that you would well underſtand my lef- 
ſons ; which, I dare aſſure you, contain the truth and perfection of the 
| Manege. I do not hereby cenſure others; but your induſtry and practice 
will ſhow you the difference between their method and mine. Endeavour 
to collect all the advantages from my inſtructions, and as much pleaſure. 
as I wiſh you. 8 
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After this Work of mine was all Sie, ſome very neceſſary Leſſons came 
to my Mind, which I give you here in Form of Appenuix, or Additions, 
and particularly recommend them to your Study. They treat of the Ac 
tions of a Horſe's Legs; for without a perfe? Knowledge of theſe, it is 
impoſſible for any Man to dreſs a — well, unleſs 2 mere Chance. 


have bender ſaid that the gallop is a leap forwards, in this manner: 
When the horſe brings down his fore-legs, before they touch the ground, 


he moves his hind-legs ; 5 ſo that the fore-leg which leads the way, on 
which fide ſoever it be, 1s always followed by the hind-leg of the ſame 


ſide; this is the true gallop forwards in a ſtrait line. But it muſt be re- 


marked, that tho' the horſe goes directly ſtrait forwards, the legs that 
lead the way are more preſſed than the two others; and that thoſe which 


are leaſt preſſed are moſt at liberty, and conſequently come firſt to the 
ground. For example, a horſe leads the way with the right-leg before, which 
is followed by the hind-leg of the ſame fide; and the left-leg before being 
at liberty, he ſets it firſt to the ground: He then puſhes forwards, and leads 
the way with his right-leg behind ; and the left-leg being at liberty, he 


ſets it firſt to the ground; ſo that he advances his right-leg behind, which 
leads the way. Thus the horſe keeps four perfect times (equal to one, 
two, three, four) with his four legs; that is to ſay the near leg before 
1 the firſt movement, and comes firſt to the ground; the other fore- 


leg on the off- ſide, which is confined, and leads the way, taikes the ſecond 


movement; the left hind-leg, which is not confined, moves in the third place; 


and the right hind-leg, which 1s confined, in the fourth place; ſo that his 
legs fall exactly in order, one, two, three, four ; thoſe which lead the 
way being moſt confined, and the others moſt at liberty. Thus 1s the true 


_ gallop firait forwards. 


The Gallop of a Horſe in a Circle. 


Fa horſe oallops to the right, the inner rein of the caveſon faſtened to 


the pommel and the croupe in, he is preſſed within the volte, ſo that 


his legs within lead the way, and thoſe without are at liberty, and come 
firſt to the ground, as I before ſaid, and the horſe leans a little upon 
the inſide. Thus he moves, and keeps the time of one, two, three, four. 


Obſerve here well, that the whole conſiſts in the outward haunch ; "i the 
horſe being preſſod within the voltes, is confined on that ſide, and at li- 


berty without, narrow before and large behind, as the gallop ought to be. But 
he is more upon his ſhoulders than upon his haunches, becauſe the out- 
ward haunch is put out by the liberty it has, which is occaſioned by the 
preſſure within the volte. This is the true gallop, but not the true Terre- 
A-terre; for the horſe is always upon the movement of one, two, three, 
four, with his fore and * which very en ſupples his ſhoulders : 

But 
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But if any man thinks in this manner to make him go Terre-&terre, he 


is deceived ; tor it is only a ſwift oallop, preſſed upon the ſhoulders, be. 
cauſe the horſe is narrow before and large behind, the outward haunch - 
being out; this, I fay, is the true gallop, but not the true Terre-A-terre, as I 


ſhall ſhow preſently. It is right in Piroüettes, becauſe Pirotiettes are 
nothing but a gallop in the horſe's own length, in which he is preſſed within 
the volte, and his outward haunch conſequently muſt be a little out. 
This gallop is alſo good in Demi-voltes upon Paſſades, ſince theſe Demi- 
voltes are only Demi-pirotiettes. It is juſt the ſame to the left hand. 


| | For Terre-a-terre upon Holtes. | os, 
f b HE inward rein of the caveſon being faſtened to the pommel of the 


ſaddle, for the right hand, you muſt as much as poſlible put in the 
outward haunch, in order to make the horſe bear on the outſide of the 


volte, to preſs his outward legs and put his inward at liberty; ſo that 


the inward legs are before the outward, and come to the ground in that 
manner. The action of Terre-A- terre therefore is directly contrary to that 


of the gallop: for the gallop is one, two, three, four, the haunch a lit- 


tle without, which will not do for Terre-àA-terre; whereas when the out- 
ward haunch of the horſe is put in, and preſſed without the volte, he 
goes Terre-à- terre, but he cannot gallop; for the movement of Terre-a- 
terre conſiſts only of two times, as one, two, pa, ta, which is the ſame 


movement as in Curvets, but quicker, the fore- legs meeting at the ſame 
time in the firſt movement, and the hind- legs meeting in the ſecond move- 


ment; only the legs within the volte are a little before the others, not- 
withſtanding which the two fore- legs come to the ground at once in the 


firſt time, as the two hind- legs do in the ſecond time; juſt as in Curvets, 
where the croupe falls when the ſhoulders riſe, and the ſhoulders fall 


when the croupe riſes. The Curvet is a leap upwards, and Terre. A- terre 


is a leap forwards, preſſed and near the ground. This is the true Terre-a-terre ; 
and thus you ſee that the outward haunch does the whole : when that 1s 


preſſed Terre. A- terre, the horſe is preſſed on the outſide ; and when the out- 


ward haunch is put out a little, the horſe is preſſed within the volte, which 
is for the Gallop. This method of Terre-a-terre is excellent upon Demi- 


voltes by the wall; for theſe Demi-yoltes are nothing but Terre-a-terre, as 


the Demi-voltes upon the Paſſades are nothing but Demi-piroviettes, which 
is only a Gallop in the horſe's length. i : 4 

The following are the aids to make a horſe go Terre-a-terre. To which 
hand ſoever you go, you muſt help with the inward rein the hand with- 
out the volte, in order to draw the inward rein as much as you can towards 
the horſe's neck, helping him with the outward leg, by bearing hard upon 
the ſtirrup, turning out a little the toes of the inward leg, and making it 
ſhorter, by at leaſt a handful, than the outward; the outward ſhoulder 
ſhould be lower than the inward, and the face turned a little into the volte. 
This will make him go perfectly well Terre-a-terre, becauſe his croupe is 
narrow and his fore part large, ſo that he muſt be upon the haunches; 
beſides, being narrow behind and large before, he the better embraces the 
volte, and the hind-leg within the volte can never go before the ſhoulders. 
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It is fo ſry to underſtand theſe things, chat I would with to ave 
them ſtudied ; for without them, nothing can be done but by mere hazard. 
1 muſt here inform you of one thing; which is, that even when a 


| horſe goes on a Hand-gallop, his hind-legs advance beyond the place 


that the fore-legs had quitted : but when de runs full ſpeed, his hind-legs 


advance beyond the aid place a great deal more. But, tho” this be true 


of the gallop, in Terre-à- terre the hind- legs never go . the place 


the fore · legs left. 


The — Remark with regard to the B ridle-Hand is of 
Importance. 


H E horſe's neck is between the two reins of the bridle, which both 
meet in the rider's hand. When a horſe is upon his voltes, if one 
works or pulls the rein within the volte, this rein preſſes the out- 


fide of the horſe, I mean his outward legs, eſpecially the outward hind one, 


and that puts in the outward haunch, and ſo throws the horſe upon his 
haunches. It muſt be noted, that when the outward haunch is thus put 


in, the hind-leg within the volte goes towards it, and the fore-leg within is 


in a manner pulled from the other fore-leg, which narrows the croupe, and 


enlarges the fore-part to embrace the volte ſo much the better, the hind-legs 
being within the lines of the fore. This is excellent for Terre-A. terre, Cur- 


vets, and Demi-airs : but a horſe cannot gallop in this manner. 
If one works or pulls the outward rein of the bridle, it preſſes the 
horſe within the volte, his outward haunch being at liberty ; he- is 
more preſſed before than behind, and therefore is upon the ſhoulders, the 
fore-part. being narrow, and the croupe large. Obſerve, that when a horſe 
is preſſed within the volte, the hind-leg within the volte is confined, and 
the hind- leg without the volte goes from it, and the fore- leg without 
the volte at the ſame time is brought near the other fore-leg, which nar- 
rows the fore- part and enlarges the croupe. This is wrong Terre.-A- terre 
(becauſe he cannot go Terre-a-terre in this poſture) but very excellent in 
the Gallop. 

Without knowing this, no man can dreſs a horſe perfectly. When a horſe has 


not a good appuy, or is not ſupple in the ſhoulders, you muſt preſs him within 
the volte, and that will cure him of both thoſe vices; if a horſe has too 


much . appuy, and does not put himſelf upon the haunches, you muſt preſs 


him without the volte, which will cure him of both theſe. There is yet 
a third thing that will make him obey the heel, becauſe he cannot avoid 
it; which is, to faſten the caveſon in my manner to the pommel of the 
ſaddle. By this way you may dreſs all forts of horſes in the utmoſt per- 


fection, if you know how to praCtiſe it; a thing that is very eaſy in the 
hands of a maſter. 


The fie Leſſons ſhould be obſerved, as the af excellent in 
the World. 


1 T is proper to gallop a horſe June fpiſte a turn or two very narrow, 


and, when he does not expect it, make him advance upon a ſtrait 
line: then make another narrow volte, and advance him in a right line: 


then 


* 
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then make a third volte I une piſte, and advance him ſuddenly ; 
that a fourth; continuing this method as long as it ſhall be foun 


| d neceſſary. 
Afterwards make a large circle, which may include them all. 


eg f | You ſhould 
ride him in this manner firſt on the trot, and when you find him fo 


light that he begins to gallop of himſelf, proceed to 
to the ſam method. There is nothing that ſo much helps the ſhoulders 
of a horſe, or ſettles him better in the hand, or makes him more freely 


obey the heel, and which is; in effect, better for all manner of pur- 


poſes: But you muſt take care to have the inner rein of the caveſon faſtened 


to the pommel in my manner. 


The beſt of all Leſſons to make a Horſe attend to, and obey, 1 
Hand and Heel. | 


This is the true Figure 110. 
for both Hands. 5 85 i O 


= Trot 
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is leſſon is as good as the other, and differs from it only in that 
NE —_ g0 = the Hand-gallop, or Terre-a-terre, the croupe in 


in each circle, and afterwards upon a ſtrait line. The caveſon muſt be faſ- 


tened, as before, to the pommel. 


This leflon is excellent to put a horſe in the hand, and upon his 


him free and 

- to make him obey either hand or heel, to make him 
Ones Ae , which heſitation is often a kind of reſtiveneſs, to remedy 
which nothing better than this can be found. Fa 


- and after 


gallop him according 
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It is proper to remark, that all the rules of our art tend only to 
make a horſe ſubject to the ſenſe of feeling (which is the only ſenſe we 
ought to work upon) and that conſiſts in nothing but the feeling the hand 
and the heels, or having a ſenſible mouth and fides. You muſt not let 
him work by the ſenſe of ſeeing, which is the uſe the pillar will give him; 


nor by the ſenſe of hearing, which the uſe of particular noiſes will do; 
but by that of feeling only, which is our only aim, and relates only to 


thoſe two places, the mouth and the ſides. It is by the fight only that 
a horſe is taught a number of tricks and ſubtleties, which the ignorant 
admire; it can do nothing however in teaching a horſe to go well in the 
Manege. There is ſo much to be done by the ſenſe of feeling, and which 
requires ſo much art, wit, judgment, and long experience of the ſeveral 
diſpoſitions of horſes, that all men are not formed by nature to make 
good horſemen. One may much more eaſily teach a dog to dance, or even 
a horſe, by practiſing on his ſight. But I chuſe to let the ignorant ſpeak 
and think what they will, ſince their folly does not affect me, and ſince 
this noble art receives no real prejudice from their contemptible ignorance, 
or their impertinent railleries. NE 


Remarks. 


T is impoſſible to dreſs a horſe before he obeys his rider, and by 
that obedience acknowledges him to be his maſter ; that is, he muſt 
firſt fear him, and from this fear love muſt proceed, and ſo he muſt obey. 
For it is fear creates obedience in all creatures, in man as well as in beaſt, 


great 
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Great pains then muſt be taken to make a horſe fear his rider, that ſo 


he may obey out of ſelf. love, to avoid puniſhment. A horſe's love is 


not ſo ſafe to be truſted to, becauſe it depends on his own will; whereas 
his fear depends on the will of the rider, and that is being a dreſſed horſe. 


But when the rider depends on the will of the horſe, it is the horſe that 


manages the rider. Love then is of no uſe; fear does all: For which 
reaſon the rider muſt make himſelf feared, as the fundamental part of 
dreſſing a horſe. Fear commands obedience, and the practice of obedience 
makes a horſe well dreſſed. Believe me, for I tell it you as a friend, it is truth. 
3 Of the Spur. „ 
A, | OTHING has ſo much effect as the ſpur, in making a horſe fear 
his rider. Sharp ſpurs are better for correction than for aids. You 
muſt give the ſpur therefore for all vices, of what kind ſoever (all other 
corrections are ridiculous;) but then you muſt do it at the very inſtant 


wn. 


- 


the fault is committed, and properly: For if you do it out of ſeaſon, 


© 


ſpurs are the only remedy for all vices, when you uſe them ſo that he 
for what, and is warned thereby to avoid the ſame fault. 


The Aid of the Spur, called Pinching. 


INCHING with the ſpur is a moſt excellent aid. A 
& underſtood to go before the fault, in order to prevent it. This pinch- 
ing is good in all airs, and better than for Terre-a-terre (becauſe it raiſes 
a horſe more than it makes him advance) tho it may be made uſe of 
in both. ET las | 

| Another Aid with the Spur. 


TH ERE is another aid of the ſpur, which we call an aid, becauſe it 
| is not fo violent as a correction (and that makes it an aid only) 
nor ſo ſevere as pinching, but preſerves the medium between both. It is 


thus done: When the horſe is upon the Hand-gallop, the croupe in, or upon 


Terre-à-terre, if he does not enough obey the leg that touches, or is very 
near him, you muſt move the leg as if you would give him the ſpur, but 
touch him with it very gently, only juſt to make him perceive it. This 


is the moſt delicate thing that is done with the ſpur; it makes him 


obey and advance, which is excellent Terre-a-terre, or on the Hand-gallop, 


with the croupe in; but the pinching is better in airs, for the reaſon before 


alledged. | ü 3 
If a horſe underſtands the correction and the two aids of the ſpurs, and 


or for trifles, you will entirely ſpoil the horſe; otherwiſe, as J ſaid, the 


ids are to be 


knows 


is very ſenſible to them, you may be ſure that he will go without want- | 


ing them after ſome time; for he will be ſo ſenſible, that he will go free- 
ly, and obey voluntarily for the calf of the leg only. As for the aid of 
the thighs, it is but a ridiculous imagination. For, to ſpeak properly, there 
are no other aids but thoſe of the ſpurs and the calf of the leg, to which horſes 
can be any ways ſenſible. This is all I have to ſay of the ſpurs. 


O, faſtening the inner Rein of the Caveſon to the Pommel of the Saddle. 

THIS is the moſt excellent thing in the world for the dreſſing of all 

A ſorts of horſes, of whatever age or diſpoſition they may be. When 
the croupe of a horſe is put in, 3 he is ſubject to bring in his ſhoulders, 


ADDITIONS. 


1 Bays 


| he is in the condition ” a well-drefſed horſe : For you hive W » to to 
but ſtop his fore-part with the inner rein of the bridle, and he will go well 
in all airs, and d /a Svldade. To make the ſhoulders 'of a horſe ſupple is 
the whole affair, and this cannot be over-done ; for I aſſure you that 
horſes are a ſtiff-necked generation. A horſe well ſuppled will beſides never 
be. entier, a vice about RR a great number of authors have blotted ſo 
much paper. 


Fer a Keſty Horſe. 


THE beſt remedy is to pull him back. If this fails, a good fur will 
certainly perſuade him : for that is the only argu ment. 


For a Horſe that runs away. 


Have faid before, that you ought to treat a horſe with all the wild. 
neſs imaginable; but that was to prevent his running away. If he 
does run away, and you are in an open field, the beſt method is to ſpur 
him ſmartly and continually on both ſides, till he voluntarily flackens his 
pace, and then to ſtop him. Serve him in this manner every time he 
begins again to run, and it will certainly cure him. If you are in a 
narrow place, the pillar with a rein will do the buſineſs, becauſe he can 
only run round. 


Of the Imperfections of a Horſe s Mouth. 


LL our great writers, both ancient and modern, and the greateſt 
maſters who have treated of Horſemanſhip, think themſelves obliged 
to ſpeak of the vices and imperfections of a horſe's mouth. For example, 
when he draws up his tongue; when he puts his tongue over the bit ; when 
he doubles his tongue round the bit ; when he lets his tongue hang out 
of his mouth, either before or on one fide. Our great doEtors in Horſe- 
manſhip, I ſay. „have laboured much againſt all and every one of theſe 
vices, preſcribing many curious inventions, bits and engines for the mouth, 
and points for the curb; ſo that the remedy is worſe than the diſcaſe, 
and ſpoils a horſe. T be truth, in few words, is, that I ſhould wiſh a 
horſe to have none of theſe faults; but if he as them, they are of no diſ- 
advantage to him; for with all theſe defects his appuy will be as good 
as without them; his head as firm and ſure ; his bars and the place of 
his curb as ſenſible as if he had none of them all : For the bridle reſts and works 
upon the bars, and the curb is in its uſual place, and where it ought to 
be, notwithſtanding the tongue. Be there a tongue or no tongue, or let 
that tongue hang where it will, it no ways affects the goodneſs of the 
appuy. We are now convinced then how vain and | needleſs thoſe curio- 
fities are, with which our great maſters have amuſed themſelves and 
their readers, and, what is worſe,” have tormented the poor horſes to no 


purpoſe. 

Ye o muſt aid a horſe with the inward rein and ho outward leg, 
in order to preſs him without the volte, and make him bear upon 

his outward legs; that is, to put his outward haunch as much in as you 

can, tho' lookers- on percaive nothing of the matter. The horſe does not 


make 


For Terre. d. terre. 
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make a circle, and therefore there can be no center ; 5 Toe he makes a parſe 
quadrangle. and a quarter-volte at each corner to come to the other line of this 
_ quadrangle ; which is Terre-a-Terre in perfection. He muſt be light in hand, 
becauſe he is much upon the haunches; and he is much upon the haunches be- 


cauſe his outward haunch is put very much in; and thus all the ee 


is put in upon a ſtrait line, according to this figure. 


5 SSR: ID AW; 

A horſe can. N I” This may be 
not go upon a i 1 DI; eaſily ſeen. when 

rfect circle, i : the head of the 
unleſs heputs his . horſe is to the 
outward haunch & & wall, and he 
a little out ; for ! & O: D changes his line 
which reaſon this i | at an angle of 
quadrangle is the f I : it, or where the 
true figure of 0 : : : two walls meet. 
Terre: A- terre. „ I 21 e 
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 Carvets upon Vo les. 


HIS is another action; for here the horſe muſt go ſideways, the 
croupe a little out. The aids ſhould be with the inward rein and the 


outward leg. When you firſt begin him upon this leſſon, you muſt aid 


him with the inward leg, in order to keep his croupe out; for horſes 
uſually put the croupe too much in. If a horſe makes five or ſix cur- 
vets forwards upon a ſtrait line, and performs them well, you may without 


danger put him to curvets upon his voltes, which is no more than to turn 


a ftrait line into a circle; a thing that may be done without conjuration. 
If the horſe preſſes a little upon the hand, ſo that you feel him, he will 
go perfectly well. I have yet one more. thing to remind you of, which 
is, that in caſe he advances you cannot raiſe him too high, becauſe. he 
is then truly in the hand and the heels: But if you raiſe him high, and 
he does not advance, it is a Peſade and not a Curvet ; for I deny that 
Ferme-a-ferme is the foundation of all Airs, or that it is good for any 
thing. This is the true method of making horſes go in * and better 
than all the pillars in the world. 


In Paſſades. 
OU muſt work with the outward rein, which is that next the wall, in 


demi-voltes you muſt aid him with the ſame rein „ and the leg of the ſame ſide, 
to keep his croupe near the wall. If one was to do otherwiſe, the horſe would 
loſe the line of the wall, his croupe being from it; which would not only be 

"Fs 


order to keep his head from the wall, and his croupe to it. Upon the 
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' falſe, but very unpraceful beſides. For the outward rein in Paſſades marrows | 
the fore- part, and enlarges the croupe; preſſes the one, and gives liberty to 
the other. Terre-a-terre the inner rem enlarges the fore-part and narrows 


the croupe, gives liberty to the former and ſubjects the latter. Thoſe 


gare mach decaved. then who think the fame aids that are for Terre-i- 
terre, will do alſo for Paſſades. I have before given you many reaſons, to 
thew why we work a horſe ſo much to put him upon the ſhoulders ; 

but there is one more to add. It is, that the crou 


ꝛorſe carry nothing but his tail, which is very light; but his haunches have 


a much greater load, namely, his head and his neck: It is for this reaſon 


we put him upon the haunches, to counterpoiſe, and to eaſe his ſhoulders, 


you, for it is a ſign of ſtrength, vigour, and ſpirits: Now a horſe that 
has all theſe muſt be well dreſſed, if he is under a good hand, and learn- 
ed heels; whereas a horſe that never reſiſts, ſhews his weakneſs, and his want 


horſe that did not very much withſtand the rider before he was com- 
pleatly dreſſed, and that too for a long time. Till he goes freely, he 
can't be brought to the perfection of the Manage, tho' he may ſometimes 


do right againſt his will. There is in reality no horſe that does not reſiſt at 


firſt, and that will not endeavour, almoſt thro' the whole courſe of his 


dreſſing, to follow his own inclinations, rather than thoſe of the rider. 
What is more, ſubjection is not agreeable to a horſe, nor to any other 


creature that I know ; not even to men, who obey only becauſe they cannot 


help it. It is only the habit of obeying that brings a horſe to be dreſſed: 
But he will try all poſſible ways to avoid ſubjection, and it is not till 


he has no more ſtratagems to have recourſe to, that he gives up the diſ- 


plaiſance. If the wiſeſt man in the world were put into the ſhape of a horſe, and 


retained his ſuperior underſtanding, he could not invent more cunning ways 


(I queſtion if ſo many) to oppoſe his rider, than a horſe does: Whence 


1 conclude, that a horſe muſt know his rider to be his maſter, that is, muſt 
be afraid of him, and then he will obey him, which is what we call a 
_ dreſſed horſe. 1 0 3 


The End of the Additions. 
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pe or haunches of a 


and make him light in hand. Be not diſcouraged when a horſe oppoſes 


of courage and ſpirits, and it is a very difficult thing for art to ſupply what 
nature is defective in. To ſpeak the truth, I have never known any 


pute: ſo that, in fact, you are not much obliged to him for his com- 
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Which contains the Duke of Newcaſt/e's New Method of dreſſing Horſes. 


A 


CIO MN of a Horſeman, the true, 29. 

Additions, or Appendix, 134, & ſeg. 

Advancing, a Horſe ſhould be taught 
it in all his Leſſons, 62. 

Aids, for the Curvets, and the Horſernan' 8 
Seat, 8 2, for Curvets upon Voltes, 84, 
for a leaping Horſe in all the Airs, 89. Leſ- 

ſons upon them, 91. With the Bridle-hand, 
ib. 92. Of the Body, 92, with the Switch, 
93. The ſame will not do for Terre-a- 
Terre as for Paſſades, 142. 

Airs, Trotting and Stopping the foundation 
of them all, 40. The ſeveral Sorts of them, 
68, 69. Not to be forced, 68. An Ob- 

ſervation concerning them all, 121. 

Aimble, Action of the Legs in it, 31. 


Appuy, or Support upon the Bars, 5 , 65, 69. 


To correct a Horſe that has not a good 
one, 107. 


Aſtrological Remarks, Vanity of them, 23. 
B. 

Back, to correct a Horſe that is apt to throw 
himſelf back, 106. 

Balotades, 16, 17. Airs of a leaping Horſe, 
69. Defined: ib. to dreſs a Horſe for 

them, 88. 

Barbary Horſe, or Barb, 21. good for a 
Stallion, 23. 

Bit, to work a Horſe with the Bit only, 57. 
Leſſon concerning the Bit 1 29, &c. For a 
Horſe that arms himſelf againſt it, 130. 

Body, Aid with it, 92. 

Boy, Compariſon between teaching a Boy to 

read, or play upon the Lute, and the 
Dreſſing of a Horſe, 11. 

Breaking a Colt, the Method of it, 27, 8. 

Bridle, the beſt Sort of, 26. How to make 
a Horſe obey it, 54- Directions concern- 
ing it, I29, 130. 

Bridle- hand, Aid with it, 91. An umpor- 
tant Remark concerning it, 130. 


as 


C. 


Caprioles, 16, 17, 33. Airs of a leaping 
Horſe, 69. Defin d, 1b. Leſſon for them, 
87. 

Caveſon, Reins of, how to faſten, 35. Uſes to 

be made of it's inner Reins, 118. Con- 
veniences and Inconveniences of it, 125, 
126. Its different Aids, 128. 

Center, of a Horſe, how to find, 33. 

Chambriere, or Scourge, 52. 

Change, to change upon the Voltes, Terre-a- 
Terre, 63, In Curvets, 83. To change 


Terre-a-Terre, 125. Upon the Gallop 2 — 
la Soldade, 7b. 


Conetable, Branches I la, 28, 307, 330, 133. 


Colour of a Horſe, whether any thing to be 
learned from it with regard to his Good- 
neſs, 19, 20. 

Colt, when to take him from his Dam, and 
how to manage him afterward, 25, 26, 
27. Leſſon to make him trot to the right, 
36, to the left, 37. 

Covering of Mares, Time and Method of do- 
ing it, 235 24. 

Correction of a Horle, i in what manner to be 
given, 337. 

Croupades, 88, & ſeg. Airs of a E 
Horſe, 89. Defin d, 16. See Groupade. 

Croupe, of a Horſe, not his Center, 33. 
Method of working it to the right Hand, 
41. to the left Hand, 42. Of working 
it upon a Walk, 74. Croupe out, to the 
right Hand, 44. to the left Hand, 45. 
A method of putting the Croupe in, 101. 
Another, of working it, 10 2. How to work 

that and the Shoulder occaſionally, 74:9. 
To work it either in or out, 103. More 
concerning the working it, 119, 123, 125. 

Curvets, 16, 17. What Horle is fit for 
them, 69. Backward upon Voltes, 73. 
to the left Hand, 76. The Perfection of 
them, 77. Upon Voltes to the right Hand, 
the Croupe to the Pillar, 80. to the left 
Hand, the Croupe to the Pillar, 8 1. To 


change 


INDE X 


change in them, 83. Other excellent Ob- 
ſervations for, 84, 85. By a Wall, the 
various Kinds of them, 85, 86, 87. What, 

and the Aids of them, 127. Along a Wall, 
128, Upon Voltes, 141. | 


D. 


Demi- Airs, Rules concerning them, 16, 17. 
33, 121. 
Demi. Voltes, upon Paſſades, what, 1 21, 
127. And their Aids, 127. 


Dreſſing of a Horſe, in what time it may 


be performed, 15. If tractable, in three 
Months, 18. A true Obſervation concern- 


E. : 


Entier, when a Horſe is faid to be lo, 36. 
Epitome of Horſemanſhip, 118, & ſeg. 


F. 


Falcades, 61. A Definition of that Move- 
ment, 107. 


Ferme. De Ferme a Ferme, 71, 73, 78, 79, 


Se. 
Flanders Horſe, 21. 
G. 


Gallop, Action of the Legs in it, 3 f. The 
Foundation of Terre-à-Terre, 3 2. When 
and in what manner to be performed to 


the right, 38. to the left, 39. Galliard, 


an Account of it, 89. 
Genets, Spaniſh, 21. 
Golden Rule, or Rule of Three, what the 
Author calls ſo, 11 2. | 


Gourmette, or Curb, 28. 


Griſon, Frederick, an Author on Morſeman- 


ſhip, 97. FO 
Groupades, 33- Airs of a leaping Horſe, 69. 
Jo dreſs a Horle for them, 88. 


Hand and Heel, Leſſons to make a Horſe 
obedient to, 62. 


:Hlaunches, when a Horſe goes well upon 


them, 63. A new Invention for putting 
him upon them, 95, 96. More concern- 
ing it, 115. 

Heavy on the Hand, what Horſes are ſo, 
22.” Leſſon for them, 53. How to cor- 
rect them, 109, 110. 


Heel, Leſſons to make a Horſe obey it, 6 2. 


100. More to the ſame purpoſe, 115, 123. 
Helps, the ſame as Aids, which ſee. 
Horſe, muſt be gradually dreſs'd, 11. Whe- 

ther he acts from Principles of Reaſon, 

12. His Reaſoning compared with Man's, 

16. Why degraded by Scholars, 1 3. Knows 

as much of our Paſſions. as we do of his, 

ib. Why one who goes a Travelling-pace 
well may not perform the Airs, 16. Dif- 

ferent ones to be differently employ'd, 17. 
Different Kinds of, 21. His natural 

Movements, 30, 31. Should be corred- 

ed and rewarded, and how, III. Always 

withſtands the Rider till he is compleatly 

dreſſed, 142. See Dreſſing, Colpur, 
Marks, Shape. N OOO. 
Horſemanſbip, what is the principal Art. of 

it, 22. AnEpitome of it, 118, & eg. 


Horſeman, his true Seat and neceſſary 
Actions, 29, 30. Aids for him, 8 2. Up- 


on a leaping Horſe, 89, 90. A Poſture 
for him in Terre-a-Terre, 17 6. 
Horſemen, the abſurd Faults of ſome, who 
imagined they rode like the Author, x03, 


| I. 


Indians, uſe Language but little, and why, 
12. | | 


L. 


Leaping Horſes, their ſeveral Airs, 69, 
Need not be very ſtrong, 70. but diſ- 
poſed to it by Nature, 74. Aids for them, 


Left Hand, to make a Horſe trot to it, 37: 
See Trot, Gallop, Walk, Terre-a-Terre. 
Legs, the Action of a Horſe's Legs in a Gal- 
lop, 134. In a circular Gallop, 15. In 
 Terre-a-Terre upon Voltes, 1335. 
Leſſons, for making the Shoulders of a Horſe 
free and ſupple; the firſt Diviſion of, 35, 
Sc. The ſecond Diviſion of, 41, Sc. The 
third Diviſion of, 54, &c. The fourth 
Diviſion of, 56. The fifth Diviſion of, 57. 
The ſixth Diviſion of, 58. Three Leſſons 
to finiſh a Horſe for the Manage, 65. 
Leſſons for Airs, the farſt Diviſion of, 70, 
Sc. The ſecond, for Curvets, 80, &c. 
The third, for Caprioles, Balotades, Grou- 
pades, and Demi-Airs, 87, &c. The 
fourth, upon Aids or Helps, 91. Leſſons 
upon the Vices of Horſes,the firſt Diviſion; 
to ſupple the Shoulders, 98, c. The 
ſecond, to corre& a Horſe that does not 
obey the Heel, 100. The third, upon the 
Faults 
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Faults of ſome Horſemen, 10g, 104. The : 
moſt excellent Leſſons in the World, 136. 
e. 125 1 | 

Light on the Hand, 53. How to correct 

a Horſe that is too much fo, 10), 108, 

109. 

Lodge, for a Colt, 25, 26. 

Longe, or long Rope, 52. 


M. 


Man, more expected of the Horſe than of 
him, 16. . 
Manag d Horſes, a Defence of them, 14. 
Manage, what Horſes are fit for it, 22. 
Mares, for Breeding, how to chuſe, and in 
what manner to manage them, 23, 24. 
Marks of a Horſe, whether any Thing to 
be learned from them, 19, 20. 
Maſters, may ruin or improve a Horſe, 17. 
Reproof to ſuch as continually beat and 
- abuſe their Scholars, 18. 
Mazin, captain, the Duke's Character of 
him, 2 8, 67. 


Moon, no matter in what State ſhe is when 


2 Mare is covered, 23. 


Movements of a Horſe, in all his natural 


Paces, 30, &c. Artificial, 32, &c. 
Mouth of a Horſe, its Imperfections, 140. 


N. 


Neapolitan Horſe, 21. Mares good for breed- 
ing, 23. 

Northern HForſes, 22. | 

Wouer, I Aiguilette, or tie the point, 69. 


P. 


Pacing, ought to be excluded the Manage, 
2. | 

Paſſades, 17. Along the Wall with the Bri- 

dle only, 61. Paſſades furieuſes, 76. an 

impatient Horſe unfit for Paſſades, 68. 

What, and their Aids, 127. How to 

work in them, 141. 

Paſſage, upon a Walk, 43, for the left 

Hand, 44. See Walk. 

Pignatelli, a Scatch or Canon à la Pignatelli, 

107, 130, 131. 

Pillar, the Center, 42, for all Airs, 71. &c. 

For Airs to the left Hand, 74. To faſten 

a Horſe to it, 78, 79, &c. To work a 

Horſe with his Head to it, 115. Of the 

ſingle Pillar the old Way, 116. 

Pillars, the two, Method of putting a Horſe 

between them, 53. A Diſcourſe of them, 

117. 


Pinching, or Aid of the Spur, 139. 
Pironettes, Rule concerning them, 127. 
What they are, and their Aids, 127. 


Piſte, or Circle, ſingle and double, 34,97. 


, - 
More concerning it, 108, 109. 


Pommel, of the Saddle, various ways of 


working a Horſe with the Rein faſten'd 
to it, 118, &c. and the Manner of faſten- 
ing to it, 139. 
Poinſon, what it means, 51, 73, 74; Er. 


R. 
Reader, the Author's Addreſs 10 him by way 


of Concluſion, 133. 1 

Reins, of the Caveſon, 35. To work a 
Horſe with falſe ones, 56. To work a 

Horſe with theReins in the left Hand 
only, 58. Inner Rein of the Caveſon, 
the uſe to be made of it, 118. Reins 
of the Bridle, uſe to be made of the two, 
129. 


 Releve, Meaning of that Term, 49 
Reſiy Horſe, the Author's Way of reducing 


one, 105, 106. To be kept back, 140. 


Reward, how to give one to a Horſe, 1 1 1. 


Ride. How to ride with Art, 118. 
Rider, on foot, how he may help the Horſe, 
— 


Right- Hand, how to make a raw Horſe trot 


toit, 35. See Trot, Gallop, Walk, Terre- 
a-Terre. | 


Rule of three, or golden Rule, 1 1 2. A very 


exact one for Terre-a-Terre, 113. General 
Rules, 122. 


Rum auay Horſe, what Bit he muſt have, 


and how he muſt be corrected, 107, 140. 
Running, a {wilt Gallop, 31. 


8. 
Saddle, the beſt Sort of, 26. 


Scholar, in the Manage, in what manner to 
be treated, 18, 19. 


Scholaſtic Perſons, know nothing of Horſes, 


13. 3 
Sciences, Difference of Perſons ſkilled in 
them, 16. 


Seat of a Horſeman, the true, 30. Aids for 


it, 82. On a leaping Horſe, 89. 
Shape of a Horſe, what to be obſerved eon- 
cerning it, eſpecially with regard to foreign 
ones, 21. | 
Shoulders of a Horle, Leſſons for making 
them ſupple and eaſy, 35. Ic. They can- 
not be worked too much, 62. 
Leſſons for working them, 98. For work- 
ing them occaſionally, 102, 118, 123. 
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ot Sideways, Dow to 5 works ae 73 37 776. 
n Spaniſh Horſe, 21, and Mare, good for 


Breeding, 23. 


Spur, the beſt ſort 055 26. Concerning 3 * 


139. Aid of it, 16. 
Stallion, what kind of Horſe is fitteſt for one, 
and how he ought to be uſed, 23, 24. 
Step, and Leap, an Air of a leaping Hotſe, 
69. Defin d, 16. 70. To dreſs a Horſe 
For it, 8 

Stephen, St. his Prayer applied bythe Author, 
114. 

Stiff, in the Shoulders, how to correct a 
Horſe that is ſo, 1 10, 111. 

Stirrup, the beſt ſort of, 26. 


Stopping a Horſe, the Method of perform- 


= ing it, 39. | 
W Aids with it, 93: In — 


Ec. 94. 
7p) 


5 
Tail, ungraceful to ſee a Horſe ednianally 
ſhake it, 132. 
Nera There, 16, 17, 31, 32. A new 
and correct Method of teaching it, 48. 
Towards the _—_ Hand, 51. Towards 
the left Hand, To make a Horſe 
obey the Bi . N ir 55. With the Bridle 
only 1n the left Hand, 59. Terre-a-Terre 
releve, ib. To the right, 60. To the left, 
ib. How a Horſe ſhould go in it, 64. O- 
ther Leſſons for Terre-a-Terre, 66, 67. 
To work Terre-a-'Terre with the Caveſon, 
112. With the Bridle only, the Hands 
ſeparated, 7b. With the Bridle in the left 
Hand only, 16. An exact Rule to make 


" | 2 - Horſe a 80 it A uin I I vs, 70 518 left Hd, 


114. Another Poſture for it, 11 5. The 

Perfection of it, 124; 125, 126. "Upon 
Voltes, the Action of a Horſe's Legs in it, 
135. More concerning it, 140. 
Travelling-pace, 16, 17. 53% 
Trot, Action of the Legs i in it, 30. 
Right, 36, to the Leſt, 37. 
Turkiſh-Horſe, 21. 


To the 


V. 


E 


Vices, of Horſes, the ſeveral Sorts of, and 


how to cure them, 98, Ec. 106. * 
Holte, Piſte, or Edele 34. [Os 
V oltes, Terre- à- Terre, to change upon, 6 3. 
To the right Hand, with the right Rein 
faſtened cloſe to the Pillar, 72. In Curvets 
backwards, the Rein as before, 73. To 
the left Hand, the Rein as before, 57 
| How to correct a Horſe that will not hook 
into the Volte, 111. 


W. 


Walk, upon the right Hand in the Horſes 
Length, 40, 46. Upon the Left in the 
ſame Leſſons, 41, 47. Proper to put a 
Horſe upon the Haunches, 97. A Way 
of working a Horſe upon it, 119. Walk 
at full Length, 1 20. Obſervation on it, 
121. See allo, 125. 

Wall, Curvets by a Wall on the leſt Side, 
85. In a ſtrait Line, 86. The right 
Side to the Wall, 87. Backwards by it, 4. 


Wrong Leg before, what i is meant by that 
n 32. 


by N 


I. | 


3 Pr /  ABvO As, rere. 


„ 


SFP 


— 
* a 
n 


2 


BY 


= 


whe 
Tz 


* 


R 


— 


Pe 


ant io 


6+. 9 


5 9 


gd 


* 


mr 


n 


HF 


N 
* 


eee 
7 K 


I. 2b a 
WRC? "4 


** 


BY 


Wee 


ro 


3 


— 


— ER PO II 
> 8 
. 


- — — 


. __ = * "ER — i * 
TTT 


. 


10 | WV . | 15 N 


fen 


WY 60 i 


TY 


N | if / K 
| : | | \ | 70 
7 | * , {5 
— MM 6 9 2 1.4 111 


» 
* 
＋ 


—6.̊ ”0% 8 -- 
75 « { 0 e 


. 


fy 


FE 


> \ = : | 
\ : : 
'S 1 8 8 

* y 

- 
\ [ E: l 
f 4 f Y * 5 a W 8 — 
F 5 \\ N 
- l fl {s \ \ 8 * ? 
— 2 * y 4 \ G : 
_ WW \ 
9 2 © RD . 8 N D 
7 
1 0 — 
N dQ | : : 
8 RJ 
” > : l 
: 
&C N [ \ © — - 
\ S —2 
0 Ace W V 8 We A 
1 W * \ \ by D 2 
5 VY . * 
6 = T 
RD — 
— = 

—" = | 


| 
{ 
| : ” 5 ' 
4 ALA Du — / | : 
q WW — | FE 
i 'F ” P it! 
7 #55. J | " f 
\ +! as : 
7 \*\\ , ti, Wenn \ : 1 1+ 
(i n N 
| ' {{ $ | KY = QC W/ 'S 
| W ay — HH / N 
AI lyl! \ | W - 1 [| [ 
3 j | pr = $\ E WG Q my : 
' 17 , 1 e % 8 = | 4 - Y — 
| W { ff > | | 
| „ ' f f 7 U = 7 
; | 1 un 7 HV — =. 
| 7 1 ; | \ WV W = 5 
| lam e | 
[ | / il 1 . 1 ( 10 ; - 2 , . ay 
1 % Ne i g 
/ 7 % of l | 7 {{ a — l \ 4 
% | a | 
. 1 \ } Wells i 76 n. 1 7 W * "Weg 4 L i 
| 4,008 UN „ ' AU N ,. Wy, \ j þ 
| - he {Wh a "iti {| 117 - W. \ ” y 
p2437't 11- Weg ny.” h SL; 
| 47 tha LLP . 
14 | | WV i AE a 1 { = I — 
18 de Wh i N / | 
e 6% 8 
1 1 
1 N \ ö \ ( . 
© Nv \ d lil | 
” Wy \ 2 8 \f — 1 
\ 1 2 Ames 
| | | e WS = N th: 
| / . MH. | It 1 = \ & 1 
„ k ' f y 1 
| 1 | 57575 
p . | 7 J = 7 7 
| | Ix | i il 
' | . N k =P | ( | 1 — " } 
0 | e li 6 . 
74 — | - | 
14 g f Q RN= | g if N — | a 
| | It; 75 * P 8 : 7 { 1 28 [rt S 7 
MH il / 1 7 y 
| . DI f 1 
| 
| \\ ) 
It \\ v 
. N 
\ \ 08 { 
| \ ? 
K 
1 N W C 
(HT WW \ \ 
. 
\\\ op 
il N \ | 
ot / Wa * 
WM 
/ | N. 
N WY 
inne, \ i \ * 
1 f x! \\ 
Ml \ N 
\ \ | * 
n 
W 
. L 
— — OE I 2 PRs v ' FRI n r PA r * _ r e ** — — — * 
; n - 
* 2 88 — TR gr Lt , < IJvg =— : . wt 3 4 ey "y 2 — 5 i. kd 8 1 2 EIT 5 ——_ — 


AW 4 


4 ra retaln es 


IN 
* 
* 
Fi 5 
ti | 
\ ; 
"1 c 5 
* > 
* 0 
A. 
* 
I, 
1 
N 
1 
1 
11 $ 
1 
by 
> 
l 
5 
- 
| * 
| 
| 
1 £ 
2 = 
** 
5 - 
j - 
t . . » 
* 
© 
: 
| ml 
: 2 
| 2 | 
| | ; ; 
| | : 
4 
f 
+ 
= 
ö - 7 
; Be 
"x 
8 
1 
8 
F 
ol "I 
2 x 
4+ 
5 - 
* 
9 ; * 
* 
* . 8 
$ Sad 
2 » 
** 
2 
_ l 
I g 
* 2 * > 
* : * 
2 * 
24M 
* 
. 33 — — — 2 + — 2 — 
bh , * 
-- * . 
ä ——— — 
— — cos - — — is —_ oo 


_” 
3 
4 as 
Kh” 
Sz 
— 


oe”. &©—_ 
— 8 SR 


EL 


. , 7 


* 


iF! os 


\ WY OB 8 a | 11100 | j | = | 5 8 
Sad & U 0 Will - | I : 
: — | 2 % . | | | | I | == IJ al HH 8 
ö WV Jg PN Aan ITO | a 
CE. 8D SAD jg SS | l 0 a ee 1 7% Wy 
| IO N | : Q | | — Nu | Hill 600% . Wi: In 5 | WA! od 
: FO Ry hes = WY f \ It! STAN — . 1 8 
4 M : 8 88 - In | 2 / ＋ „79 67. 77% — | N 
-- 4,5: IE SI: ùk 9 . 
F + . A . . 
= e | \N %% pony Wl | . » 
2 * Mn | — 17 | 
- Mee Ma nne | ; - 170 1} 
{11 £5: CBE: — ON | ; Sy > RH 
4 * 8 8 a nn [| [i 11-4 Mia | 11 . ; = | | | It 
| 2 92 Y Y = \ — [| BY 71 I 11 ill Aan [1 = / „ — = ; 18 
1 2 8 Y = een nnn 4 {| F 22 > 
| A.S &'S BY : ee 00m lj =) SY =am> vl 
8 V 2 ee e | LAKE \F | 
JI 2 - Menne Ane 118 995 
lll Se „ e 6 lt F 10 
e %%% nn ON | mae |, 
ett re r= ANG Il) a till 
| | * i ON <> Mi e Aan Man | EH |! | oe i 0 
| Ann 44 g NI 
| [| [] 19 ::\ 


—— — 


— Æ—ä—— —— 


— 
————ů— —Ä—ů— 
= 


D Ni | 


— 


N | þ » 
N i 0 : 
LW if | | 
' / 0 Lf F 
575 N 1 i! 
MN | { 
otter \ 
NI. 1 | ; 
Ni i 
9 10 vl 
— 14 f I f 
Fir! ! * " 
| | 1 15 l 58) 
977 | | n 
RNS 7 
10 | 
N 4 Ms in 
2 N 0 g A Ws — 
Il A 8 
ſ | | = 
ſ 1 — 
ö i | 5 TH — 5 
/ j - 1. 3 
HF — 22 


/ / 
| N L 775 N [ / 
Jp 5 4 1 U [ ; | ' ' a4 
, 11 : 
7 LM { "_ 0 8 5 7 | 4 — 
r een 2 
/ / aG | 1 * ; | p - . 2 
17 | i; a IE 
DP NOK 0. N S . 
r „ 4 Th E. Mer N - . 57 ; ny CON - 4 TL 
2 VI, (0.0808 TIES ri 0 ,, 7 = IH - Wn 8 
Fg 2. | ' £245 , | +3 \ f v L , g * # 4 / N \ , : | , 
/ , , | Je 1, / — 
, ＋ U \ ; 
* 2 S — / 
| | | 2 ,, 4 
7 A 2 


— — 


7 TIF I 
E F 
# "/ 7 1 — — F 
/ 44 P * PAL 0 / Ny — 
( 57 p — — 


4 


N,, 


70 


N %% Fo vi 
11 | 7 7 4 


A 
rect” / #, 
9 
, 


14+ 


| 9 4 


0 


* 
971 

„% 

* 


me"; \ 
LE \ N 
; Wt 7 


* 


* 


1 „ 
Ny / 


10 
. 5 


* 


* 74 R Fs 
4 


, 
FOIL 
Lo 7777-7 


U 
bk 9 iet 
\ i” "wt q 1 0 9 
* 1 ! 

i NANA, n 3 © 110 
j 4; x 4 i " # SHUT 


U 
y 


: 7 
wil itt 
} HAN . . vl OP 
HL, /, l e | \ $3) 


2 
D 
— \ 
/ 
1 
N 
N 
| 
„ 
4 It 
He 
WO 
Fa 


I 


< 
{ p | 
| FW | 
K La,, 
A 
1 
\. 
pt 
128 
J 
k 
N 
0 
* 
y 
| * 
. 
» 1 
i 
1 
1 MI 
: . 
"% i 
1 
. 
* 
1 
18 
Q . 
FP " . { 
A4 WJ 4 
M 
C — 
4 ＋ 
„5 7 
2 
7 
. 
| [l} 
| fl WI As 
un 74 { 1 , 
i ad 11118 
: Hi | © 
/ 7 //J 
114; / FE 
FITZY! i144 
0 1 
14 1 ' 
fil FIT . 
: THE 4 
| 1 * 
\ =E 's 
U 1 
Ni b — 
YER * 
wil "Wd 
van if 


e 
mn * 


4 
i 
. 
- , a —— —— 
2 . 3 
— 32 : To 
. 9 
fy : 4 
* 
. 
: 1 
* 
* 
, 


. 
r 


LSE 


NR 


8 Iz i 


L force de ton CN, 
ther de, la Cavalcric; 


amour de la 


—  — 


N PPP 
———— — 
POST, To 


— — 


1 


j ſhun 


Vl 


J—— 
— —ů 
- - == 


- — —, an 
_ Are AA rn . = 
er ear eee PI ͤ 2—a we A — — 
: G3 = 


— _ 
—— EY — ——_— — — 


—— 
—— — 1 
—— LLERD 


| D ] 
; p — ARS W \ di) [| 
; — Q 2 WJYY \ \ N ö | j | : 


/ „ 


Ae SS, 2 
— 
— — — 
er —— 
— 
* 


vV 
» \ w Lo 
VI 


„ 200" 4. /; aa 
74 ,, : — 5 * . „ Jþ 
"4 7 4 FI 4 > 17 : a | 4 * 
7 , 2 = 1 1 &-, — 9 2 
£4 4 — = 0 > < * * . -, 


8 
DS . 


MS 
4 N 4 
55700 


U 


— — 
— — 
. —— 


| il l Y 
MW, 


b A 2 2” 4” 
— 2 — 
— Rd 
— — — . 


y PO 
4.40.0, 
— 2 1 
A 


8 2 
N \ * * 9 % ” 4 \ - / 
\ N 2 
5 — — — ͤ 3 WV. — — a> a> — a 
\ 0 — n OY — — — a a> p 
WS k — — — \ 1 f CIS 2 y 


\ 
o * ., 8 * e 8 | 
0 „ X ' — 8 —— i \ \ * N o 
TY 2 e ' > 
Ma - » RICK ne: <2 V. 
— 


— 
LEAD — 


— 
3 


— — 2 
0 YA — —— 


—— —ͤ— 
——— 
' _— 


2 1 
a aw pg — 
— — wa — » a - — os dg 
- - 
— 


7 


A AV AV — 
-— —- 0 2 — — — 
2 — AAA AT AY AO ao 


— 
— — ner ns Soom 
— 


— 


\ : 
=J 2 
, A 
* wes 
DL- "a — 

ft 


- 
— SY 
-- 


PX 


„„ 


4 


7 


7 


6 


— 


, 
22 
* 


| f 5 : — . 22 
N * „ - * — * — 22.5 
— . 3 . 75 
y 5 4M FF. III - : a4 
- - - * | A — . — PP 
7 5 g — — on Wo 0 — TLE 
7 ͤ„a — 2 oo | — | ; 
1444, HOO — \ 
vob = - N ; 
14% Mn , ; | . WY | = = 2 
' U ins . g N D = 
4 ") N 0 
1. 


Wo 7 i 


\ 
\\\ 


497 


\ 5 g | V. : i \ : - ak 9 2 8 . — N » 
\ (IS - ' WY N by oy @ l * . XN ** U =_ 7 : 2 - . - ” * — —2— 14 — 2 
4 by a RS 1 * 8 \ N — 
\ „ r WE l . nd | x :; 4 — i N 


— —— — — 
ꝶ—— — — — =; 
* 1 


3 rom 
— DALY Ls ra AT. 


—— — 
—— — 
— — — —— 
— LE — 2 
— 


#14 a 

77 £4. 

A'S 1.4 4s — Ew 
= —— Hſ— 


— 
— — 


» 
. 1. 
. = 
' | 
, 
\ \ 
N 


* ——— — % Mom io — % ?ü—ͤ—— ; r — =." 4 #1 
Z THAT ee 1 þ 
WS tAETTEITEt "PM Ws MLS TN 1b It dl 270 
oh — DRE ED | e , 
eee We | | 
A... a . — LI 72 Ul n 44 Ta. | (| [) | |/+ 1 Th / . 1 11 
Wy ! [TREE | 4 III | Il | 14; | ti | | P 
4 | S{USSILER/10G!! 11 1 i In 41 TI 
\ 222 18-87: ! ] I. 
———— I III [ [ 0 
41 III JW! jj ent i 4 D - 1 
2 #1 i 4411 LECT [ ” aL I 9 
Lr * * 8 
\ 
V 
1 
1 
1 
| | 79 ö N 
* [1 | 
| 
b |. V 
4 * j F 0 , 4 \ 
{ | ö 1 1 ö 
\ 
1 [1 f 
4 11 i - 6 1 | 
|! } [!] 
| | DJ 


— — 


[ | 
| | | | | 
| | 
| | 
\ | 1 
p A ' uy i 
IN SN 1 
. | | 
3 \ | | N 
4 f N h 
* . i | N 
. | ; | 1 [ 1 b 
| * Th! | 
| \ I 
— * | | | \\ | | 
190A \ | 
| ' N | 
N i | | IN | |] 
J ' | | \\ | | | 
25 W | 
2 | \ V. | 
; | 1175] N | || 
2 | | ||| | {WA | 1 
* 8 | g \| \ \ | } 
E Walt | || WWW en 
$ 3 N. N oy | 
3 N 0 N Wh 1 
43 f W | | WAN | | | | \ 5 
4 N. N 
. y 7d AN ' \ | \ N | 
IJ N. g 
N ö | \ \ | | | 
= | \ | N | 
. 4 \ l i {| 
= Ne [1 WO 
* 0 N 
= - 7 Nad | | 
I | ANI | 
2 G \ Vi) | 
NV. | 
* | 
i N. | 
WT 5 \ ul 
, 7 e 
2 | | | 
| | \ 
\ 
i] '\ | | 
| | 
. „ 1 
7h *. ö BY | 
Noth 1 | 
| 14 / 1779 
74 1 N 
- | | | | | 4 
| WI || IN 
r CC ooo el 8 2 r 8 0 _ 7 


— 


11. 

1 | 
7 

| al 
— ö 
8 { 


1 


bot 


& 


2 
TY 
4 


8 


111444 


— — 
— 


— + 
— 


1 
— 


- 


7 


— 
— 
— 
— 
—— 
— — 
— 
pt 


— 
7 
* 
— 


r= IL BLN 
\ 


2 — 


— 


— 


DOI 


DIS Ing 


\\ I fl WHIT [7 \ \ \ MN. | 
* MD v, | | NN / 
nn 1 iy ] N | N I 
WY; * / N 1 
: {A MW 
| 25 I 
| 8 | mh 
| \ my 
1 | | \ an \ 7 , 
AY 4 | 1 It N | 16 
| TO 4 | ' þ 
* 25 76 / j} | / 7770 
% ri 4 2 wa 75 77700 
0 7 7 | / mn 
4%, V, , * V 
„* „ * | | / / 
th 1 ö / 
ALX Dy. 6 
} 7 N 4) 5 6 
| WA 
| 2 
HY / | | 774 
I 1 a | 6 j 
37> We | N 
DD I AT; 1 
b. S > — * y 
10 \ T [ | 1 7 
N | 222211 7 
1 | \ I) | / / 
[| Mil! 4 
ul / 1 F 14 
% fl] 
7 : [A Y/ 
LE 222 ] 
„77 2 FRY „ 
UN | * / 5 
il | 2 „ 777 f 
| | 55 32 1 7 
| 1 | 


RT. 
VR 
N 


\ 
% 


A 
ö N 
MW, 
l \ 
: ; 60 (487 e 
nnn 


— 


— 


„ 


— 8 
— 
— 

— 
— 
— 
8 


IN 
45 


- 


Ons! tr 


* = 


A 
Cher 


74 


44 


— 


ll 


— 


1 


7 


— 
=. 
— 
— 
— 


— — 
— 
— ww 
%. 
%.% — 
%. % — 
* 
i. i. 
— — 
I. 

— 


777—f,% 


57. 


all i 5 


een 


b, 


. 24h iſe 


— 
— _ 


— a — 


— 


1 
N 
9 
. 


"2 
3% AAS HS, 


— 
— 
AM 
1 


for 5 
Ert. 


— 


— 
a 


— 
FL 
«a 


— 


gg o e. 
A 


— ———— —ä—4—ä—ꝓꝓ —ů— 


7 OW 4 \ 
th 1 


* % 
\\\ \ 


\ \ . i 
| 0 0 WY 
K Mes 


* 
vi \ \ 
N N \ ' 
* \ XXX XXX. 
iy ALAS) \ \ 0 \ 
(3) LP] 4 \ 3 
» * 0 0 "Ty \ 
e, * A ö 
45 8 \ y 


MY # | 
CNA 
\ \ TS \ } 
N 5 \ VIV", 

U \ 


= 
\ 


T3 


— 


+ 
2 


7 


th 


S- 


— — + S—— 
＋ — — — 


A 


22 


— 


— — 


- 


— 


UN ö 
| 14 ö ITT; _ 
[ ; Wu, 


Trier 
nun, 


TOY „ 


Ge 


ee n, 


— 


— 


— — 


—— 


eee 


i 
— — 4-4 


4 


„ 


—— - 


1 


1 


I1 1 
Y TT 7 
— | 
== +7 — 2 -4 ad = 
— — | — 
4 „ R 4 
TY + — ++ 4 
4 
12 + + 18 
—— LL — 
1 f! —— 
7 1 
+ 
— bi 
4 
ES) 4 
—ͤ—— 
- WWW 
4 
* T 
| / 
. 
$ 
7 * 
* 
4 


+ 


IIIA 


III 


bolt 


, 


1 


— 


LL 


7 


2 


7. 


— 


——ů— 


6 > 4 
F — — 
1 1 - — 
CG ' "= "B&W — 
Wa — LIE IDE LEG! Bb 
— — — 
} — ——— — — — 
i | 8 + | 
. —. _ 
e —— * 1 | 
— 2 
+ — — 
-+- — — 2 — — — — 
— * — 7 — 1 & 60 4 — 
— 4 £ — Id þ 2 — + REIN KI * 
i 5 : — — — — — oy ＋ 
Uk RH eee . ͤ— — 
Tr IN * N * 7 — ch Bl — — — — * — — 
eee ; "he vibe. ney 25S ce i ICY 
/ p — 
} —— 60 5 90 0 1 — : 7 
166611616666 i e + **. . S Ones tb 
— LN 778 
TTIUTI ULLELIL ALE st 
* ATI 
— ,. — hes — — — * 
——— euer — * ** 
/ EA 28 2 Kun 
0 t 22 | 11255 
1 4 Al HAM 
n + 3735 129/16 e 
— —— H IN 780 i 
ii ＋ — — 8 


— — 


—— 


e N 


1 IU 

ILE 10 OHLER ISBUESHEST! 
Sans III 

Tr rr renne 


— 


—— 


— 


man 


—— 


1 


* 


I I 


— — 


1 


— — 


— —— 
— 


— — 
— — — 


— 


— 


— 
— —— — — 


—ͤ — 


* 
222 


& 44 „ 


LET 


LILII 


1 


121 


— 


— 


— — — 
„— ww. 


——— 
— cc — 


ee 


p40 


— 4 
D444 


„ hn Wn. Wh 


— 


— 


2 


— 


— Vi I I Wt, an. I 


— os 


% 


——— 


— 


as 


— bw... LE CL ER IA 


+ 


LEL+ 


— —— — 


3 — 


En Se > 


— 
— 
— 


— 


————— 
. ———— 
— 


— 


— — — 


— 


_ 


— — — 
— 
— 


— 


8 — 


=. 


—— 


— 


* 


Ss Wn 


>. 


8 


1 


* 


. Wn 
= 


— — — 


—— —P 


of ee ee 


* 4 


* 
— 
, 
j 
1 
* 
-— — 
— Pay — — *. — — — — — — re cre nee e——nn—————_ 
— — — — — - — — — _ * = 
—̃ ctr — — —— - —— — ä 24-06 —. —— — —e— 
* e — —— * 7 — — 5 ks — —— 
:.. ͤ ... g < — X — ———_—__ — 
— —— —ͤ——ũ — — — — V 
— © 15 +. — —— Dio 
— — — — DOVER n — 
. — ——— g — — Are es 
. — — . ben ge e q + — - Wa 
=E = — — : f a eee 
a 1 * . 7 
. * oY 
— / 
— © 0 
4 LAY V 
JA 5 
Jon. 0 
. 
* 
* 
* 
. 1 5 
A 4 
ww by 
, Wo 
4 <0 „„ p ; — »—Q „ #* 
* oF 4 » * 3 4 > 0 . 
. FI * — EF, * * « 
a . c . - 
929 * 2% = 6 4 » 
. — 
ee 8 . 
* 
* 
| 
— 
| N = =D — 
* — 
— = — 
| — — A — nm _ — , — 
= I 1 | | = I - — \ 
— — — — — * 
— — — — — = — — 2 7 
wy — = — TY : — 3 N 
——ů— Dſ— = D = — —ʒñ — Z 
— — — — — — ; - =; — 
= - = , DD — — - 
* — — —ſ — — _ — — — — — ＋ — — \ 
: — - — 7 — 7 = ans Gooey er er P/ ! — * ” 
— — — 1 — — 1 
— — en ee — — — — — —— — / 2 | . — —— — 
= — — — — — | EET — — 
— 2 == — — —— ͤ dů—äz—ä —— — H— — — — — 
ä ——— ——— BY — = 45 — . 
— . — — — — — —— — —— 7 — — V 
———— — — — — 
—_—_—_—_— — ——— . == - — = 
” - — — ——— % — < 
— — — — * - — — 
: == — 2 = = = — — — N - — ö 
——— _ 2 — 8 = 
—ů—— — — — — = — ͤ (— : 
— 
— — —2 — — — — 
— — : — — 
"== — = — — LAU , — ; — — 
— — — 4 Fi 
—— Ns SUES P 5 — 1 9 — 4 
* * ” Lv» 5 — u — — — 7 , P — 
— — of TO OE PA SS Gf / 
— — — - —— A _ — 
= — = FEEL —. —— 
— - II —— p SA A HA — 7 — — — 
* of 1 2 — 200 4 
_ of of — — 4 — 0 — — — * - 
# 4 . — — — 
Ck fn nn 5 _ : 
FH [ti === — — 5 
— — * — — — — 
EP — 5 . 
— _ — - ———̃̃ l:ç.— 
— = — — — — ea dn Ie 
— — — 
— 7 4 — - — 
9 yo — - — 
—— 
gone I —üã—4 nee 
— — — —— 
2 = — — 
— — — — 
— — — % — — — — — — — — — 
— * n — — . - — ct ewe — SDSS —- ” 4 a 
= = — — — — gn an EE — — - = 
— = _ — — — 8 — — err rn eter tn — ——o—ũ— —-—e— — —— — — EE pag 2 
— — — — N k MARRIES — 2 . —. e en ITO — rr 
= — — . — —— — — — — — .. 
— — — — 3 — - - — — — 
— — 1 — — per yes a . — b — TT TP 
— — ad * — — — 2 hs 0 — 
. — Re — — — 2 — — — 
- — . —— — . a — ——————— : 
- — - — — — — — — — 
— — — — — I II I I — — 
- — — ——Uñä᷑ ———ñ rr err — 7 — — — 
— — — — — — — „ — 222 925 
* — — — —ͤ— * = 
| _ = ol — — earns — — tNIOEInnene F IND AP AWdP a” A OP AS A Ac AF 4 GO AF —— 1 1 . 
2 — — — — ns * * i 
Wm = = — —— —— ee ee en nn nappa one 
CU — FY 
= —— = — 2 IE IEEIooe : g 
0 - _ - 2 = rr 
— 22992 „ A A AAA Þ av d 
- — Krb. 22 22 
2 22 2 A BY Al „„ „ 
2 — 
————ů—̃ — — — —— 22 27 A AY A A} a 7 A 
- _— —— 
« 5 — — — 
— — > 47 is 2 al A 
; — 
— — A 7 
— 1 : 7 
— — — 33 — 1 — — „ 2 
£2 . — 
— SUK ] 0 
— = — TT CE — 
- EF GFAP ct 27 42 27 1 A 27 2 A 1 A i I AY 4 F 4 
P „ 
— 2 — — HY A A} 
— whe ”——— —  — 
" ten _ 5 — 2 — 7 — 2 
4 = — — — P4 . — AF AF MF A — — — — PCS 
— — _ — — — 
—— a — — — — 
— — 
W. "4 — . ˙—ꝛZß1'̃ —— 
» " — — — — — 
2 = — — 2 — — 
— — 
— — 7 47 —— 
- — — — 
7 —— — 
— 2 — — — — 
5 — —— — — 
— — = 
" : — 
Y 1 | \ 
— _ 7 
<< 
/ : — 
1 — 
Y 8 
- — N — 
x = N : 
7 — 4 j 1 
2 
— LA" 60 - 
= , - — — — 
— 
17 5 222 * 
- 
=> 
HY GIST — — — — en D 


| 


e 


Aa 


| 


| 


4 


— 5 


9 SG —ꝓ— 9 ”* . 
. 


* 
* 
9 « 


Wil 


ll 
f 


- 
! 


i 


— 
— 


| 


| 


[| 


| 


Wy 


mmm „„ 


M 


7. 
7 


l 


— 7 „ 


se 

MED 
? Wa, —_— 
0% 


N 


} 


Cl 
- 
4 


— 


— . — 
_ — 


> 2 S — 
— — a 
ol 2 —. — — — — . 
* — wa — — AT AE ap — 
4 — „ Y D — — —ů— 


1 0 * 


\ 


\ 


— 


5 = —— 
—̃ ——— l. — — — 
ES DD N pH 
Wee e Sea 
S 
— DOE Be A Re = — 


Wy 


N 


\ 


"IPD 
N 


— — 

2222 = — 

—— DO => : —— 
2222 75 — — SS — wn — —— — 
- 25 > >= Ro — BO 


77 


— 


— 


2 
n 
— 

> n 


* 
25 
"1 
o 


* 
CODY 
— 288888 a 
© .SS%>% 
% 
ba? 


7 
LY 
DOT 


= 


- 
— — 
FEET 


— 
% - 
% - 
DIDD 
WC _ % 
Sp Wi 

ID D 

o % % 

RIES % IJIN 

>>> 88 

by N 


— > 


FTE 
* 
„„ 


* _—_ 
* — — 
2 ·˙ 


— — 
— ————— ů —-— — A 


— 


8 — — —— 
— 22 8 —aU — I 
E 7 Sth « = 5 
7 — — — wan ——— 1 A — 2 — — - x 
= WS, vs — - , 4 _ 
— — — — - — k 
— —̃ Ä—Ä— —  — ——— 
. ˙ mä ———— — 


——— i — 
— EOS — — —ę—0⸗ 


—— — = — — — _ 
— — 
6 — — P ——— w 
— - —_— RY — — — — 
5 - — „„ 
— 21 — ä — — —ä (7 
. a — * 0 8 „ —-„— — £ — — 


2 " 
— 4 
— - — 
* 
* 
— 


a 23 Gow 
HO A , 
— — — 
A — a 


— — 
1— — — „„ 
—— —Eꝶà—ʒöſꝗ - 
i" 0 - PY TS 
8 UE . 
..... ner on 
3 - — — - 


— ew a 
n 

23 
— 2233 


- * — * 
* * N 
＋ ＋ - _ -- 3 


—— 
—— 


. 


ded db bode dhe ded ddd —_ 

/ i OF & lf ot A A A A 2 If MF LF 4 

FO VAN VA MMA MO AE A GAGA 
dE CE LILLE LL LL LL L A. 
2— — NAA GAGA ANG GA — 
- —— —— ww 

OGG GAGA GAGA MAN - 

— — — 232 „ 
- 


CLOELLLE ILY 
A 
— 
- 


— — 


— — 
4 — — — — —U—U— . 
— 2 — — ä — 2 
— em 


- 

* — - - — — — — 
—— 44 ꝙ—U[j— AAP 2 — = = 
444 Um n — — —— — — 

— %% „ „ „ 6 P 
E 24 26 „ „4 „60 
v - » 


2 ae Tala we — - FTZ1 Pr oz, — > A AY —ů—— — 
ALLY LEAH — A 22 — MY —— — — 
Ar —— — Py ae 27 » "7 ; 
as 


* 


a a 
— Cana 22 — — . ͤ—— - — — ee A AY ev, — 
r 7 CO Y „ — - - _—_ — A — — EXE EA AV A AT AT AT AY AA A A — — > > >” >” <> A Ae re ———— 
LL AAA AMAA AY aa * „% I ty - — — — Ce ey cf” cy — — 
. a 
. a, | - ——— 2 Z —ͤ ͤ ͤ—K—— — ——— 4 — 
— — — — _ — 
— —— — — Ay ww 


wo "1 XY — —— — : = 
FUG AG AA GE AG AG AGE WAGGA 8 = — — — — 
Bree Y Pd 2 — — 
— — — — — 9 AD A AV OF 4 — — — — 
, — a aw * 925 i Ai OY A A AV A A 


—_ — 
rr . STS I A. 
—  —  _____ Ed 
* PT CE EC . LL — 
22 
„ „„ „„ 

Err 0 

”- a ww 


a” 
a wa 


* 
a 1 Sac 
a A AV AV IV AV AV AV — — — 
rr 
a 
"MY 4” 
8 ar 
"+. 


8 
- FW ITS AAA AG Ao — 
4 OT , 2 ——— — — — . — — — 
Af oy 8 wv». a” © cw 0 7 oa we 
Pr 


” - 2 —— — 
oa - r —— 
——— — > - LEA LL 44 ö —— — ——— 22222 + — a — — —- 
— UH .Ü 22 >. 22ͤ**«“„d ?: 2 7e Pd PF COLL ͤ— 
44 000 III YL 2 N „ 8 Io > - - - 
TEES . 22 
* 


- - 
0 AY YOGA AA GUNNA 


— 
are 
— — — 


, 


a> 


Sr 


1 


rs 4 


+ 
e 


22 3 


— — — . 
* 


— — 


A 


—— 


nr 


—— 


— — 


ym 


— — 


1 1er N nen * 
* FN "A 8 . Fg Bow 2 2 . = © ri Py” 
MAD ö {I pd IE oy 4 « N 1 


nd 
—. 


= 


1 


OY 


7 „ 


2 
45%, 


I 


[-$Z 


4 1 „. 


—— — 4 


- — 


—W 


\ 
1 


Yn) 


1 


* 


— >, 
Et Aya —— ern 


—— . 
8 — | 
<ul! 
22m: =3F —— _- p 
= 22 — 


N 


Dan > — 
— AL 
SR 


—= — 2 
[ _—— IR 
SD —— 
—— 


ü 


\\ \ 


QJ 
— 


SUMP ' 
V 


Mt 
", 


10 
4 


- — 


/ 7401 
ö "wt 


JI) 
Ur nm 


/ 


2 


4 
. MU, A 
k t o * 1577 
oh 1 WAA 1 
VYING 


0 


- of — 
9 


0 


— 2 


BU 
% 
"4s 


029 new” 


O77S 


= 
; 17 Wig 
11 
$17, 
5, 1,4 
7446 
, 


bl 


(1/4 
FA 
* 


N 


5 Tg. 


4; WY 
A 


vl Wy PY 7 
10 | 4 


x ö WT A 


0 „71 
\ 770 
fill { 


ö i 4 gn! 

NL 44 , . 

n L [ 's 2 

„, PLOT 

Mina, * ? . 2 

791 A; p : 

U 

, 

ee ME, Lg 
. & . o tj . < 


WK 
a3 


„%% 
4 [TIRE 


/ | 0 75 


1 
8 ba 
| . . 
— 1 In +> Rt 
— * — 
L 5 ' 


oy 
U 
11,4, Me 


47789 


e 


— 


1 777 


40 
„ 


„ 


13 / * of CARTE a 
4% » Uo; HY | 
. 20%) 4 


— 


ies 


N us 


— . 
— 


I. 
# 


[2 


* 

7 „7 

15 of 
„ 

1 LM. 

' 4! 

Vos 04% j 


. 
A 


7 
9168 


— 


— — — 


— 


_— 


— A Ah 


KK 44 


PF... 


— — 


1 
* 


* 
k F 
N . = 
8 * = 
** 1 & £ 
; : & 
- 


No. 


* 
A 


W. 


Y 


e 


4 
1 
. 1 
7 
1 
5 ene 
1 
5 1 
169 % 
4 


. 


: 
1 16 
7 * 
þ; © "SET 
f. .. 
4 * , 
: 
; . 
| - 
+> 99 675 
p | ; 
4 
* 
4 * 
, " 
4 — 


= 


— 


2 — 


— 


ab * * Gt NA 


